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THE MUSICAL COURIER. 














New York. 


L: AMPERTI, 


MAESTRO OF MARCELLA SEMBRICH. 


Sedanstrasse 20, , Dresden. 


GUS1 A\ HINRICHS, 


Conductor Metropolitan Opera and 


I . t 
niversity 


Studio for Voice Culture and Repertory, 
98 Fifth avenue, New Y 


Mr. FRANCIS STUART, 


TEACHER OF SINGING. Pupit oF LAMPERTI 


THE ELper. 


(Ten years in California.) 


“Being in full possession of my method of sing- 
ing, he has the ability to form great artists.” 


FRANCESCO LAMPERTI. 


Studios: 1109-1110 C arnegie Hall, New York. 


INTERNATIONAL MUSICAL 


AND 


EDUCATIONAL EXCHANGE. 


MRS. BABCOCK, 


Carnecige Hari, New York. 


Telephone: 2634 Columbus. 


MAX KNITEL-TREUMANN, 


BARITONE, 
Voice Culture—Art of Singi 


ng. 
Carnegie Hall, Room 837 
Mail address: 15 Washington Terrace, j 


HUBERT ARNOLD, 


VIOLINIST—INSTRUCTION. 
286 West Seventieth Street, New York. 


.. WHITNE Y COOMBS, 


COM POSER-ORGANIST. 
Address: 49 West Twentieth Street, N 


TOM KARL, 


Head of Vocal Department “The 


Institute of Applied Music 212 


ninth Street, New York. Permanent 
Also CONCERTS and RECITALS 


Miss MARY FIDELIA BURT, 


Author of Original Methods in Sight 


Ear Training, Musical Stenography 


copyrighted No authorized teachers 

New York 

New York Sct Broc 

1202 Carnegie Hall 48 L efferts: Mand: 





LEOPOLD WOLFSOHN, 


PIANO INSTRUCTION 


4 
4 

Studios >o East rt20th Street, New York 

Brooklyn, 248 Putnam 


EDWIN H. LOCKHART, 


BASSO. 


Oratorio, Concerts, Instruction. 


Hotel San Remo, 


74th and 7sth Sts. and Central Park West, 


New York. 


UDLEY BUCK, Jr., 
VOCAL INSTRUCTION 


Chorus Conductor 


810 Carnegie Hall, New York City 


WILLIAM A. WEGENER, 


TENOR 


Concert and Orateri Vocal Instruction. 
Permanent address + West &sth St., New York. 


WALTER HENRY HALL, 
Organist and Choirmaster of St. James’ 
the Brooklyn 
Society and the Musurgia, New York, &c 

781 Park Avenue, New York City. 


New York; conductor of 


Mme. LOUISE FINKEL, 


SCHOOL OF VOCAL MUSIC, 


The Rockingham, 


1748 Broadway, cor Fi ifty-sixth Street, } 


LUCILLE SMITH MORRIS. 
CONCERT PIANIST. 


zo1 West Eighty-first Street, New York. 
Will accept a limited number of eae 


Mr. and Mrs. JOHN DENNIS MEHAN, 


Cuitivation of Voice and Artistic 


70-80-81 Carnegie Hall, New Sas 


Fall Term opens October 1 


RICHARD ARNOLD, 


Concertmaster Philharmonic Society 


INSTRUCTION 


208 East Sixty-first Street, New York. 


ARTHUR VOORHIS, 


CONCERT PIANIST—INSTRUCTION, 


80 Washington Square East, New York 


M. B. DE BOR, BARITONE 
Teacher of Singing in Italian, French, 
and English — talian method of voice placing 


and tone buildir Perfect “5? 


tudio: 816 Carsenie Hall, New York. 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR 


Voice Developed Style, Opera 
851-852 Carnegie Hall, New York 


S WALKER, Mme. LUISA CAPPIANI, ALICE GARRIGUE MOTT, 
TEACHER OF SINGING. VOICE CULTURE, SKILL OF SINGING. VOCAL CULTURE. 

THE FRANCIS WALKER STUDIOS, “The Gosford,” 236 West Fifty-fifth Street, 172 West 7oth Street, New York 
7 West 67th Street, New York. Near Broadway, New York. - -- ————__—- -—_— 










Mr. CHARLES LEE TRACY, MME. TORPADIE-BJORKSTEN, cntas, snaeemeees 

PIANOFORTE INSTRUCTION. 4 7. . 
Cositenees Teacher of the Lescnetizky Metnop “soteage gal 
Carnegie Hall, New York City. Voice Miss ADELE MARGULIES, 


1146 Park Pevedieng near gist St., New York. 
Carnegie Hall. 


Mr. AnD Mrs. THEO. J. TOEDT, 






















VOCAL INSTRUCTION 


839 Carnegie Hall, _Home Studio: 163 East 62d Street. New York _ 





lrial, 12:30 to 1:30 
PIANO INSTRUCTION, 


Mrs. CARL ALVES, RICHARD T. PERCY, Sherwood Studios, 


~ INSTRUCTION. = s8 West Fifty-seventh Street, New York 


Tel, 1351 Columbus. Room 1201, 
HEINRICH MEYN, 


‘Mrs. “HENRY SMOCK BOICE, HENRY HOLDEN HUSS, bins TENOR 


Concerts, Oratorios and Recitals. 


VOICE CULTURE 7 en rae 

' PIANOFORTE AND THEORY. Studio 2 Carneg al 

Art Department of Adelphi College. . ua joa Carnegie Ha 

: 127 McDonough St., B’klyn, N.Y. 
prepared for Church, Concert, Oratorio. 
Twenty-third Street, New York. * = Sour ah " 

Monday, Wednesday, Thursday and Saturday. POWERS—HOECK STUDIOS, 


Residence: 323 East Seventeenth Street. 


Wednesday and Saturday, 305 Carnegie Hall. 
Address only 318 East 150th Street, New York. : rrerreT 
CARL VENTH 


VIOLIN SCHOOL, 


CO-OPERATIVE 14 Seventh Avenue, 


HORACE HORTON KINNEY, Francis Fischer Powers, Theodor A. Hoeck, Brooklyn, New York 





Tuesday and Friday mornings, 138 Fifth Avenue 


Sicnor FILOTEO G RECO, 


and VOCAL INSTRUCTION 
220 Central Park South, New York. 





VOCAL INSTRUCTION, Voice Piano. : eee 
Carnegie Hall, Studio (and invariable address): Carnegie Hall, | MRS. ELISE VIRGINIA MOONEY 
167 West Fifty-seventh St. New York. Kansas City, Mo., season, Pepper SOPRANO SOLOIST anp TEACHER 
New_York Suilding, May 30 to October 1; New York season, . aon . . . 
October 1, 1903, to May 1, 1904 ORATORIO 
TIDDEN Correct Breathing a Specialty 
PIANIST, J ULIA C. ALLE) J, 330 West Fifty-first Street, NEW YORK 
14 East Fifteenth Street, New York, Viotin SoLotst AND TEACHER ? tal ale ‘ 
jill accept a limited number of pupils. ISIDORE LUCKSTON E, 
BECKER CORDELIA FREEMAN, VOCAL CULTURE, TONE EMISSION 
NEN, Voice CULTURE AND CONDUCTING VOICE BUILDING, STYLE, 
* PIANIST and TEACHER of ‘ ‘ ‘i ; REPERTO > FI} 
PIANO and COMPOSITION. Studios: Carnegie Hall, New York; Y.M.C. A with a nee — FINISH 
1 West rogth Street, New York Bidg., Scranton; Wilkesbarre and Carbondale, Pa se past Gath St., or address Musica, Coumsss 


McCALL LANHAM, BARITONE, | SARAH KING PECK, 
Opera, Oratorio and Concerts. Vocal Instruction SOPRANO 


Tue Art oF SINGING : 
T . : , Sbriglia Method Taught Concerts and (Oratorio 
Thirty-fourth Street, New York. | Studio address: American Institute of Applied 55 West Eighty-fifth Street, New York 

- : Music, West Fifty-ninth Street, New York — 


KATHERINE RUTH HEYMAN, | __ Residence. 67 Wes Thirty-eighth Street. | \fiss GENEVIEVE BISBEE, 
eee ae ty New York, | CAROLINE MIHR HARDY, Pianist 








Steinway Hall, New York . . — . 
- DRAMATIC SOPRANO PIANO INSTRUCTION 
PERRY AVERILL—BarITONE, 81a Keap Street, Brooklyn, New York Leschetizky Method 
ORATORIO—CONCERT ua Studios 1003-1004 Carnegie Ha New York City 
NCERT ton. | J. W. PARSON PRICE. 


Signor A. CARBONE, 


Voice Culture and Art ot Saves 











Miss EMMA HOWSON, 
“AL INSTRUCTION 
od Perfectly Taught 


Tuesdays and Fridays, 115 Carnegie Hall, 


347 West 23d Street, New York 


vice teacher, 


Carnegie Hall, 








| 
i. » East Seventeenth Street a “ Y« +" 7 Member several years Metropolitan Grand 
. r r } “I can confidently state that Mr, Parson Price’s | Iper mpany 
ARMOUR GALLOW i: a knowledge of the voice, both male and female, | VOIC E c U L I URE | IN ‘ALL BRANCHES 
‘ sal the Art of Sinai ng and his style of s ng ng, entitle him to a high R Pr n,” by Signor Carbone, 
and 44 Y. M.-C. A uilding, | Tank among teachers.” —MANUEL GARCIA | sent free on application 
ont Street . o Studio: 240 Fifth Avenue, N York 
7th Street, New York MR. axnp MRS TAMES FRANCIS COOKI i + venu ew r 
" y ny > oR Voice, Piano, Theor Modern methods. Success . . - . . 7 . - 
re WW LE, udeennies ful pate vg metenste inter itional experience > AR¢ HER GIBS¢ IN, F A. G. O 
( 4 ert and Oratorio Exceptional endorsements Interesting announce- | COM POSER—ORGANIST—CONDUCTOR 
rnegie a ment sent on request “ne: i acel 
t Eighteenth street 136 Fifth Ave., N.Y 708 Halsey St., B’klyn Brick” Churcl — — 
teenth Street. > + e Ada wen A Temple seth-El 
“AY “oC i aan Pad Adaress 412 itt er ec 
| HENRY SCHRADIECK’S 
BOWDE N MC yY L EL | VIOLIN SCHOOL, PRICE-COTTLE CONSERVATORY, 
Stvle and Artistic Singing, Per Violin, Piano, Theory and Ensemble Playing 2105 Seventh Ave.. corner 12sth St.. New York 
Jiction english, German, Residence and Studio =e Daily Class—Clavier, Piar 
Jan ; + om sous | 535 Washington Ave., Brooklyn, N. Y Overcomes on difficulties ae y aii 
» Fifth Avenue, New York City. H I | EN 1. EMENT : giving y ung pe ple a thor sh - sical ‘= r 
ORE ( 7 7 ae Adult Classes Morning an vening Is 
H A R RY WHEEI ER VOICE INSTRI r | accepted at any age. Call or write for circular 
d ziLit. 9 Ol Ss RUC = 
VOICE PLACEMENT. ART OF SINGING % East Fourteenth Street, fth Avenue ot es ot 
Italian Method Vould be pleased to meet by appointment without | Mes, JOCELYN HORNE, 
ener 16th St New York City charge those shing to learn of his ystem 





CONTRALTO 
Mr. EMILIO AGRAMONTE, | pte eee 
B ud and Fifty-fifth Street, New York 


VOCAL INSTRUCTION 
487 Fifth Avenue, New York 


ne 4 4 


PLATON BROUNOFF, 
VOICE CULTURE AND REPERTOIRE 


Church, Opera, Concert 


RIESBERG,. ACCOMPANIST. cb 








New York City . 
;, Treas ae Manuscript =95 ety | Lecture Recitals on Russian Life and Music 
’ a ba Tc . nstruction—Piano, Organ, armony | Lecturer for the B 1 of Education 
D A N( sE LC ) BER( iI I, With THe Musicat COURIER 10 East Seventeenth Street, New York 
SCHOOL OF SINGING ; on rer for the Board of Education 
. s’ course. all Residence-Studi . . -ATTO : ~ 
Far PB nos rospe aan sie | 954 Eighth Ave., corner 56th St., New York MME. HELENE MAIGILI .E, 
, New York VOICE CULTURE 
- Ager - :: .B E N NE x a Hotel Somerset, 150 West a7th St., New York 
ADOLF GLC SE. Instructor in Voice Building and the Art of Teacher of Naomi Ledyard, Sabery D’Orsell 
| Singing Olive Celeste Moore and George E. Vail. 
Accompanist and Musical Director Teacher of Mme. Genevra Johnstone-Bishop and 
INSTRUCTION many other talented vocalists J EN ate 
Studio: 601-2 Carnegie Hall, New York Miss LAURA SEDGWICK COLLINS 


Instruction in Singing, Elocution, Acting, Dra 
peratic Coaching Coaching songs, 


BORDEN LOW 


FREDERICK FE. BRIST | Mrs. ROLLIE -N LOW, matic and Operati 

I eee Lp mayen _ | dramatic roles, and reading of papers and lectures 
TEAC ZR OF SINGING 
bi tel San Rem« Ad re rages West 56th Street, New York 


Street and ‘Central Park West, releph« ne. 4069 Columbus MIss LAURA D. M¢ YORE. 


SOPRANO. 1 et" ° As, 7 > 
, s 222 s v ot., I ° 
+ and Oratorio. Vocal Tnetructioe The Chelsea, 222 West Twenty-third St., New York 





vir heme 7 VOCAL INSTRUCTION 
~ — - - OCAL INSTRUCTION 
ae ELISE REIMER, iis eae ae ee 
ZENSI, COACHING AND ACCOMPANYING Studio re Tuxedo, 37 adison Avenue, 
OPERA TENOR Studio: 800 Carnegie Hall Corner Fifty-ninth Street, New York 
: see a . *Phone: 1350 Columbus a 
Tenor Roberts, Paula Woehning, solo- — W Al TE R I BC GS E R” a 
5 ’ Church, and Mary Creider, H wc R EENE 4 . . - 
Washington, S ¢c. . . J <hai ” Musical Lectures, Song Recitals, Conducting 
145 East Eighty-third Street, New York. VOCAL INSTRUCTION Instruction in Harmony, Counterpoint and Song 
» ; , nterpretation 
489 Fifth Avenue, New York 72 Lawrence Street, Flushing, New York City 


ARTHUR RUSSELL, ; - ieee ao 
VOCAL STUDIO, CLAUDE MAITLAND GRIFFETH, MAX BENDHEIM. 


Virgil Method. Pupils in Piano and Harmony 


New York. Six years instructor at the Virgil Piano School Vocat Instruction 
- $$ $$ _____—_——— } Pupil of Heinrich Barth and Moritz Moszkowski Studio: 332 West Fifty-sixth Street 
»"T* r»r ~CERAT Classes in Sight Keading, Ear Training and Time . : , oo ais 
ART HUR (¢ LAASSEN - : 4 4 2 oe . Combines the bel canto of the old Italian school 
. -— , Keeping. Studio: 132-133 Carnegie Hall, City. with the declamatory style of the modern German 
Conductor German Liederkranz, New York. as Particular attention paid to Breathing and Enun 





—— Society, Brooklyn SERRANO VOCAL AND PIANO | ciation. Studio open all summer. 


Jefferson Avenue, 


met Siieataee INSTITUTE, Mr. & Mus. WALTER H. ROBINSON, 


341 





Conductor of Brooklyn Saengerbund 

New York Studio: Steinway Hall. i : 
Brooklyn Studio and Residence: 450 Fifth Street | AUGUST W. HOFFMANN, 
rE NEW YORK INSTITUTE FOR VIOLIN 
AYING AND SCHOOL FOR PIANO AND | 2730 Broadway, or Steinway Hall, New York. MME OGDEN CRANE 











. CULTURE. 230 East Sixty-second St At Liberty for Summer School. 
| education given to students | Hoffmann’s Left-Hand Etudes (Breitkopf & VOCAL INSTRUCTION 
x to the highest perfection Hartel). Endorsed by Dr. Mason, Pugno, 404 Carnegie Hall, 
ew York 


F. & H. CARRI, Directors Surmeister and others 


| . 
323 East Fourteenth Street, New York 
MORRILI | Conducted b TENOR AND CONTRAI 
, vere | Mr. and Mrs. CARLOS A “DE SERRANO Oratorio, Concerts and Musicales 
* VOICE CULTURE | TEACHERS oF CHARLOTTE MAconDa, Mrs Voice Production and Répertoire 
: oe tg ae | C. Mriur Harpy anv Josern Maerz Studio: 405 Carnegie Hall, New York 
2 West 23d Street, New York 1 - Telephone: 1350 Columbus 


EUGENE C. HEFFLEY 


JGO STEINBRUCH, tetas a. 4 J. JEROME HAYES, 


} PIANIST AND TEACHER Steines ws 3 : 
Studio: 707-708 Carnegie Hall vi ~ F Sle ty te" angueaa 
Eighth Avenue and Fifty sixth Street, 
New York 
Instruction, Piano and Harmony i ae ndiinnniaesiael 
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NEW YORK. 


SCHOOL OF SIGHT SINGING, EAR 
TRaInING, CHorAL AND Prano MusIc. 
EVA B. DEMING, Director. 

The best European and American methods are 
taught. Special courses of instruction for Teachers, 

Students and Children. 

Classes in = > Singing and Ear Training, 
Choral Music, armony and Counterpoint and 
the various Languages are now forming. Private 
pupils may begin at any time. Circulars mailed 


upon “Studion « Address: 
udios 402-403 Carnegie Hall, New York. 








WALTER Ss. XOUNG, | 


Instruction. 
VOICE PRODUCTION, DICTION, 
STYLE, REPERTOIRE. 
802 Carnegie Hall, New York. Residence-Studio: 
468 Bi field Ave., M lair, N. J. 








AMY FAY, 
PIANIST AND TEACHER. 
60 West Ninety-fourth Street, New York. 


MADAME 
EUGENIE PAPPENHEIM, 


the celebrated Prima Donna. 
Voice Culture in all its branches. 
tor West 78th St.. corner Columbus Ave., 
New York City. 


DR. HENRY G. HANCHETT, 


PIANIST AND TEACHER. 
136 Fifth Avenue, New York 


A. J. GOODRICH, 
PERSONAL OR CORRESPONDENCE LES. 
SONS IN HARMONY, COUNTERPOINT, 

COMPOSITION, ORCHESTRATION AND 

PRACTICAL MUSICIANSHIP. 

Author of “Analytical Harmony,” “Theory of 

Interpretation,” “Complete Music Analysis,” “Syn- 

thetic Counterpoint,” “New Method of Memoriz- 


nie St. Nicholas avenue, New York. 


Mrs. W. E. BEARDSLEY, 
INSTRUCTION—PIANO. 


Studio: Pouch Gallery. Brooklyn, New York. 


SALLY FROTHINGHAM AKERS, 
SOPRANO. 
2o1 West 87th Street. 


vm. OH RSTROM-RENARD 


Teacher of Voice and all its branches. Sole 
teacher of Rebecca Mackenzie and other singers 
now meeting with marked public approval. 

Residence-Studio: 444 Central Park West 


L IL LIE MACHIN, 


VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 
1203 Carnegie Hall, New York 


Vocal Instruction. 





HERMANN SPIELTER, 


Piano and Composition. 


Residence-studio: 1190 Park Ave., New York. 


EMILY WINANT, 
VOCAL INSTRUCTION 
Room sos, Carnegie Hall, New York. 


H. ESTELLE WOODRUFF, 


TEACHER OF PIANO. 
Voice, harmony and non-syllable sight reading. 
Author of “Woodruff Music Course and Music 
Games.” Studio: 132 East Twenty-third Street. 


Send for circular 
GC. 0. HORNBERCER 


SOLO ’CELLIST. 
OPEN FOR ENGAGEMENTS 
Residence Studio: 

229 West 34th St., 
NEW YORK 











STANHOPB-WHEBATCROFT DRAMATIC SCHOOL 
31 West 3ist » New York City. 

Winter Courses now open. Midwinter Term begins 

January 4. Summer Courses May |. Saturdey morning 


classes. Public Matinees. Engagements secured. Write 
ror Prospectus. ADELINE S WHEATCROFT, Directress. 


uns. EDMUND SEVERN, 


EDMUND SEVERN, 


Violin Soloist. 
CONCERTS, MUSICALES, ETC. 
SEVERN TRIO.“ 


Studios: 131 West Fifty-sixth Street. 











NEW YORK. 





Mae. MARIE CROSS-NEWHAUS, 


Dir 
VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction. 
St. Mare Building, 434 Fifth Avenue, New York. 


MISS EMMA THURSBY, 








SOPRANO. 
Will F wang a limited number of pupils. 
Stu Residence: 
605 mH Hall, 34 Gramercy Park. 
New York City 
ANNIE FRIEDBERG, 
SOPRANO. 


Oratorio, Concerts, Recitals. Vocal Instruction. 
129 East Fifty: -cighth Street, New York. 


M. ELFERT-FLORIO 


535 Sth Ave., between 4ith and i5th Sts., 
the renowned Italian operatic tenor and LEAD- 
ING VOCALINSTRUCTOR of Berlin, has trans- 
ferred his activities from Europe to this country, 
and will accept pupils to teach true 


ARTISTIC SINGING 


and most correct Italian method of tore produc- 
tion in ten or twenty lessons: excellent results 
assured ; facts provea: training for opera, con- 
cert, drawing room. 


CLARA WINSTEN, 


SOPRANO. 
Concert and Oratorio. 
353 West 118th Street, New York. 


Mae. MARIE pe LEVENOFF, 


Voice, Piano, Solfége. Paris Conservatory Methods. 


MARK FONAROFF, 


Violin Instruction. 
21 East r19th Street. 
Studio: 836 Carnegie Hall. 


MISS CAROLL BADHAM, 
TEACHER OF SINGING. 
Voice Placing, Style and Diction. 
New York Studio: 23 West Sixty-seventh St. 
Paris Studio: 20 Avenue Carnot. 


MRS. MARY HISSEM DE MOSS, 
SOPRANO. 
Management, Henry Wolfsohn. 
106 West Ninetieth Street, New York. 
Telephone: No. 3396 J Riverside. 


MRS. CARLYLE PETERSILEA, 


SOLO PIANIST AND TEACHER 
_The_ Brockholst, 10: West Eighty-fifth Street, 
New York City. "Phone 2379 River. 


THEODORE PARKMAN CARTER. 
Studio: 1211 Carnegie Hall. 
COACH—ACCOMPANIST. 

Piano Instruction. 


FREDERICK W. SCHALSCHA, 


VIOLIN SOLOIST. 
; Instruction 
154 Madison Avenue, near Thirty-second Street, 
ew York. 








Residence: 





PAUL SAVAGE, 


VOICE CULTURE. 
803 eae Hall, 
York 


‘mu MILLER 


Authentic Vocal Placement for 


GRAND OPERA. 

Studio: 347 5th Ave., N.Y., 
> Opp. Waldorf-Astoria, 

VIOLIN. THEORY. 
Reception 2 to 4 daily. 


amy ROBIE 


VIOLINIST. 
Solo and Ensemble Playing. 
INSTRUCTION. 
Residence Studio: 184 West 82d Street, New York. 


WASHINGTON. 


Miss MARY A. CRYDER, 


MUSICAL MANAGEMENT. 

















Home and foreign artists. None but really 


artistic talent engaged. 


1924 N Street N. W., Washington, D. C. 











The only really Improved Practice Instrument. 


THE TEKNIKLAVIER. 


For sale and rent by Mrs, A. M. Virgii. 





VIRGIL PIANO SCHOOL, 19 west 16th st., NEW YORK. 














BOSTON. BOSTON. 








MME. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
246 Huntington Avenue, Boston, 


Opposite Symphony Hall 
Mme. EDWARDS, ss 
VOICE CULTURE. STEPHEN TOWNSEND, 


Steinert Hall, Boston. | 
BARITONE, SOLOIST AND TEACHER 
PRISCILLA WHITE, 159 Tremont Street, Boston. 
OCAL TBACHER. 
Pierce Sunde thane Square, Boston, Mass FAELTEN 
PIANOFORTE 
ARTHUR J. HUBBARD, 
bee. Gace SCHOOL. 
CARL FAELTEN, Dircctor, 


1so Tremont Street, 
30 Haatington Avcnac, 


Boston, Mass. 
CHARLES ALBION CLARK, BOSTON. 
BRUCE W. HOBBS, 


ORGANIST. RECITALS 
Address: 149a Tremont Street, Room 60, Ast of Breathing and Tone Production 
TENOR SOLOIST. 


joston, Mass. 
1494 Tremont Street, Boston 


JOHN JEWETT TURNER, 


BARITONE. TEACHER OF SINGING 
37a Boylston Street, Boston, Mass 


'Mr. EVERETT E. TRUETTE, | 


ORGAN, HARMONY AND PIANO 
Large three-manual organ in studio. 
218 Tremont Street, Boston 


CLARA E. MUNGER, 
TEACHER OF SINGING. 
177 Huntington Street, Boston 


























Miss ADAH CAMPBELL HUSSEY, 
CONTRALTO 
Oratorio, Concert 
Address: Care Oliver Ditson Co., Boston, Mass 


MISS PAULINE WOLTMANN, 
MEZZO CONTRALTO. 
Song Recitals, Oratorio, Concert 








Address: 
New England Conservatory of Music, Boston 


MARIE L. EVERETT, - 


TEACHER OF SINGING. 


MR. FRANK MORSE 
And Assisting Teachers 
Vocal Training for Soloists and Teachers 
go and 32 Steinert Hall, 162 Boylston St., Boston 








Holds a recent Dipléme Supérieur —- Madame 
Marchesi, Paris oo ~ “The ag ey,” 
Copley Square, Boston. 

HEINRICH SCHUECKER, 


Harpist, Boston Symphony Orchestra 
Symphony Hall, Boston, Mass 


ED. . DARMAND, 


Mme. VINELLO JOHNSON, 
Vocal Teacher, 
Huntington Chambers, Boston. 


MISS HARRIET A. SHAW, 


HARPIST, 
Exeter Street, 
(corner Commonwealth Avenue), 





Bass SoLorst 


oice Culture, Operatic Repertoire | Telephone: 117 Back Bay. Boston. 
MRS " DARMAND, Diction, French Language. | — 
Steinert Hall, Boston. BERTHA WESSELHOEFT SWIFT, 
——— a MEZZO SOPRANO 





Soloist and Teacher. 
Trinity Court, Boston. 


MRS. GEORGE GREENE, 


MISS ALICE A. CUMMINGS, 


CONCERT PIANIST AND TEACHER 
320 Boylston Street, Boston 








ves 1 ~ MEZZO CONTRALTO AND TEACHER 
HEINRICH GEBHARD, Paceay cong chy ned 
PIANIST. Huntington Chambers. Boston 
Steinert Hall, Boston —_———__________~ 
ap ee ; _ — N nD Mrs. C. A. GRIES 
MME. BIRDSALL-STRONG, Mr. anD Mas. C.A.GRIES, 
aa lieatiiiies : PIANO INSTRUCTION, ACCOMPANIST 
VOCAL INSTRUCTION Certificated teachers Scharwenka and Klindworth 
Studio: Symphony Chambers, 246 Huntington Ave | Methods 1074 Lexington Avenue, 
Residence: Hotel Westminster "Phone: 286 7oth St New York 





= MICHIGAN CONSERVATORY OF MUSIC 


ALBERTO JONAS, Director, 


Has gained national fame as the representative musical 
institution of Michigan and one of the foremost, largest 
and most exclusive conservatories in America All 
branches of mesic, elocution., dramatic art, lancuages, 


by faculty of thirty-eieht eminent instructors, includ- 
ing world renowned artists. School vear begins 
September8. Handsome illustrated catalogue mailed 


free 


RUBY GERARD, “= 


Available for Concerts and Drawing Rooms. 
Riverside Drive, NEW YORK 





Telephone: 1149 River 227 


ION JACH SON, tT2=Xxor. 


ae per —nene oy 10 West 46th St., NEW YORK. 
onday an ursday. a rn an ; . 
STUDIO: 11 West 21st Street. SS ee 


CLAVIER PIANO SCHOOL 


AND 


SCHOOL or PUBLIC PERFORMANCE 


A. K. VIRGIL, Director. Author and Founder of 
the Virgil Method 
Winter Term Becins Jan, 4, 1904 

ENROLLMENT Day, SATURDAY, JAN. 2. 

CLASS AND PRIVATE INSTRUCTION, 
Children’s Department. Special Musical and Technical 
Instruction. Directed by MRS. FLORENCE DODD VIRGIL. 

REGULAR FRIDAY EVENING RECITALS 
Send for prospectus and Tickets to Recitals. Address 


CLAVIER HALL, 1i West 22d St , New York 











AK. Virgil. 


8. M. Fabian. 


Peabody Conservatory of Music of Baltimore, 


HAROLD RANDOLPH, Director. 


fhe Great Musical Centre of the South. 
Staff of thirty eminent European and American 
Masters, including: 
Otis B. Boise, W. Ed. Heimendahi, 
Howard Brockway, Loraine Holloway, Pietro Minetti, 
Alfred C. Goodwin, J.C. Van Hulsteyn, Emmanuel Wad. 
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ESTABLISHED 1823 


Hicker ig 


PIANOS 





Particular 
attention is 
called to the 


QUARTER GRAND 


STERLING Eanes 


High Standard of Construction. 
a ELE RBY, CONN. 


OTTO WISSNER, 


Artistic Pianos, 
BROOKLYN, N. Y. 


New York, Newark, Jersey City, New Haven. 


EMERSON PIANO. 


120 BOYLSTON STREET, BOSTON. 


Made solely by 
CHICHERING & SONS 
791 Tremont Street, Boston 






































A Piano adapted for Musicians, Teachers, Singers, Studios and Halls, “*"ssss.""” 





ARTISTIC 
CONOVER PIANOS 


Grands and Uprights. 














MANUFACTURED BY THE 


CABLE PIANO CO. 


CHICAGO, ILL. 


FROM FIRST TO LAST 
THE NAME HAS STOOD UNCHANGED, UNALTERED. 


All Mathushek Pianos have our name and address cast in the iron plates; 
they also have our name and address in full on name-board, as follows : 








This design was used on the first piano manufactured by us and has been used 
ever since without any change whatsoever. 
Like a all articles of high reputation, the Mathushek Piano ig 
inspired cheap imitation. Many of its individual pase have been im 
tated, but in every case the essential feature has been lost, either an 
misconception or misconstruction. Get the genuine. 





Weber Pianos. 


BE Kewaid which gives the WEBER PIANO its charm, 

its real worth, apart from the quality of the materials 
which enter into its construction and the artistic beauty of 
its exterior, is that Pure, Rich and Sympathetic Tone, 





in the possession of which it stands alone. 





WEBER WAREROOMS: 
108 Fifth Avenue, NEW YORK. | 266 Wabash Avenue, CHICAGO. 





KRANICH & BACH 


Proawe PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS;: 
233 to 245 East 23d Street, 





NEW YORK. 


oa 





S So es3/ Sau, Signor Buzzi-Peccia, 
VS as esumed. 
QS 8S 28: /; Maestro di Canto. 
x Ss V S¥ / Lecture- Itallan Method AS TAUGHT IN EUROPE. 
; _— tS R ”£ /Song Recitals ARTISTIC, NATURAL SELF-CONTROL. 
Ot Ee 
S5 Ss Interpretation. Pamphlet sent on application. 








TENOR, 
271 West 113th St., NEW YORK. 


~s Y O UN G 
*Phone : 2345-L_ Morningside. 


Management HENRY WOLFSOHN. 
BARITON t.— a 


HOMER MOORE, Address: 210 W. 107th St., NEW YORK. 
J. WARREN ANDREWS, ‘ccc 


the Divine Paternity and 

Temple (israel. 
CHURCH MUSIC SCHOOL. 76th Street and Central Park West, New York. 
School for Seto taping 


Wirtz Piano School, (tesciininn 


MUSICAL HOURS: FIRST AND THIRD WEDNESDAY OF EACH MONTH. 
120 West I(24th —e et New Vork. 


UL 1URE,. 
pam. pny at 4 Royal Theatre 
in Munich (Bavaria) and Amster- 
dam (Holland). - Malian nee 
Art of Singing in Italian. French 
9 English and German. /6/ W. 93d St, 


ne Town Studio: 59 Fifth Avenue, New York 


EDWARD BROMBERG 























VOICE CULIURE and ART OF SINGING. 
Basso Cantante. 
Oratorio, Concerts, Song Recitals. 
Residence Studio: 

138 West Olst St., New York. 



































Hore Cecit. Lonpon, ) 


ys. f 


gained an un 


December 
STRAUSS 


poor op 


ICHARD have 
commonly 
of the London public, 


sions on which he has appeared here this year 


must 
nion of the musical tastes 


for on each of the occa 
by a dismal array of empty 
letter, the 


he has been faced 
As I 

cital of his songs which he and his wife gave at St. James’ 

the 





benches said in my last re- 


Hall on Wednesday attracted small audiences, while 
Queen’s Hall was no better filled on Friday evening when 
spite of the facts that 
the concert was given in aid of a charity and was graced 
by the presence of his excellency the French Ambassador 
The last 
so far 


he conducted a Berlioz program, in 


conclusively that, 
Hector Berlioz 


still 


few months have shown pretty 
rate is concerned 
His “Faust” is 
and then Richter plays a 
and Juliet” or the 


is practically all of his 


as London at any 


is practically forgotten occasionally 
to be heard, 


couple of 


while every now 


movements from “Rome 
, 


“Symphonie Fantastique,” but this 


music that is at all in favor at the present time. And, 
after all, the public can scarcely be expected to take any 
very strong interest in him today. He was, it is true, a 
very wonderful man, and he had a very marvelous sens« 


of orchestral color, of the modern development of which 
But the ideas upon which he worked 
the bad and the indifferent, and 
level throughout an en- 
that Berlioz 


repertory, for 


he was the pioneer 
varied between the good 
maintained his highest 

No doubt it is 
yp entirely out of the 
But it was a mistake to attempt to 


his 


he rarely 


tire work very undesirable 


should dc: current he 


deserves a better fate. 


the waning interest in music by a series of con- 


certs of which the programs were devoted entirely to him 
if 


revive 


The public could not be reasonably expected to support 
I ) I PI 
amount of 


to 


certain 
year, and naturally likes 
and it 
of 
Henry 


such concerts, for it only spends a 


money on music every get a 


full measure of enjoyment for it, would have been 
far better if some of the less famil 


Richter’s and 





serlioz’s works 
Wood's or- 
had a 


lar 
introduced into 
The public 


had been 
dinary programs. would then have 
chance of taking Berlioz in small doses, and it would cer 
tainly have availed itself of this chance. As the 


stands, the Berlioz concerts have been of no practical value 


matter 


familiarize the public 
y have failed utterly 


whatever. If they were intended t 
with the French composer’s music the 
in their object, and they must have resulted in a very con 
loss to their several 
the 
and “Francs Juges” and 
superbly on Friday, but his efforts were practically wasted 


siderable promoters. Strauss played 


two movements from “Romeo and Juliet” symphony, 


“Carnaval Romain” overtures 


because they were enjoyed by so few. In connection with 
this concert, mention must be made of the excellent analyt 
ical program compiled by Alfred Kalisch and Percy Pitt, 
which was a model of what such programs should be 


SE << 


By a most unfortunate coincidence Mme, Schumann- 
Heink selected the same evening for her recital at St 
James’ Hall and I was, in consequence, prevented from 
attending it. I hear, however, that that magnificent artist 
througho: t even 


the Lieder 


herself splendidly the entire 
and that, of Schubert 
Franz or the sacred songs of Mendelssohn, she sang with 


acquitted 
ing, whether in and 
a'l the rare breadth and finish which make her one of the 
Certainly if her per- 
formances maintained the which she reached in the 
recitative and air “Non di Fiore.” Mozart's 
“Titus,” which she sang at the symphony concert at the 
Queen’s Hall on the following afternoon, they must have 
very fine indeed. Mme. Schumann-Heink is one 
of those singers who afford a standing contradiction to 
the fallacy that Wagner and a perfect vocal method are 
She has won her laurels in the Wagnerian 


f the day 


finest all round vocalists « 
level 


piu from 


been 


incompatible. 
music drama, but she is equally great in the direct anti- 
thesis of Wagner, Mozart. No praise can be too great 
for her admirable singing of this exquisite air, and one 
only regretted that she does not appear here oftener as a 



























Not the least interesting feature of this 
performance was the fact that the obligato was played on 
The rest 


Henry 


concert singer 
a basset horn especially made for the purpose 

of the had much commen] it 
Wood conducted a splendid perfo-mance of Tschaikow- 


concert very to 


sky’s Fourth Symphony, a work which is becoming as 
better rea- 


popular as the “Pathétique” and with infinitely 
' 


son, while the solo in Grieg’s piano concerto was superbly 


played by Madame Carreno, of whom more anon 
eS <= 
At the Popular concert at St. James’ Hall on the same 


Trio by Richard Walthew for the 


unusual 


afternoon a new 


but distinctly effective combination of piano, clarinet and 
violin was produced with some success by Professor Kruse 
Charles Draper and Herbert Frver. Mr. Walthew has a 
very pleasant gift for writing attractive melody and he 
knows how to put his ideas on paper. The Trio is su t 
and well written and one could only wish that a few other 
young writers would emulate Mr. Walthew’s commend 
able brevity. At the same concert Dr. Theo Liert mer 
produced Alexander von Fielitz’s song cycle “Eliland,” a 





its entirety 


hut 


work which has never been sung here before in 
9 charming 


Many of the songs are very dainty an 
Herr Fielitz’s 


matic order, and 


not, apparently, of 


lack 


with 


von gifts are 


there is a of anv deci 
sung 


indeed, 


in the cycle. It was perfect 


hammer, who was absolutely 


which it is impossible to say more 
fe 
On Monday evening a new set of Variations for String 
Ouartet by Donald Francis Tovey was produced by the 
Kruse Quartet. A who did not fall 
asleep once throughout the entire work been 


credible witness 


and has since 


struck specially for 


presented with a medal for endurance 


the occasion, informs me that there were 2,703 variations 
and a coda. The sheets of the manuscript, placed end to 
end, would reach from London to New York and the 
notes, treated in the same manner, would encircle the 
globe three times. It is also as heavy as St. Paul's 
Cathedral 

Ze € 


The Handel Society is always a very enterprising body, 
Ww “Weihnachts 
Queen’s Hall. Till then 


n given in Lon- 


and on Tuesday evening it gave Ifram’s 
mysterium” at its concert at the 


the “Weihnachtsmysterium” 
had 
ad it not been for the Hande 


had never bee 
of the provincial 
1 So 


don, though i been done at two 


t 
festivals, and, h iety, we 


might have waited years before we heard it in the metrop- 


olis lly regard- 


This rather misunderstood work is genera 
ed as an oratorio, though, as a matter of fact, it is nothing 
of the kind. It is an attempt on the part of its composer 
to reproduce something of the spirit which permeated the 
old mystery plays, and it is intended in reality to depict a 


Herr Wolf 


use 


series of tableaux representing the nativity 
ram has founded his music upon the fine chorales in 
in the Lutheran Church, 
with amazing skill, his orchestral writing being particu- 
The work is really too “ult for the 
average but the Handel Society, which on 
this occasion reinforced by members of the New Dulwich 


and he has woven them together 


larly admirable diffi 


chorus, was 


Philharmonic Society, attacked its task boldly and came 
surprisingly well out of the ordeal. 
=e |Cae 
— — 

The last recital of the autumn season took place at Bech 


Hall on Wednesday afternoon, when Madame Car- 
refio presented a program hefore which even a man of 


But 


masculine 


stein 


unusual powers of endurance would have trembled 
the 
could probably give 


Madame Carrefio’s gifts are essentially of 
order, and in virility and. power she 
points and a heating to very many pianists of the stronger 
sex. On Wednesday she played extraordinarily well, even 
for her. Occasionally it is not to be denied that there was 
a touch of hardness in her tone, both in Beethoven's so 
called “Moonlight Sonata” and in that in E flat with the same 


opus number. But for sheer neatness and polish her read 








ings were quite remarkable. Not a note was missed and 
not a run was blurred, while one noticed a greater warmth 
of expression than is always to be found in her perform- 
ances. In this respect her reading of the second movement 
of the Sonata in E flat was particularly good 

In addition to the two sonatas she gave a group of Chopin 
pieces, some of which, notably the Study in A flat and the 
} 


Polonaise in the same key, were most brilliantly played, and 





Schumann’s Fantasia in C, which also suited her to perfec 


ZARATHUSTRA 
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LONDON NOTES. 


An Elgar Festival will take place on March 14, 15 and 16 
Dr. Richter will 
“The Dream of 


and a néw symphony 


of next year at Covent Garden Theatre 
and the will include 
Gerontius,” “The Apostles” 


conduct, programs 
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Mme. Maria Gay, the famous Spanish contralto, will 
ike her début in England at a concert of the Philhar- 
monic Society on March 24. She will sing Vincent 


l'Indy’s “Lied Maritime” for solo voice and orchestra 


THE PHILADELPHIA ORCHESTRA. 
greatest 


wr four soloist f eminent rank and the 
of all symphonies—Beethoven’s Ninth, commonly 


known as the Choral—the Philadelphia Orchestra will fit 


tingly usher in the New Year at its seventh public re 

hearsal on Friday after n, January 1, and its Seventh 
Symphony concert on Saturday evening, January 2. The 
program to be presented at these tw« ncerts is made up 
entirely of compositions by Beethoven, and consists of two 


rts, the first being composed of fragments from his opera 
Fidelio,” which will be given wit! the assistance f 
Madame Mihr-Hardy, soprano; Miss Margaret Hall, con- 
tralto; Paul Volkmann, tenor, and Julian Walker, basso 
The second part will be devoted entirely to the Ninth Sym- 
phony, the rendition of which in the orchestra’s Beethoven 
cycle t the close of last seasor vas ne of the distinct 
mu successes of recent years in this city. This sym 
| y, wl 1 ks the climax of Bee en’s tremendous 
genius indoubtedly the greatest symphonic composition 
n music, an pe s tl ne most seldom heard and 
l rarely with the fourth movement, which demands a 
chorus as well as the orchestra At the Saturday evening 
concert this fourth 1 t will be included and the 
( us part will be sung by Mendelssohn Club, one of 
the largest orgar tions of its kind 1 his country It 
was origininally planned to give the symphony in its en 
tirety at both of these concerts, but the members of the 


‘lub could not arrange sing on a holiday 


wever, present the same program 


Saturday evening, and with the 


10ovement of the Ninth Symphony 


the concerts will be identical in every particular. The pro 
gram in full is as follows 
PART 1! 
( ture, Fide I 
} ‘ a, Le 
" } 
( welch Dunke 
oO . M os 
PART II 
Ss hony No D t " 
Quehesten + a 


An announcement which will doubtless bring joy to the 





hearts of ] music | er is that Rafael J Se ffy, the re 
nowned piat who w be the s st at the eighth pub 
lic rehearsal and the eighth symphony neert of the or 
chestra on January 15 d 16, w play the Chopin E 
t r cf rt J st b composition has 
come » be almost a part of Joseffy, and unquestionably 
the greatest performance in |} pertory 

The Classic Orchestra” will be the subject at the third 
of the series of “Young People’s Educationa! Concerts,”’ to 
be given at the Broad Street Theatre Tuesday afternoon 





January 5, and Louis C. Elson, of the Boston Advertiser, 
the lecturer. Mr. Elson will trace the development of or 
chestral music from its earliest period, and with the as 

sistance of the entire hestra under Mr. Scheel will bring 

his hearers down to Berlioz. At the fifth and last concert 
in this series on Februarv 9 Mr. Elson will again lecture 
h ubject then being “The Modern Orchestra, from Ber 
to Richard Strauss.” In view of the idelphia ap 
vearan f Richard Str early i h, these tw 

tures are f the utmost npor ce 

a pretty story from Berlin, the well known 

von Mendelssohn, having been kept in bed 

for weeks by illness, expressed a desire to make the ac 


Vecsey A letter was therefore ad 
dresed to the Wunderkind’s parents, offering a honorarium 
hin the sick 


they 


quaintance o! the boy 


to play in 
not 


2,000 marks, say, $500, to allow 
f The 
their son to play in private 
would be delighted if he 
Von Mendel 


Vecsey went and played and a few days later received from 


of 


parents replied that would permit 


circles for any honorarium, but 





could give a few happy moments 


to ssohn without any money consideration 


the banker a genuine Stradivarius. 
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Boston, December 26, 1903 


RS. S. B. FIELD announces the second sea 


son of three subscription morning concerts 





to be given at the Hotel Somerset at half- 
past 11 o'clock. 
The soloists are: January 11—Miss Vicla 
Davenport, soprano; Miss Lilla Ormond, contralto; the 
Olive Mead Ladies’ String Quartet. 
January 25—Mme. Charlotte Maconda, soprano; Her- 
bert Witherspoon, bass; Rudolph Krasselt, violoncellist 
February 8—Miss Marguerite Hall, mezzo soprano; 


Heinrich Meyn, baritone. 

Miss Viola Davenport and Miss Lilla Ormond have 
Miss Olive Mead will 
bring on her quartet to play for the first time. For Janu- 
ary 25 Mme. Charlotte Maconda, the soprano, is also a 
Heinrich Meyn, who sings at the last with Miss 
has not been in his old home for ten 


been heard only in private houses 


novelty. 
Marguerite Hall, 
and his appearance is sure to be quite an ovation 
Herbert Witherspoon, who did such notably 
is another artist on the programs 
and fashionable one. 


years, 
for him. 
good work last year, 
The subscribers’ list is a large 


SJ € 
Mrs. Ralph Russell Littlefield, who has been singing 
abroad, sailed December 15 on the Saxonia for Boston 


Mrs. Littlefield is the possessor of a remarkably beautiful 
voice and will be heard in many prominent musical events 


upon her return. Mrs. Littlefield refused an offer to sing 
in “La Tosca” and “Norma” in Italy in order to carry out 
her original plan of a season of oratorio and concert in 


Littlefield attributes much of her success 
work in the William L. Whitney Interna- 


Mrs. 
abroad to her 


tional School. 


America. 


“y 


— 

Whitney Vocal School, December 
Miss Edith Castle gave a program for the Bach- 
Brahms Club that included French, English and Italian 
She enthusiastically and her 


At the William L. 


16, 
songs was most received 
singing was most artistic. 


J € 


Frank E. Morse’s former pupils have re- 
Morse this season, and he has 


Sixty-two of 
turned to study with Mr. 
been able to take only a few new pupils. 


Ss sé 
Mrs. Robert Gibbs, who is at the head of the music 


department of the Young Ladies’ Seminary at Columbia, 
S. C., has come to Boston to spend the holidays, and will 
be here for about three weeks. Mrs. Gibbs was formerly 
a pupil of Miss Katharine Merrill, of this city. 


s as 


vv ve 


a 





Hale and Woodcock, altos; Robert Martin, tenor, and 
Frederick Hastings, bass. 
J << 


Frank E 
made successes 


Mrs 


the professional world. 


Clark Wilson, 


in 


are Genevieve who has been a success 


Morse has had a number of pupils who have 
Among them 


ful concert and oratorio singer for ten or twelve years 
She studied with Mr. Morse and is a firm believer in his 
method 

Miss Pauline Woltmann, who has also made a success 
in her profession, did her foundation work with M 
Morse 

Robert Martin, tenor, is singing in the quartet at th 
Harvard Street Church, Brookline, with Miss Woltmann 
and Frederic Martin also in the choir. Mr. Martin is also 


the tenor with the Schubert Male Quartet and has many 
engagements. 
Frederic Hastings, bass, is in the quartet at St. Paul’s 
Church, Brookline 
= = 
S= & 
Mrs. Avonia Bonney Litchfield’s public rehearsals will 
be given by her pupils on Saturday evening, January 2, and 


Friday evening, January 8, at 8:30 o'clock, 


at her residence, 


1 


60 Bay State road. The program follows: 

Divine Redeemer... Gour 
Ben Bolt... pedteeeas Kneass 
Miss Charlotte Grosvenor 
Charmant Oiseau.... ‘ Ee ; . David 
Cadenza Lakmé (with the E natural in altissimo) Delibe 
Miss Helen Philba 
Scene from Cavalleria Rusticana : ‘ Mascag 
Santuzza.... Miss Charlette Grosvenor 
Donna Lucia .-Miss Sarah Eator 
Scene from Dinorah ae Meyerbec 
Dinorah ..... Miss Helen Philba 

Comin’ Thro’ the Rye (with the Jenny Lind cadenza) 
Miss Philba. 
ee ee ere ae Verd 
Desdemona............++++ ..Miss ( harlotte Grosvenor 
I cideadaicsceceuies Miss Sarah Eator 
SN NE TID io ctec cxtustcevavesvcsedscottzatiow aso 
i Gadsatencdursnisapeancs Miss Helen Philba 
PN aa ba6Us bis txddedevavawsbas’ .Miss Charlotte Grosvenor 
RD is becaeeddddedssesedienvedbierrssscvhasaategetens -Lehmanr 
Duetto, Notma (l’allegro)..............- atoidcutine sana Bellin 
Miss Grosvenor ont Miss Helen Philba 
ft 


For several weeks the chorus choir of the Universalist 
Church, Nashua, N. H., has been preparing a musical treat 
that promises to be second only to the recent concert given 
the Oratorio Society. The date Thursday evening, 
January 14, 1904. Sir Arthur Sullivan’s “The 
Prodigal Son” will be given by the choir with the assist- 
of Miss Josephine Knight, Miss Mary 


Toner, contralto; John Daniels, tenor, and Stephen Town- 


is 


by 
oratorio 


ance soprano; 


send, baritone. Frank McBride will be the organist. The 
concert will be under the direction of E. G. Hood, choir- 
master of the church, and will include a short miscel- 










laneous program in which the soloists will sing some songs 
and the chorus will give two Mendelssohn part 
FE 

reception was given to 
Miss Fifield, 


with 


songs 

















































































Madan 
daughter of 


Madan 


musical 
at the Copley. 
West Point, 


January 10 a 
Balval, of Paris, 
General Fifield, of 
Balval. 


received 


Miss Elsa Sherwood played several selections with Mr 
Storsch, of Cologne. 

Madame Alexander-Marius sang several French songs 
one of them being by her personal friend, Augusta 
Holmes 

Many Boston musicians were present. Among the gu 
were Mr. and Mrs. Cooly, of New York; Mrs. D. P. Kin 
ball, Mr. and Mrs. Dwight Winston, Mrs. Maquarre, Mrs 
Longy and Mrs. Despradelle 

= <€e 

The December tests (public and private) of the Faelten 
Pianoforte School came to a successful ending Wednesd 
evening. To go into details regarding the superior merit 
of the now universally acknowledg: Faelten em of 
pianoforte instruction would seem like carrying coals to 
Newcastle Suffice it to say that an outsider and 4 
stranger to Boston, yet one who has studied many methods 
for long years, these private and public tests have been 


revelation in what can and ought to be accomplished in a 


solid and substantial way in the musical profession. Sucl 
general excellence and all round musicianship displayed 
by several hundred pupils the past two weeks can surely 
not be surpassed anywhere in America or Europe 

= 2 

— — 

Miss Patrick and Miss Walker, pupils of Mme. Ger 
trude Franklin. have recently given concerts. the forn 
Ottawa and the latter in Portsmouth, N. H. The notice 
of these young women were most complimentary to th 
teacher 

oe ae 
= — 

Miss Helen A. Hunt gave a vocal recital in P 
December 17. and is to sing in “Elijah” G ‘ 
February 10. She will give a recital in Brac l 
other with Mrs. Mary Montgomery Brackett in And 
early in February 

_- =e 
— <— 

John Hermann Loud will give his 124th 

Monday evening in Harvard Church, Brookl 
-_ ue 
— — 

Arthur Foote will play for the Quinshipaug ‘ 
Milford, next Tuesday evening 

ae ie 
— <— 

The eleventh of the Pianola concerts will be given 
Steinert Hall on Saturday afternoon, January 9 Harry 
Parmelee, baritone, will be the soloist 

a= = 
= — 

Next Saturday afternoon, January 2, Harold Bauer wi 
give his third piano recital Steinert Hall. His progran 





New England Conservatory. 


SCHOOL OF OPERA. 


Sig. ORESTE BIMBONI, Conductor. 








SUPERIOR ADVANTAGES FOR STUDY AND PUBLIC 


PERFORMANCE. 





Huntington Avenue, BOSTON, MASS. 




















The “Messiah” solos were given by Frank E. Morse’s 
pupils in Steinert Hall Building on December 18 with 
M sses Frost and Newman, _sopranos; Misses Cheney, 

BARITONE, 
“THE HILGERT,”’ PHONE: 


3! West 26th Street, New York. 1527 Madison Square. 


EMILE LEVY 


COACH AND ACCOMPANIST. 
Concerts, Recitals, Receptions a Specialty. 
INSTRUCTION ON THE PIANO. 


Address : THE WEST POINT, 336 West 95th Street, NEW YORK. 
‘Phone : 3192 River, 











JOSEPHINE S. 


JACOBY 


CONTRALTO. 


ADDRESS 


104 West 58th St.,NEW YORK. 
OSCAR SAENGER, VOCAL INSTRUCTION. 


Teacher of Mme. Josephine Jacoby, contralto, the Conried Grand 
Opera Co.; Mme. Sara Anderson, soprano, Grand Opera. Elberfeld, 
Germany: Mme de Pasquali, soprano, Grand Opera, Italy; E Leon 
Rains, basso, Royal ‘*pera House. Dresden, Germany; Joseph Buern- 
stein, basso. Grand Opera, Elberfeld. Germany; Allen C. Hinckley, 
basso,Grand Opera, Hamburg. Germany; Elizabeth D. Leonard, con- 
tralto, concert. oratorio and song recital; Mme. Marie Rappold, 
soprano, concert, oratorio and song recital; Hildegard Hoffmann, 
soprano, concert oratorioand song recita!; Elsa Marshal), soprano, 
concert, oratorio and song recital; John Young. tenor, concert, 
oratorio and song recital; Henri G. Scott, basso, concert. oratorio 
and song recital, and other prominent singers now before the public. 


Studio: 51 East 64th Street, NEW YORK. 
Telephone: 3669 Plaza. 











Rew Work College of Music 


128-130 East 58th Street. 





ALEXANDER LAMBERT, Director. 





Private instruction in Piano, Singing. Violin, "Cello and al! 

branches of music, by a faculty unsurpassed for its excellence.” 
SPECIAL DEPARTMENT FOR BEGINNERS. 

All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading. ensemble playing and 
free admission to concerts, lectures. etc., etc. 

Students received daily Catalog sent on application. 


BRUNO HUHN 


ACCOMPANIST, 
COACH FOR 


REPERTOIRE, STYLE AND FINISH. 
58 West 57th Street, New York City 
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THE MUSICAL COURIER. 





is as follows: Variations in C minor, Beethoven; Rondo 
in G major, op. 120, Beethoven; Sonate in B flat minor, 
op. 35, Chopin; “Kreisleriana,” op. 16, Schumann; Inter- 
mezzo (Berceuse) in E flat, op. 117, No. 1, Brahms; Ca 
priccio in E minor, Mendelssohn; “Rhapsodie Hongroise 

No. 13, Liszt. 
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Arrangements have been made by L. H,. Mudgett for 
Mrs. Helen Rhodes to present her lecture upon ‘Parsi 
fal” at Jordan Hall on the afternoons of January 10 and 
13. This lecture has proved one of the musical sensations 
of the season in New York, and its recent hearings at the 


new Lyceum Theatre under the direction of Daniel Froh 
man were enjoyed by immense audiences. The value 91 
the illustrations used by Mrs. Rhodes is shown from the 
fact that Manager Conried borrowed the photographs used 
by Mr Rhodes to be duplicated in staging his production 
f “Parsifal” at the Metropolitan Opera House 

a a 
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David Bispham w give a song recital at Jordan Hall 

m the evening of Tuesday, January 19, under the direc 
tion of L. H. Mudgett 
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wcert of the Hoffman Quartet will ta 


The second cor 
place at Potter Hall on Thursday evening, January 21 
Mr. De V » will be th pianist 
J ee 
Sunday, Symphony Hall, 8 p. m.—Concert in aid of the 
Boston $ | ny U estra 


] Symp y H 2:30 p Tenth 1 I 
t B S t oO r a irles G 
) t Ww De 
S v, St H hird p reci y 
H I Syny { 8 p ‘ conce 
>y p Orche 4 


ATLANTA. 








aes 
ATLANTA, { re 
took forty musicia d a leader wh« 
1 ye 9 to overc¢ € the 
d I 
he Atlanta Sym y VU nd 1 ke t 
4 musical triumph 
With the only suitable places for holding the 
oncert closed to them on account of commercial interes 
r pi pirit, I know not which; with a taber 
nacle opened to them, thanks to Dr. Broughton, it demon 





ng can smother the artistic 


The Atlanta Symphony Or t s exceedingly well 
Da ed M ny of best mu ins here have for so 
g e their living at playing so ch a tune that 
ey a 1 } . — Stott tebe 
will e good rehea ng to back into artistic inter 





pretations and give the shading, the finer touches, needed 
in the higher class of musi 


The personnel of the orchestra is far above the aver g 





It is made up of gentlemen of refinement who are high in 
the science of music. There is no reason in the world, 
with such material, why this organization should not be 
come one of the best of the kind in this country. Dr. J 
Lewis Browne, the leader, has had much experience in 
his work. Mr. Pringnitz made an excellent concertmaster. 
An audience of about 600 listened to the following pro- 
gram on the afternoon of December 18, with Mrs. Corinne 
Moore Lawson as soloist: 
jupiter Symphony, No. 41, in (¢ M 
Aria from Il Re Pastore Moz 


MONTEFIORE 


Soprano. 


The ORMONDE, 
2030 Broadway, .-. NEW YORK. 











Tales from the Vienna Woods — : Str 
Zither obligato by Mr. Stahl 

Marche Hongroise ‘ ; Ber 
\ phs and Shepherds P 
Norwegian Shepherd Song Sixteenth century 
Mon petit coeur Soupire Old Fr 

e Dashing White Sergeant Old Eng 
Salut d'Amour povees Elg 
Huldigung’s Marscl W t 


Mrs. Moore Lawson was charming in her group. She 
adds a dramatic vein to her interpretations which make 
hem very real. This, with the perfect handling of her 
voice and her personality, are her captivating qualities 
It is always refreshing to hear her, and she is very popular 
in Atlanta 

[he personnel of the orchestra is as follows: Violins— 
G. W. Pringnitz, Josei Cadek, J. P. Matthieson, S. A 
Woodbury, A. J. Wurm, Mr. Schirmacher, Sr., C. F 
Liley, A. C. Meyer, J. P. Wilhoit, Ernst Schirmacher, 
Dr. H. Crenshaw, W. H. Crusselle, W. H. Collins, Wm 
F. Chase; violas—C. E. Buchanan, J. A. Dailey, L. Pah- 
meyer; ‘cell A. Pauli, H. Stahl, J. Kuciere; clarinets— 
C. Hegner, M. Conway; bassoon—J, Kuhmeyer; double 
basses—A. F. Wurm, W. Hughes, E. Card, H. E. Moore; 
flutes—C. Brooks, D. S. Butner; oboe—W. G. Leas; 
French horns—W. F. Clark, G. E. Chase, J. Caccia; trum 
pets—H. Wood, F. Slate; trombones—B. McLean, G. H 
Dailey, A. O. Wilhoit; tuba—J. M. Wusthoff; tympani 
P. Murphy; drums—F. Liley; a 
lean; conductor—Dr. J. Lewis Browne 
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ompanist—Joseph Mac 


pianist, assisted by Mrs. Minola Ball, so- 
prano; David Silverman, violinist, and B. C. Davis, dra 
matic reader, will give an entertainment on the night 
December 29 


_-* as 
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Miss Frances Burks gave a piano recital at her studio i 

the Lowndes Building on the afternoon of December 21 
J €& 

At the Saturday Night Club, which is first of all a de- 
vating club, they do not forget music in their heated 
iscussions, and each Saturday night someone is invited to 
rhis last meeting a short program of songs 
John Sanders Scott 
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rhe pupils of Miss Janie Lou McFarlin gave a piano r« 
tal at her studio last Saturday afternoon. Those taking 
part were Lee Earl Hightower, Louis Goldin, Maizie 
Lewis, Marion Goldsmith, Hessie Fraser, Mabel Browne 
Lula Belle Grogan, Blanche Dottenheim, Henriette Mas- 
seling, Denise Nunally, May Stamps, Anne Orne, Irene 
Griffin, Margaret Disosway, Rosalie Elliott and Maud 
Mclver 
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Many of the churches here have prepared excellent Chr 
mas music. Probably the most elaborate music will be heard 
at the Sacred Heart Catholic Church, where Dr. J. Lewis 
Browne is in control. “St. Cecilia Mass” will be given by a 
large choir and excellent soloists lhe soloists are: Mrs 
Frank Pearson, soprano; Mrs. Mary O’Brien, contralto; 
Harry Hasson, baritone; David Brisben, Dr. Willian 
Owens, tenors. Joseph Maclean, pianist; Dr. J. Lewis 


Browne, organist and director. 

S—- = 
J. Fowler Richardson has arranged an attractive program 
for St. Philip’s Church, as follows: Festival Te Deum, 
by J. E. West; anthem, “For Unto Us a Child is Born,” 
from “The Messiah,” and the Communion Service, by 


Cruikshank 


\ cantata entitled “The Story of the Manger,” by Sid 


ney Johnson, will be given at the First Presbyterian 


AN YORX 


ts 








Church on Christmas night. At the morning service the 
] Organ Prelude,; anthem, E 





ollowing music will l 
flat, Festival Te Deum, by Dudley Buck; “In a Manger,” 
Havens, violin obligato, by Miss Theodora, of New York; 
“O Holy Night,” Adams; organ postlude. The choir con- 
sists of these well known singers: Mrs. T. H. Wingfield, 
soprano; Mrs. M. M. Cooper, contralto; J. W. Marshbank, 
tenor and director; John Mullin, bass; Miss Addie Hook, 
organist 


eS & 


At St. Anthony’s Chur« in West End, the Christmas 
music will include Le Prevost’s Mass in A, Novello’s 
‘Adeste Fideles” and special benediction music. Mrs 
Belle C. Dykeman is director, and the following vocalists 
will be heard: Mrs. Minnie Iverson Randolph, Mrs. Dyke- 
man, Mrs. M. F. Wynne, Miss Rosa Lovette, S$. Drucken- 
miller, F. C. Wheat. Miss Jennie Smith 
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the organist. 


J. W. Marshbank and George Mau will be heard at the 
Church of the Immaculate Conception. Gilsill’s grand 
Italian Mass will be sung under the direction of Mrs 
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St. Mark’s choir, consisting of Mrs. W. S. Yeates, di- 
rector; Mrs. J. W. Hunt, Mrs. J. T. Moody, Miss Mary 
Sampler, Miss Louise Dibble, Miss Thornwell 
am Miss Sarah Peel, Mrs. W. S. Witham, Mrs. Viola 
Hampton, Miss Alice Thomas, Miss Julia Martin, Mrs 
George Sciple, Mrs. W. L. Peel, contraltos; M. D. Francis, 
John T. Walker, Marion Roberts, tenors; L. D. Scott, Dr 
J. W. Hurt, Dr, J. D. Cromer, Mr. Twiggs, Thomas Flinn 
Mr. Marsden, Samuel Walker, J. T. Moody, basses; assist- 
ed by the organist, Miss Josephine Lovelace; Clarence 





Blosser, cornetist, and C. Edward Buchanan, violinist, will 


give the following excellent program on Christmas morn- 


ing and evening: 





Org Prelude Gaul 
\ s ° ovccce Berlioz 
Where ‘Is He That Is King of the Jews Pe 
(ter y Gu Ty to God Rotoli 
Mrs. Yeates and Mr. Buchanan. 
i d ° ° Back 
EVENING SERVICE 
Organ Prelude... _ , Guilmant 
( yl eevee ° ° Brahms 
Ar m, Praise the Lord... ‘ Verdi 
) The Child Neidlinger 
€ Bach 
ft et 


he Jewish congregation celebrated the Feast of the 
Charnukah with an elaborate program on December 20. 


Ihe Boys’ Orchestra furnished the following excellent 


program: 


Tay 

from Cavalleria Rusticana.. Mascagni 

I Rubinstein 

: . Lumbure 
Minuet Sym, ny, N I Haydn 
egretto, Symphony No, 2 oe Hayd 


Besides the orchestra the Klistarny brothers sang; 
Messrs. Daily and Lively gave a serenade on trombone 
nd cornet, Prof. Dave Silverman, the leader of the or- 
} 


lin solo, and Cantor Abramson and choir 


Im “Creation” (Hebrew), Haydn, and 


chestra, gave a vi 
sang the 128th Ps 
Haneroth Halolu,” by Levonovsky 
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Dr. J. Lewis Browne leaves for Gainesville, Fla. at an 
early date. He will give an organ recital at the Methodist 
Church at that place on next Tuesday night and on Sun- 
1ext will play at the Episcopal Church at Gainesville 
During his absence from Atlanta his father, William 


Browne, will fill his place as organist at the Sacred Heart 


Church here BertHa Harwoop 
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AND! 
MRS,— SOPRANO 
Under 


Management of 
ARTHUR F. GOODRICH, 


6 East (7th St, 
mw TORK. 











THE 


Smith & Nixon 


THE GRAND PIANO 
IN UPRIGHT CASE. 


Built on the principle of the 
Parior Grand, and its equal in 
musical results, This system 
of construction properly pre- 
sented gets other upright pianos 
out of competition. 

Reasonable inducements 
offered dealers. 


The Smiths Nixon Piano Mfg. “o. 


10-12 Bast Pourth Street, 








CINCINNATI, OHIO. 


HASI.AM, 


Professeur de Chant. 


POSE, TECHNIQUE, STYLE, REPERTOIRE, 
OPERA, CONCERT. 
G3” Direct Communication with European Managers. 


2 Rue Maleville (Parc Monceau), PARIS. 





WOLLE, 


Address: ORGANIST. 
THE WOLFSOHN MUSICAL BUREAU, 131 East 17th St., New York 












































































8 


THE MUSICAL COURIER. 

















BY THE 
SAVAGE COMPANY. 


oo 


The First Week of Opera in English at the West 
End Theatre a Great Success— Many Notable 
Debuts—Splendid Soloists, an Excellent 
Orchestra and a Tuneful Chorus— 
Repertory of the Week. 


OPERA 





——_-- @——_——_. 


OpeninG NicHt, Monpay, DECEMBER 21, 1903. 
VERDI'S “OTHELLO.” 









Othello Mr. Sheehan 
pi eer gekices cevkuuad Mr. Gort 
COU caskccaxenes cosccccseedle BUeOm 
PONE sc ccecivdanteescvcsesegieercevece -Mr. Patton 
Lodovico. Mr. Bennett 
Montano Send uecasenredeeawaveneen Mr. Lawrence 
ATs ccsévaciicees Mr, McKinnie 
Desdemona..... Miss Rennyson 
Rasilia.. .ss.0e ‘ -Miss Newman 


HE Savage Grand Opera Company is success- 

fully proving the proposition long ago stated by 

THe Musica Courier, that first class opera 

can be given in English and at a profit in the 

city of New York. The Colonel 

Savage, as presented at the West End Theatre 
in Harlem, offers the main features which this paper al- 
ways has suggested as the proper artistic basis for legiti- 
mate grand opera. There are no “stars” in the Savage or- 
ganization—or more properly speaking, all its artists are 
“stars,” for they do their work well and musically—there 
are no “stars” in the Savage organization who shine above 
and meretricious news- 
paper exploitation. There numbered boxes—like 
stalls at a horse show—with social directories in the pro- 
interminable 
missions; no dowagers attired in and other 
questionable paraphernalia; no loud talking in the boxes, 


scheme of 


their fellows by means of inartistic 
are no 


grams. There are no buffets and no inter- 


““stomachers” 


no gossip, no scandal and no matrimonial bureaus; no late 
comers and early goers; no pretense, no sham, no hypoc- 
and no shabby genteel attempt at foreign fashions 
Nothing of all that is to be seen 


risy, 
manners and languages. 
at the Savage performances, but instead the real lover of 
music may there find himself in the company of an audi 
ence sane, clean, musical, earnest, appreciative and Amer- 
ican, all of them men and women who work and think and 
feel, and who go to the opera solely to hear music and 
not because they have new clothes or because their neigh- 
bors go. The real music lover may hear in Harlem, too, 
the best operas by the best composers, sung in the English 
language by capable American artists and staged and set 
and managed in the best modern style. Surely that should 
be an fill the West End Theatre 
during every night of the five weeks’ season in Harlem. 


attraction sufficient to 

The opening performance of “Othello” at once set a very 
high musical and histrionic standard. Mr. Sheehan, as the 
jealous Moor, carried his role with distinction and with a 
wealth of vocal resource and power that is often looked 
ior in vain from the best advertised operatic tenors of the 
day. Othello was portrayed in a manner both broad and 
subtle, a seeming paradox which Mr. Sheehan made plaus- 
ible by his versatility and his absolute vocal command of 
He rose to the climaxes with judgment and pas- 
sion and moderated his voice admirably in the well sung 
and the 
great scene with lago were well worth a long journey to 


the role. 


ensemble episodes, The duos with Desdemona 


hear. The death scene was acted with spirit and sung 
with convincing ardor. 
Miss Rennyson as Desdemona proved to be a worthy 


of Mr. Sheehan. She looked a 
pretty picture in the role, and her vocalization was refined 
Her acting, graceful and genuine, 
Miss Rennyson’s voice is 


partner the admirable 
and unusually musical. 


revealed intelligence and finish. 





extremely sympathetic and of particularly lovely quality in 
the middle register. 

Mr, Goff, the Iago, has a voluminous organ which he 
uses with power and effectiveness. His impersonation of 
the crafty courtier was logical and especially significant 
in the passages where he sows the seeds of jealousy in 
the mind of Othello. 

Mr. Fulton, the Cassio, also deserves a word of praise 
for his artistic phrasing and the agreeable timbre of his 
voice. Miss Newman, though cast in a small part, sang 
with taste and earnestness, and in her acting showed famil- 
iarity with stage tradition. 

[he orchestra played well and was splendidly conducted 
by Mr. Emanuel. All the beauties of the score were ade- 
quately presented and the volume of sound was always 
tempered adequately to the vocal exigencies. The chorus 
gave evidence of thorough training. It is a sonorous body, 
excellently balanced and very faithful to the pitch. The 
scenery and stage management both revealed the hand of 
an expert. 

Applause was rife during and after the acts, and it was 
applause well deserved and discriminatively bestowed. The 
Harlem musical public is nothing if not critical. 

‘Turespay EveNniInGc, DeceMBER 22. 
BIZET’S “CARMEN.” 
POR Dis th AE ins 60-05 sd cnetesiecsecewemenbouesd «+-Mr. Gherardi 


( Mr. Marsano 
" ) Mr. Wallerstedt 


( Mr. Lawrence 
’ Mr. Jungman 


Escamillo, a toreador. 


Il Dancalro.... 


/ 
L zle 
ll Remendado. ) — 


Zuniga, a captain... cateeen sedcondeesueu. ane 
Morales, a brigadier. Tee Ss 
Michaela, a peasant gir: Lee 
PIRAENAR ces cccccessceus \ Gypsy friends , . .-Miss Farm 
Mercedes. - ( of Carmen f. - Miss James 
Carmen, a cigarette girl, afterward a gypsy -«»»Miss Ivell 


Bizet’s beautiful “Carmen” is one of the best things in 
the repertory of the Savage Company. de- 
scribed as a “popular” opera, it is popular only because 
the masses comprehend the elements that make up the 
The 
role of the faithless Carmen is fascinating, despite the 
Miss Marion Ivell had mo- 


Sometimes 


story, and these elements are as old as human nature. 


wanton nature of the woman. 
ments of real power in her portrayal. Her contralto voice 
has the seductive quality implied by the text. It is a most 
expressive and agreeable voice. If any critics departed be- 
iore the performance ended they missed some of the finest 
tragic scenes ever enacted on a New York operatic stage. 
In the fourth act, where the discarded Don José pleads 
with his fickle sweetheart and finally flashes the dagger 
with which he stabs her to death, the audience witnessed 
wonderful acting, and thrilling as it was no one who un- 
derstands the limits of histrionic art could say that it was 
exaggerated. It was marvelously realistic; that was all. 
None of Miss 
equaled her in depicting the woman on the verge of col- 
[hese scenes between Carmen and the 


Ivell’s rivals, foreign or American, has 


lapse from terror. 
broken hearted Don José recalled a chapter from the Spain 
of a hundred years ago. 

Mr. Gherardi’s impersonation of Don José was altogether 
admirable. The tenor is singing much better than he did 
earlier in the season, when the company was heard at the 
Academy of Music in Brooklyn. 

As Escamillo Mr. Marsano also showed improvement in 
his Dramatically he is a valuable addi- 
tion to the company. 
the bull fighter, combining the rough chivalry of the old 
days with the physical courage of the born fighter. Wo- 
men better born and bred than the wayward Carmen could 
hardly fail to be attracted to a personality so romantic. 

Miss Jean Brooks, another newcomer, sang charmingly, 
and gave a rendering of the timid, shrinking 
Michaela. Her soprano voice is fresh, abundant, and the 
timbre is good. 

Mr. Boyle as the captain, and the parts of the smugglers 
and the girl friends of Carmen were better sung, on the 


vocal condition. 


He presented a captivating figure as 


correct 


whole, and more intelligently played than at some of the 
more pretentious performances that have been given of the 
opera farther down town. 

Under the forceful baton of Elliott Schenck the orchestra 
was all that could be desired. The siage scenes were un- 
usually beautiful and effective. Mr. Evans is a man who 
knows his business. 

The operas for the week will be “Faust” and “Trova 
tore.” Gounod’s masterpiece was sung Monday night and 
there will be repetitions at the popular priced matinee to 
day, and again Thursday and Saturday evenings, and at a 
special performance at the New Year’s matinee. Verdi's 
most popular opera was sung last night (Tuesday). It 
will be repeated tonight, again Friday night and at the 
Saturday matinee. 

The repertory for the remaining three weeks will in- 
clude: 

Week of January 4—Monday, Thursday and Saturday 
evenings and Wednesday matinee (first time here in Eng- 
lish), “Tosca”; Tuesday, Wednesday and Friday evenings 
and Saturday matinee, “Lohengrin.” 

Week of January 11—Monday, Thursday and Saturday 
evenings and Wednesday matinee, “Tannhauser”; Tuesday, 
Wednesday and Friday evenings and Saturday matinee, 
“Aida.” 

Goodby Week, 
Wednesday matinee, 
urday matinee, “Lohengrin”; Wednesday, “Faust”; Thurs- 


January 18—Monday evening and 
‘Bohemian Girl”; Tuesday and Sat- 





day, “Carmen”; Friday, “Othello”; Saturday, “Il Trova- 
tore.” 
A Chance to Make Money. 
To The Musical Courier: 
URING my fifteen years’ experience in the concert 


business I have had and have seen many opportuni- 
ties of making a large amount of money and have in 
several instances availed myself of the opportunity and 
have been successful. 

Nothing, however, has been presented to me with so 
much attractiveness for money making as the last “Bene- 
diction,” ‘Ave Maria,” &c., of the late Pope Leo, which 
advertisement appears on another page in this paper. 

While this is not strictly musical, I place the advertise- 
ment in this paper believing that there will be many con- 
cert managers throughout the United States and Canada 
who would like to avail themselves of the chance of mak- 
ing a lot of money quickly. 

An eminent priest in this city told me that 90 per cent. 
of all the Catholics would attend these performances once 
and 50 per cent. would attend them twice. Suppose we 
quarter this—think of the immense chances of doing a 
large and very successful business. 

I am frank to say I think any concert manager in this 
country who understands how to place an attraction be- 
fore his people cannot fail to succeed, and they should 
me at once. 

R. E. Jounston. 


communicate and write to 


Mrs. Eleanor Potts Beck’s Pupils. 
RS. ELEANOR POTTS BECK gave a charming 


musicale for her piano pupils this week at the home 
of Mrs. Frank Donn near Park, Washington, 
D. C. Some fifteen of a class of twenty-five were present. 
Of these twelve performed. Beethoven, Mozart, Jensen, 
Heller, Helmund, Nevin, Chaminade, Stre- 
lezki were in the program. Duets admirably played were 
Of the young ladies who played well 


Lincoln 


Saint-Saéns, 


among the numbers. 


were Miss Haddaway, daughter of the Senate chaplain, 
the Misses Henderson, the Misses Donn and Evans and 
little Miss Hildreth. A large and distinguished company 


was present, among them two members of the coast survey 
and their families, and musicians and critics of Washing 


ton. 











EDWARD ILES’ VOCAL SCHOOL, 


BECHSTEIN STUDIOS, 
Wigmore $St., 
LONDON, w. 


‘‘Mr. Edward Iles 
has been steadily 
making a name for 
himself in London 
as a teacher, and 
must be said to have 
shown very dis- 
tinctly, during his 
recent series of con- 
certsat the Bechstein 
Hall, that the theor- 
ist whoguides others 
in the way they 
should go is also a 
practical vocalist of 
a high order.” 


—Court Circular. 








CHARLES W.CLARK 


1 Rue Newton, 


Cable Address: “SWEETWILL,” 


<= PARIS, FRANCE. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000. Largest and finest collection in the world. 
Send for a copy of our Catalog, just issued, containing 
Biographies, Facsimile Labels, tc. Easy Terms. 


LYON & HEALY, 133 Adams St., CHICAGO 








PRODUCTION. STYLE. REPERTORY. 


Mr. HERMANN KLE! 


gives instruction in 


Che Art of Singing. 


PRODVCTION. 
ENVUNCIATION. 
DICTION, 
LIEDER. 
OPERA. 
ORATORIO. 
STUDIO; 154 West 77th Street, New York. 


Telephone: 2921 Riverside. 





Studio will re-open Monday, September 2ist. 
ARENS VOCAL STUDIO 
Third Edition (Tenth Thousand) 


“My VocalMethod” 
Now Ready. Price 10 cents. 


Address 305 Fifth Avenue, NEW YORK CITY. 

















MILAN, DECEMBER 15, 1903. 

HE eventful day has come and gone and all con- 
cerned may be happy and contented at the re- 
sult of the opening performance at La Scala, 





which event this year took place somewhat 


earlier than usual The representation of 





“L’Oro del Reno” (“Das Rheingold’) was a 
splendid one in every respect. Every detail was carefully 
attended to, and the artists all selected with the greatest 
care. No German city gives it in better style, and not all 
give it as well. 

So iar as the change of conductors is concerned, nothing 
has been lost The king is dead, long live the king 
loscanini’s reign is over and Cleofonte Campanini has 
taken the throne and will keep it with all due honors. 

Ihe orchestra is too well known and is such a good 
one—with one exception—that no special remarks need 
be made about it. The exception is the horns. Horns 
never are in time in Italy, and never will be, and in this 
respect only La Scala is no exception to the general rule. 

Regarding the singers, the appearance of Miss Enri- 
chetta Godard, the first American to sing at La Scala for 
many years, was the key of interest to all Americans pres- 
ent, and to her was acorded the honor of opening the 
season with the words of Woglinda. This part, as all 
the other parts assigned to the women in the opera, 
gives no opportunity for individual effect, yet it is an im- 
portant role and requires a clear, carrying voice with 
power to resist the tax caused by the tessitura. Signo- 
rina Godard did not disappoint the expection of her 
friends and admirers. She has a pure lyric voice of wide 
range, of a silvery and penetrating quality, which reached 
every corner of the theatre. She phrases beautifully and 
gave a fine artistic interpretation to the part which has 
won the admiration of the musical critics in Milan. The 
writer makes especial mention of Miss Godard, as the 
delicacy and finesse she displayed in singing was most 
marked, and her having sung at La Scala was a special 
triumph, as it is so very difficult for American girls to get 
a hearing here. 

The other two Rhine maidens, Signorina  Giuseppina 
Giaconia and Signorina Alice Zacconi, were fitting com- 
panions, and altogether they made a most striking and 


lascinating scene, 
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Signorina Nina Frascani displayed a very beautiful 
mezzo-soprano voice, and Signorina Cecilia Gagliardi, a 
very pretty girl, was equally satisfactory as Freia. 

Among the men honors were equally divided. The tenor 
Giuseppe Borgatti is considered to be the best Wagnerian 
singer among the Italians, and his singing and acting of the 
fantastic and original Loge leave an impression of great 
admiration for his art. 

One of the best bassi heard in Italy was Didur as Wotan 
A magnificent organ is that wonderful voice of his, and 
his acting and appearance were all that could have been 
desired. The same may be said of De Luca as Alberico. 

The scenic effects were simply grand, and Campanini 
deserves all the credit he can get for the way that every- 
thing has been carried out 

The cast in full is as follows: 


a SESE ee eee ly 
Donner... ... 1s beeweed pabedbeds Vittorio Pozzi Camola 
Froh..... bidcice weueaind ad eiraeenanae res Emilio Venturini 
Loge re OOM (vues teen’ Giuseppe Borgatti 
0 Ee a a ll HU 
ree piles ey ee TSE ..Paolo Wulman 
Alberico....... Giuseppe De Luca 
Mime........ 5 cians Sa ilies torah hand ateila Gaetano Pini-Corsi 
Fricke. ... allel aetna cane a .....-Nina Frascani 
re P =) weeeeeeseee-Cecilia Gagliardi 
Erda oese co evrceseveceos ..-Alice Zacconi 


Woglinda. Enrichetta Godard 
Giuseppina Giaconia 


....-Alice Zacconi 


Wellgunda 
Flossilde.... ee 

rhe house was crowded and presented a magnificent 
spectacle. Americans were there in full force enjoying one 
of the finest sights Milan could present in the way of oper- 
atic performance and an elegant audience. The ballet was 
“La Fata della Bambola” (“The Fairy Doll”), very pret 
tily staged and with excellent dancers. 


=e = 


Samora has taken the hint given him by the public in 


general, and has changed the finale of his opera. Instead 
of the weak one of having his tenor (Andrea) disappear 
slowly (a la Lohengrin without the swan) Andrea, as is 
befitting the circumstances, kills himself. It is a much more 
effective and satisfactory ending and is a decided improve- 
ment. The part of Andrea has been taken by the Greek 
tenor Apostolu instead of Cassira. Although nothing much 
to speak of he is more fitted for the part. There is nothing 
remarkable either about his voice or his singing, but he is 
said to have been great by those who remember him in 
days gone by 
Ss & 

In Bologna the Societa del Quartetto gave the following 
concert on December 6. The executants were: First vio- 
lin, Frederico Sarti; second violin, Adolfo Massarenti; 
viola, Angelo Consolini; violoncello, Francisco Serato; all 
of Bologna. The program was: 

Quartet in ré magg (No, 14, Peters Edition) Haydr 

Allegretto. Allegro Largo. Minuetto. Finale (presto) 

Quartet in fa, op. 10.... Glazounow 

Allegro non troppo. Scherzo. Adagio molto. Finale (alle 

gro moderato). 
Quartet in si bémoll, op. 67 

Vivace Andante. Agitato (allegretto non troppo) Poco 

allegretto (con variazione) 

This is the first time in many years (with the exception 


9 


of a concert given by Martucci at the piano) that this 


artistic quartet has played in concert there, and the artist 


were consequently warmly received and warmly applaude« 
throughout the concert. 

The Quartet by Glazounow was played for the fi 
time in that city and met with great approval, the Scherzo 
especially rhis quartet is about the best in Italy and has 
played frequently in other countries. Serato, the ‘cellist, 
is the father of the well known violinist, Arrigo Serato 

eS & 

Che Societa del Quartetto has just announced a com 
petition among Italian musicians not over thirty-five years 
of age for a quartet in four movements for piano and 
strings, said competition to be delivered at the offices of 
the society before March 30, 1904 

rhe conditions are more or less the same as those that 


governed the Sonzogno competition, and are as follows 


he compositions must be unpublished ones The de 
cision will be pronounced by a jury selected by the dire 
tors of the society and will be made known to the public 
by means of the press 

he compositions must not bear the names of the au 
thors, but must be accompanied by a sealed envelope con 
taining the name, birthplace, date of birth and present 


residence 


Only the envelopes corresponding to the preferred com 





positions will be opened, and the remaining ones will b« 
delivered unopened, together with the rejected manuscripts 
The society will not be responsible for any manuscry 
which remain unclaimed one month after the decision ha 

been pronounced. 

All manuscripts which do not adhere to the above é 
conditions will be rejected. 

rhe accepted quartet will be executed during the yea 
1905 in one of the concerts given by the society 

eae 2 
= — 

While on the subject of Bologna it may be we men 
tion a new society formed there by Bruno Mugellini, on 
of the professors of piano in the Liceo there The society 
is formed with the idea of presenting to the public prin« 
pally Italian composers and Italian art 

So far tive concerts are announced f: January 6, 1904, 
up to the end of March of that year, a wong the num 
bers are the following: 

Second Sonata for j y ] 

Three Ror zes for < nd ¢{ 

I movement of Quint a minore Kk g 
Piano A : r 

Variazioni for two pianos Ma 

I ta Mug 

Songs for voice and pian I 

And among the soloists will be 
Pianists—Filippo Ivaldi, Bruno Mugs Gui Alberto I 
Viola—Angelo Consolin 
Violin—Ottorino Respighi, Federico S Adolfo Massarent 

Cello—Francesco Serato 

oa 2 
— — 

A local paper announces an enthusiastic success of a mu 
sical poem for chorus and orchestra by Maestro Enric 
s0ssi, as given in Augsburg, Germany 

ae = 
= — 
At the Dal Verme here “L’Africana” and “tIri have 


been succeeded by “Il Trovatore,” with the tenor Biel, the 
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soprano: Russ, the mezzo soprano De Cisneros and the 

baritone La Puma. Taken as a whole the performance may 

be considered successful though not an enthusiastic one. 

We have had enough of “Il Trovatore” for the present. 
Ss <= 

Eleanora Duse is expected here shortly to prepare for 
the production of “La Figlia di Jorio,” the new play of 
D’Annunzio, and which will be given by the company 
Talli-Grammatica-Calabresi, this being considered the best 
all round company in Italy. 

While here the Duse is announced to give two perform- 
eances at the Lirico—“The Second Mrs. Tanqueray” and 
“Casa Paterna.” 

Sse <& 

Miss Alice Neilsen is announced to sing at the San Carlo, 

of Naples, during the coming season. 


== << 


In Genoa, at the Carlo Felice, the program for the car- 
nival season will include “The Damnation of Faust,” Ber- 
“Siberia,” Giordano; “Griselda,” Massenet; “Fédora,” 
Giordano, and the ballet “Haydée,” Among 
the artists are Lina Cavalieri, Isabella Gruner-Giani, Oliva 
Petrella, Luigi Innocenti, Francesco Bravi and Riccardo 


lioz; 


by Polozzi. 


Stracciari 
= <= 

[he carnival season opens December 26, and for Milan, 
besides the Scala, the following operas are announced: 

At the Dal Verme—“Ruy Blas,’ “Ballo in Maschera,” 
“Forza del Destino,” “Sonnambula” and “Guarany.”” The 
ballet will be “Excelsior.” 

At the Lirico—‘Bohéme,” 
conda,” “La Traviata.” The ballets will be “Coppelia” and 
“Nozze Slave.” 


of Puccini; “Norma,” “La Gio- 


J & 


Regarding the rest of Italy the following list will give 
an idea of what will be going on when the theatres open 
for the carnival season on December 26: 

Arezzo (Theatre Petrarca), “Manon,” Massenet. 

Bari (Petruzzelli), “Traviata.” 

Bergamo (Sociale), “Mignon.” 

“Carmen.” 

Catazzaro, “Pescatori di Perle.” 

Cesena, “Traviata.” 

Chiavari (Civico), “Carmen.” 

Como (Sociale), “Tosca.” 

Cuneo (Sociale), “Adriana Lecouvreur.” 
Empoli, “Manon,” Massenet. 

Ferrara (Comunale), “Otello.” 

(Pergola), “Otello.” 

(Carlo Felice), “Dannazione di Faust.” 
Genova (Politeama), “Aida.” 

Lodi (Verdi), “Tosca.” 

Mantova (Sociale), “Manon,” Massenet. 
Messina (Vittorio Emanuele), “Adriana Lecouvreur.”’ 
Milano (Scala), “Oro del Reno.” 

Milano (Dal Verme), “Ruy Blas.” 

Milano (Lirico), “Bohéme.” 

Modena (Comunale), “Adriana Lecouvreur.” 
Napoli (San Carlo), “Adriana Lecouvreur.” 
Novara (Coccia), “Adriana Lecouvreur.” 


Brescia (Grande), 


Firenze 
Genova 


Oneglia, “Gioconda.” 
Parma (Regio), “Forza del Destino.” 
Pavia (Fraschini), “Germania.” 

Piacenza (Municipale), “Andrea Chenier.” 
Pistoia, “Manon,” Puccini. 

Porto Maurizio, “Ballo ‘i Maschera.” 


Xegio Emilia (Municipale), “Trovatore.” 





Saluzzo (Civico), “Guarany.” 

Sassari (Civico), “Otello.” 

Savona (Chiabrera), “Tosca.” 

Siena (Rinnovati), “Andrea Chenier.” 

Spezia (Politeama), “Fedora.” 

Torino (Carignano), “Tosca.” 

Trento (Civico), “Manon,” Puccini. 

Trieste (Comunale), “Dannazione de Faust.” 

Venezia (Rossini), “Tosca.” 

Vercelli (Civico), “Tosca.” 

Vicenza (Eretenio), “Manon,” Massenet. 

[he above list is taken from the Mondo Artistico. 
FIDELIO. 








NATIONAL FEDERATION 
OF MUSICAL CLUBS. 
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T the recent biennial festival held in Rochester 
it was unanimously voted, after full discus- 
sion, that the artists’ committee be continued, 
its scheme and conduct being left to the judg- 
In 
has 


ment of the board of management. ac 


board 
Dorr, the first vice president, as 


cordance with this vote the 
pointed Mrs. Russell R. 
artists’ committee, past experience having shown that this 


ap 


work can be done well only when concentrated in the 
hands of one capable person. As ene of the founders of 
the National Federation of Musical Clubs and a member of 
the board of management from its organization, she is fully 
acquainted with the needs of the clubs and deeply inter- 
ested in this branch of the Federation work. The great ad 
vantage to be gained through the artists’ committee is co- 
operation and the arranging of consecutive dates. It 
Mrs. Dorr’s intention to establish also in her department 
from which both clubs and artists 


is 
a bureau of reference 
can obtain accurate information. 


== = 


The St. Louis Union Musical Club has opened its eighth 
year with much enthusiasm. The members look with a 
just pride upon the record of the six departments for the 
last year. The exceptionally fine artists’ recitals attracted 
large audiences. The monthly concerts given in the club- 
rooms showed the presence of much able talent in the club. 
The large attendance at the social hour following the after- 
noon concerts proved the wisdom of this new departure 
and so taxed the capacity of the clubrooms that they were 
exchanged for more commodious quarters. 

This year the literary department has been combined 
with that of the program committee and afternoon meet- 
ings will be held each month. 

The growth of the study class has been most encourag- 
ing. This department was organized several years ago, the 
object being to educate gratis musically talented pupils, 
from financial reasons are unable to educate them- 
selves. The class was started by the co-operation of a few 
teachers with a committee from the club, each of the 
former agreeing to give their services free to one pupil, 
who should come with a certificate of recommendation 
from the club. This work has grown until there are now 
forty teachers who are giving their services without charge 
to a corresponding number of students. Every branch of 
music is represented. By close application to study—a cer- 
tain grade being reached—the pupils receive a three years’ 
course of study. At the end of that time a diploma from 
the Union Musical Club is given, showing that the stu- 
rents are competent to take up music as a profession. Last 
May four young ladies received diplomas, being the first 


who 














graduates of the class. This feature of the club’s work 
was reported and highly commended at the last biennial, 
and many clubs throughout the country will doubtless fo! 
low the good example of the Union Musical Club. 

The choral department has steadily grown in member 
ship. Its annual Lenten sacred concert has become one oi 
the features of the city’s musical life. The department, as 
heretofore, will be under the leadership of Mrs. Charles D 
Rohland, Alton, Il]. The officers are: President, Mrs 
Hinman H. Clark; vice president, Mrs. Rob’t Ranken; 
treasurer, Mrs. Wm. Alofs; corresponding secretary, Mrs 
Oliver J. Barwick; recording secretary, Mrs. Philip N. 
Moore; examining committee, Mrs. Georgia Lee Cunning 
ham; programs, Miss Carolyn Allen; choral, Mrs. Chas. 
D. Rohland; study class, Mrs. Nellie Allen Hessenbruch; 
teachers’ department, Miss Eugenie Dussuchal; press, Mrs. 
Chas. Ford; social, Mrs. Annette Cheney 


2 _-s 


J €& 
Mu 


was in charge of Mrs 


Willis. The club was 


The program for the last meeting of the Amateur 
sical Club, of Chicago, December 7, 
John Stuart Coonley and Mrs. Paul 
assisted on this H. B. Harvey, vocalist, and 
Holway Atkinson, composer-pianist. The club 
are maintaining the high standard established in the past. 


occasion by 


concerts 


The first artists’ recital was given in November by Her- 
bert Witherspoon, basso. This Mr. Witherspoon's 
first appearance in Chicago, and the Amateur Club fee's 


was 


proud in having introduced such an accomplished artist in 
the Western metropolis. 


The Guilmant Organ School. 
FTER a successful fall session of ten weeks the Guil 
mant Organ School students are enjoying a holiday 


The enrollment this year has been large, and a 
7 o 


A 


vacation 
Four students’ 
that be 

Ten 


vast amount of work already accomplished 
held 
speaks still greater results as the season progresses 


recitals were and a proficiency attained 
classes in theory have been conducted by Clement R. Gale, 
Tne 
winter term begins on January 5, and Mr. Carl will return 
At the 
final recital of the fall term the following program was 


who will soon organize a class in boy choir training 


from Lakewood where he is spending the holidays. 


given: 
Choral Variationen, Sei ge grusset .& 8 
W. Ray Burroughs 
Pastoral Sonata (first movement) 3 Rheinberg 
Henry Seymour Schweitzer 
Second Organ Sonata (two movements Me ‘ ’ 
Miss Bessie Brown 
Prelude and Fugue in F... 1. S. Bae 
Miss Ella Rogerson 
Adagio from the Third Sonata Guiln 
V. Claire Bennett 
The Curfew — A. C. Mackenzi« 
Miss Katherine Anderson. 
Doric Toccata a I 
Frederic Arthur Mets 
Prelude and Fugue J. S. Bach 
Miss Evelyn Blauvelt. 
Romance saves , Mackenz 
William Mulvaney 
Sonata in Style of Handel (two movements) Wolste ylr 
Mrs. Bula C. Blauvelt 
Agitato, Sonata, op. 148........... . Rheinberg« 
Mrs. Gertrude Elizabeth McKellar 


Maud Powell Arrives from Europe. 
ISS MAUD POWELL last 
week. The gifted violinist will make her reap- 
pearance in New York at the 
January 8 and 9, when she will perform Saint-Saéns’ 
Concerto in B minor. This pair of concerts will be con 
ducted by Henry J. Wood, of London 


arrived from Europe 


Philharmonic concerts, 








] 
Roma (Costanzi), “Tristano e Isotta.” 





THIRD EDITION OF 


“THE SCIENCE OF THE ART OF SINGING,” 


—BY— 


ANNA LANHROW , 
890 PARK AVENUE NEW YORK. 
On sale at BREITKOPP & HARTEL, 11 East léth Street, New York, 
and all Music Stores. 

Representatives of this system: Martha Hofacker, Court Theatre, 
Darinstadt; S.P Veron, Stadt Theatre, Mainz, Germany; Alma 
Webster Powell, now touring Russia and Germany; Edna Stern 
and Andrew Schneider, oratorio and concert, here aud abroad; 
Eladio Chaé in Rome, Italy; Prof. W. E. Heimendahl, Baltimore; 
Adrian E. Freni, Pitt»burg Conservatory; Allan Lindsay, Troy, N.Y.; 
W. F. Parsons, Nellie Sabin Hyde, Hartf« rd, Conn ; Herman Hamm, 
Cleveland; Marie Von Gelder, Berlin, Germany, and many others 


ASHTON’S ROYAL AGENCY 


CONCERT, 





Artists Introduced, 
The Royal Agent for Drawing Room Entertainments, 


88 Old Bond St., LONDON, W. 
BY APPOINTMENT TO 
His Majesty The King, Her Majesty Queen Alexandra, and Their Royal Highnesses 
Prince and Princess of Wales. 


THEATRICAL, 


VARIBTY. 
Tours and Concerts arranged and managed. 





ms. Hadden-Alexander 


PIANIST. 


Residence Studio: 2 West 95th St., NEW YORK. 


WILFRID VIRGO 


The English Tenor. 
NOW ON TOUR WITH 


ADEBHLINA PATTI 

















HAMLIN, “> 


‘*‘Mr. Hamlin ts one of the most brilliant singers now before the public.’’—Philip Hale. 
‘‘Mr. Hamlin is a whole-souled singer, an artist of thought, feeling and taste.’’—H. E. Krehbiel. 


Oratorio, Concert and Recitals. Original Interpreter of RICHARD STRAUSS Lieder in America. 


Management: HENRY WOLFSOHN, 131 East 17th Street, New York. 
WESTERN MANAGEMENT: Bureau of Fine Arts, Chicago. 
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BurraLo, December 24, 1903 


URING the fortnight Christmas shoppers 
have made buffalo thoroughfares as lively as 
Fourteenth and Fifth New 
York. The fine display made by our leading 


tlurists and merchants was original in design 


past 


street avenue in 


and quite as effective as that which one sees 
in the metropolis at this season. The Christmas spirit is 


m the air, a fact emphasized by the patient Salvation Army 


lads and lassies appealing to passersby for funds to supply 


The 


Volunteers of America are represented by a veritable Santa 


the deserving peor with their annual Christmas dinner 


Claus standing by an imitation brick chimney (his contri 
The little tots out with mamma regard him 
akin to shakes 
hands with the young innocents. Occasionally some infant 


a nickel in the slot” that 


bution box) 


with reverence fear until he stoops and 


“drops some other child 


enabled to have a Christmas dinner 


prodigy 
may be “Truly, the 


greatest of these is charity.” 
Se & 
will be unusually good, judging from 
me. In 
Other 


Christmas music 


the programs sent some imstances services were 


have a special 
Christmas service tomorrow, December 25 Lack of 
in the cx of THe Musicat Courter forbids 
than brief mention at this time, for there are many metro- 
politan happenings of far more importance than Western 
rhe program of Lafayette Presbyterian Church 


held December 20 churches will 
space 
more 


lumns 


news. 
is a good one: Crament’s carol, “Softy the Night is Sleep- 
ing, Waith’s Te Deum in D flat, Schnecker’s anthem, 
Shepherds’ Hail the Wondrous Stranger”; solo, Adams’ 
Christmas Song; Wely’s Offertoire in G; Stainer, anthem, 
“O, Zion That Bringest”; “Angels of Light”; 
Verdi’s anthem, “Praise Ye’’; Buck’s “Virgin’s Lullaby,” 
“Softly the Night’; Organ Finale 


anthem, 
solo; carol, Crament, 
trom Sonata Pontificale, Lemmens 


Se <= 


St. Paul's Choral Society, under the direction of Emil 
R. Keuchen, 
Life” at their recent concert 
was made up of various good numbers, the musicians as- 


gave Gaul’s cantata, “A Song of 
Part second of the program 


organist, 


sisting being George Szag, violinist; Madame Szag, pianist; 
s McCreary, basso; a quartet from the Orpheus; 


Fourth Nocturne, 


NAMI NSN MTX 


aSo5.} 


\ Anne oar a tial 9) 
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SS 


WW, 


Keuchen The 
De Beriot, 


and Liszt 


organist, Mr composers 
Buck, Aylwar l, 


Wilhelmj, Musin 


Beethoven, 


number of our leading musicians and teachers 
to New York 
Helen 


Adam 


Quite a 


have gone to hear “Parsifal,” among whom 


are Mme 


Miss 


tiumphrey, Miss Jennie Showermann, 


hekla and Miss Mary M. Howard 


a 
—— 


informal recital 

Buttalo 

School of Music, 
of Miss 

1] 


Hy 


An 
pianist, ot 
the 


assisted by 

Bagnall 

guests at the home 
- 

ai 


Ontario ss Donne 


plays with grace 

I raumerei,” 

Little Wand ‘The Horser 

Bach’s “Little Preludes” and 

Bach; Mendelssohn's “Songs Withou 

Gros Hartmann’s 
Che 

were R ib 

De Beriot 


Allegretto 


were Scl 


Imann § 


rer 


mutter” and 
op 


Graham 


Lieder der 
and Menuet 


Singer and 


Pempo, selection 


Miss 


Scherzo, op 


55 


3; Gade’s 19; 


enth Concerto, Andante, 


to do better 


to which place Miss Graham abl; 
Mr. Singer by her beautifully played 
years and had 


before 


proved greatly and hopes pincinnati 
sustained 


She 


he goes soon 
accompaniments 


studied in Leipsic Ir soni 
perience and 
Fort Erie, wl has flourishing classes 


piano playing Niagara F; 


Denmark 


ilo and 
= 
cS 
A program ofa class recital at the Bagnall 
for insertion in last 
There 


done 


School 
Mv- 
able 
At 
of the 


Piano 
was sent to me too late week’s 
SICAL CouRIER, much to 
in that school 
pu ils had the a 
Bagnall, pianist, and 
Sonata 
Allegro, 
Singer and 


Miss 


Florence 


my regret are very 


instructors and fine work there 


this ssistance of two 


Julius 


for | 


recital the 


faculty, George Singer, violin- 
ist. The program fol 
12, No. 1, Beethoven, 
Variazioni; Rondo, Messrs 
haupt, “Will o° the Wisp,” 
Miss 


iano and violin, 


brio 


lows: 
Tema con 
Bagnall; Wollen- 
Burton; Muller, 

Leybach, “Les 


op con 


Laura 


Klein; 
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WILLIAM C. — 


ARL 


ANNOUNCES THE 


WINTER TERM 


OF THE 


Guilmant Organ School 


Students are requested to enroll, if 


Tuesday, January 5, 1904. 


possible, before the 


beginning of the term. 
SEND FOR CATALOGUE. 


34 West: [2th Street, New York. 
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Andante 


Sumner 


Brush; Sitt 
Singer; Gottschalk, “ uinad M 
Waltz in A mino Or 


»onati 


Rameaux” (fantaisie), Bessie 


Mr irgaret 
Chopin Schumann 
Scherzo trom 
price, Mr 


ier; Leschetizky 


a, Mr 


Bagnall 


_s 
v= 


‘ 
ning School N 


their 


1 Wednesday eve 


ment to raise money to pay tor 


the numbers given were two selection 


j | ‘ ] 
chestra, which is composed of twel 


Sche 


ten to filteen years 
have an or 
Jennie H 


ing trom 
sch 0l 


started, and is dirt 


grammniar to 
Mi 
is an enthusiast 

accompanist 


St. Luke’s Church, 


MADAME MACONDA. 


- 
ADAME MACONDA 


greatly 


Wolfs 


Henry 


dates 


t 


under tl 


poem 


latter part 


At 
December 9 


Professor Meyer 


cessiui re la 


ony SPEAKS, ===. 


Residence, 116 West 70th St., New York. 
LOUISE B. 


VOIGT 


Oratorio, Concert and 
Song Recitais. 


Address 
RICHARD BYRON, 
Manager, 
301 West 139th Street, 


PRESSON MILLER. 


CULTURE 


NEW YORK. 





vVoicE 
Suite 1013 Carnegie Hall, New York. 





Telephone, 1350 COLUMBUS. 
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RS. HELEN RHODES will deliver her il- 
lustrated lecture on “Parsifal” before the 
Brooklyn Institute Saturday afternoon and 
evening, January 9. Both lectures will be 
given at Association Hall and the lecturer 
will have the assistance of Adolf Glose at 

the piano and the boy choir from the Metropolitan Opera 

House, under the direction of Lacey Baker. Mrs. Rhodes’ 

Her pictures 





lectures are very interesting and beautiful. 
are exact reproductions of the scenes from the Festspiel- 
haus at Bayreuth. 

a 


a 


<= 


rhe holidays have caused the usual quiet in the studios. 
Mrs. William E. Beardsley, of the Pouch Gallery, ex- 
pects to have a studio in Manhattan later on. A number 
of talented girls are studying with Mrs. Beardsley this year 
and perhaps the most gifted is the pianist’s own daughter, 


Constance. 
Ss << 
Mme. Berta Grosse-Thomason is dividing her brief vaca- 
tion between her studio residence on Tompkins place and 
Morristown, N. J., where she has a class of promising 
pupils. After New Year’s Madame Thomason expects to 
play at concerts in the city and elsewhere. 


eS & 


Mr. and Mrs. Carl Venth and the pupils of the Venth 


Violin School, at 14 Seventh avenue, seem like one big, 
happy family. Some time next month announcements will 
be made of a series of concerts in Manhattan, in which 
Mr. Venth will be the central figure of interest. 

J 


Henry Schradieck, the esteemed “dean” of violin mas- 
ters in this country, has many bright pupils in Brooklyn 
and at the Broad Street Conservatory, Philadelphia. As 
Schradieck resides in Brooklyn it is natural for 
Brooklynites to claim him as their own. 


SE & 


Mr. 


Mrs. Henry Smock Boice, one of the most successful 
vocal teachers, has many good voices in both her Brooklyn 
and Manhattan studios. Her pupils’ recitals are well at- 
tended 

ae 


ee 
et € 

Leopold Wolfsohn has given several interesting pupils’ 
recitals at Wissner Hali, and more are to come aiter the 


new year. The young pianists studying with Mr. Wolf- 


sohn play well. 
ee 


<= 


Miss Virginia Bailie, the pianist, is another who divides 
her teaching days between the two boroughs, and success 
also spells the work that she is doing. 


fe 


Miss Mary Il‘idelia Burt conducts a school in sight sing- 
ing at Carnegie Hall, Manhattan, in addition to her studio 
Miss Burt has accomplished great 
The success of her pu- 


teaching in Brooklyn. 
things with her original method. 
pils tells the story of her work. 

Ss 


< 


3rooklyn has some musical directors who are making 
musical history for themselves and the city. Arthur 
Claassen, of the Brooklyn Arion and the New York Lieder- 
kranz, works as hard as any leader and always with fine 
results. 

Ss <& 

Hugo Steinbruch, the director of the Brooklyn Saenger- 
bund, has infused new life in the club. His programs 
show him to be a man of the most catholic tastes, 


4 rr 
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Walter Henry Hall, the director of the Brooklyn Ora- 
torio Society, and also conductor of the Musurgia, of New 
York, is another man in the right place, and he is appre- 
ciated in Brooklyn, too. 


Edward Morris Bowman has the honor of conducting 
one of the finest chorus choirs in the United States, and 
the glory of it belongs mostly to Mr. Bowman himself. 
Besides his work at the Baptist Temple, Mr. Bowman has 
a studio in Manhattan and is there recognized as one of 
the leading teachers of piano and organ. 


<= 
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A number of famous singers claim Brooklyn as their 
early home. Emma Thursby and Lillian Blauvelt were 
born in Brooklyn. The late Emma Abbott sang in Ply- 
mouth Church before she went into opera, and her affec- 
tion for her associations there inspired her to leave $5,000 
in her will for a new organ. The instrument, a very beau 
tiful one, bears a tablet in memory of the brave and earn- 


est little singer. Zelie de Lussan had a Brooklyn home at 





one time. Among the well known concert singers who 
now reside in Brooklyn are Shanna Cumming, Caroline 
Mihr Hardy and Hildegard Hoffmann. 


ese = 


To all of these singers, teachers and directors and all 
readers of the paper in Brooklyn, the writer wishes - 
New Year filled with every good wish. 





THE WEEK IN NEW YORK. 


> 








Wednesday afternoon, December 23—Savage Grand Eng- 
lish Opera Company, “Othello,”” West End Theatre. 
Wednesday evening, December 23—Savage Grand English 

Opera Company, “Carmen,” West End Theatre. 


Wednesday evening, December 23—‘Traviata,” Metropol- 
itan Opera House. 
Thursday evening, December 24—First production cf 


“Parsifal,” Metropolitan Opera House. 
Thursday evening, December 24—Savage Grand 

Opera Company, “Othello,” West End Theatre. 
December Grand English 


English 

Friday afternoon, Savage 
Opera Company, special performance “Othello,” West 
End Theatre. 

Friday evening, December 25—Savage 
Opera Company, “Carmen,” West End Theatre. 

Friday evening, December 25—‘‘Aida,” Metropolitan Opera 


25 


Grand English 


House. 

Saturday afternoon, December 26—Thibaud recital, Men 
delssohn Hall. 

Saturday afternoon, December 26—Savage Grand English 
Opera Company, “Carmen,” West End Theatre 


Saturday afternoon, December 26—‘‘Tannhauser,” Metro 
politan Opera House. 

Saturday evening, December 26—Savage Grand English 
Opera Company, “Othello,” West End Theatre. 

Saturday evening, December 26—‘Pagliacci” and “Caval 
leria Rusticana” (double bill), Metropolitan Opera 


House, 
Sunday evening, December 27—New York Symphony Or- 
chestra, West End Theatre. 
Sunday evening, December 27—Popular concert, Metropol- 
itan Opera House. 
Monday evening, December 
Opera Company, “Faust,”” West End Theatre. 

Monday evening, December 28—‘“Lohengrin,”’ Metropolitan 
Opera House. 

Monday evening, December 28—Manuscript Society meet- 
ing, Siegel-Cooper Auditorium, 

Tuesday afternoon, December 28—‘“The Messiah,” 
York Oratorio Society, Carnegie Hall. 

Tuesday evening, 29—Savage Grand 
Opera Company, “Trovatore,” West End Theatre. 

Tuesday evening, December 29—Brooklyn Choral Art So 
ciety, Association Hall, Brooklyn 


28—Savage Grand English 


New 


December English 


Miss Jessie Davis’ Engagements. 


ISS JESSIE DAVIS played at a private musicale 
given in Beacon street, Boston, on December 21 and 
will play at a private musicale in Hereford street, same 
city, on December 30 
Her Boston engagements for January include one on the 


21st with the Thursday Morning Club and recitals with 
Hugh Codman and Mrs. McAllister. In April Miss Davis 
plays in New Haven, Conn., with the Boston Orchestral 


Club. 
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TORONTO. 
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Toronto, Canada, December 19, 1993 


ASSEY HALL 4,000 
people on the evening of December 3, when 
Mme. Adelina Patti made her farewell bow 
to Toronto. The diva repeated her Mon 

again winning genuine 

ovations in She her old 
favorites, and the enthusiasm seemed to increase with each 

Many persons were present who went for old 

heard Madame Patti when she first 
An admirable company assisted her. 

A. Cunning- 


contained more than 


treal triumphs, once 
this city. 


5 sang 
number. 
time’s sake, having 
came here years ago. 
It comprised Wilfrid Virgo, 
ham, baritone; Roza Zamels, 
gave as an encore a charming Canzonetta, 
brosio; Anton Hegner, Vera Margolies, 
Signor Sapio, accompanist. This event, of the 
notable in Ontario's 


tenor; Claude 
the way, 


A. d’Am 


pianist, 


violinist, who, by 
by 
‘cellist 
and S one most 
musical history, was managed by I. 
E. Suckling, formerly director of Hall. The 
loronto Globe states that Patti made her first appearance 


here at the Ole Bull concert on November 23, 1853. 
Ss 


Chorus Club, 


annual 


Masse y 


a 


 — 
the baton of J 
Massey Hall 
The club was particularly 


Male under 
Tripp, gave 
December 11 


The 
D: A. 
Friday evening, 


Toronto 
its concert at on 
successful in its unaccompanied selections, which were not- 
expression and finish. 
with accompaniment, the dramatic 
and Mr. Van Der Stucken’s Cin 
support, though a combina 


able tone, enunciation, 
In the 


element was not lacking, 


for exquisite 
heavy numbers 
cinnati orchestra gave effective 
tion of male voices and piano accompaniment, 
program, did not 
The chorus’ contrasting contributions included Gernshein’s 
“Salamis”; “Sweet and Low,” Van Der Stucken; “Secret 
Wohlgemuth; “A Gondol Schubert ; 
‘To the Sons of Art,”” Mendelssohn ; ” Newton; 
“I Think of Thee,” Hartel; Vesper Hymn,” Bee- 
“A Cradle Van Der Stucken, and “Bedouin 
Love Foote Schumann’s 
Symphony in D 
Nocturne,” 
tersinger,’””’ Wagner 
thus to take 
not 
Male 


its .close, 


heard in one 


feature of the prove wholly satisfactory 


Love,” ier’s Serenade,” 
“The Frog 
"_ he 
thoven ; Song,” 


he orchestra played 
Liszt's 


“y orspi - 


Song,” 
Proces 
Meis- 

repute 
The 


and it is to be hoped 


“Preludes”; “La 
‘Die 
orchestra of 


minor ; 
Rabaud, 


In 


sion and from 
engaging an 
part admirable judgment was displayed 
far advanced, 
( lub 


influence 


season 15S 
that the 
fore 
music 


as yet 


Chorus may be heard here again b 


for the of this organization upon 


in Canada is of an elevating and invigorating nature 


Se = 


The Amateur Orchestral Society, a 


local 


Players’ 
gave a successful « 
December 17, at the King E 
under Mr. Klingenfeld 
Muriel Mil 
Mrs. Clute, 
Mrs. T. D 
Andras, 
Sweetman, 


Strolling 
mceert on Thursday 
dward Hotel Mu 
were Mrs. S. I 
Miss K. Paterson, Miss 
Kitchen, Miss Kenny, Isabel 
Mrs. Harold Phillips, Win 
nifred Marguerite Mrs. Grayson Smith, 
Edith Miss Miss Luttrell, Miss 
Connor, Miss Keating, Mrs. Harley Roberts, Miss Gibson, 


enterprise, 
evening, 
sicians baton 
Church, lichamp, 
Florence 


Del 


Acheson, 
amere, 
Wedd, 


Fraser, 


Gordon, 


Bruce 


MUSICAL COURIER. 


THE 


Among those pres 
and Mrs 


Mary Creighton and Miss Mockridge. 
ent were His Honor the Lieutenant-Governor 
Clark. 

se & 
the program of the Women’s Musical 
Those who 


On December 17 
by Beethoven took 
Amy Adams, Mrs. Wallace Cohoe, 
MacMurtry, Bertha Smith and 
next meeting will be held on 
Hall. 

eS & 


Club consisted of works 
were Evelyn 
Street, Dora 

Marshall. The 


Conservatory 


part 
Florence 
January 7 in 
the 
the Countess of Minto will give a fancy 
sia 
when the principal characters in 


and 


Her Excellency 
children at Government Ottawa, 


“Alice in 


will be 


dress ball for on 
December 20, 


Wonderland” 


represented 


‘Through the Looking Glass” 


eZ & 
this Woman’ 
place in Orme 
EI ot, Mis 


contributing 


season by the 
took 
Mrs. C. A 


Hawken 


The fourth concert 
Morning Music Club, 
Hall on December 17, Miss Halkett, 
Donald Heins and H. E 
Another recital is announced for 
J & 

Pupils of Dr. F. H. Torrington will give a recital at 
College of Musi and Mrs. R. A 
class will present a program there tonight 


ft 
Edward Branscombe’s Westminster Abbey 
Massey Hall on New Year’s night 
e 


Jackson has opened a vocal 


given 
of Ottawa, 


Clayton, 


the January 


program 
the 


this afternoon, Howson’s 


Choir will 


sing at 
Nora K studio at Nord 
heimer’s and is engaged in teaching a number of promising 
Miss Jackson studied with Mr. Haslam 
and now of Paris, France 
ZS <€ 
Massey 


tour, 


singers formerly 


of this city 


Hall, will manage 


to take 


Houston, director of 


ith’s Canadian 


Stewart 


George Grossm which is place 
in February 


eS <= 


recital was given in the (¢ 


Hal 


pianist 


mservatory 


Inns, 


An admirable 


on Friday December 4, by Jessie 


Dr 


evening 
ant pupil. 
= 


—_ 


Fischer's brilli 
4 


patronage Alice 
St 


Maud 


George 


Under distinguished 


pianist, gave an excellent recital at 


“Erzahlung an 
Andante in F 
Lois Winlow, ’cell 


Monday evening, November 30 


Scharwenka, and Beethoven's were 


in Miss 


sisted 


Robinson’s numbers 


eS & 


St. Margaret’s College, Mrs. George 
musicale for the W 

which she is the efficient president 
by Miss Guchen, Mrs 
Marshall, Mr. Phil 
Mr. Carmen 
awrence, Mrs 
were the 


Hamil 


On December 4, at 
Dickson gave a brilliant reception 
s Musical Club, of 
artistic 


and 
mer 
An was presented 
meron, Miss FI 
Miss Mildred 
Fergusson, Mrs. J. W 
Among those 
Albert Austin 


program 
Petersen, Mr. Ca 
lips, Miss Keating 
Mrs. Tower 
Dilworth and Miss Ronan 
Misses Mortimer Clark, Mrs 


orence 
Stewart, 
ilson I 
present 


Mrs 














tis long since | 
‘A Lieder singer of tare excellence 





* Perhaps the only perfect Lieder singer heard in London 
heard any singing so full of poetry and insight ’ 
More artistic singing of German songs ‘is rarely heard here 
“Dr. Lierhammer's singing made quite a sensation by its finished art and excellent versatility, 


Under the Sole Direction of N. VERT, 9 East 17th St., New Vork. 


FIRST AMERICAN ‘TOUR OF 


Dr. Theo. Lierhammer 


THE EMINENT VIENNESE BARITONE. 
Availabie for Masicales, Recitals and Concerts. 


January to April, 1904. 


ii Morning Leader. 

—World 

Vm Truth, 
"— Times. 





AUGUSTA 


Tour of the Pacific Coast—October and November. 
Middle West—December. 
Other arrangements to be announced later. 





COTTLOW 


Management: HENRY WOLFSOHN. 
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‘atterson, J 
Paul Hahn 


the author otf 


Miss Florence |! 
Miss G 
(Mrs. Cotes) 


and other novels 


m (formerly of Winnipeg), 
D. A Dr. Albert Ham 
and annette Duncan” 
A Soci 


Tripp, unther 

‘Sara J 

| Departure” 
J €& 

hus 


“The 


ilar pub 


umbton Golf Club, of which her 


Mrs. Albert 


proving to be 


In honor of the | 


written 
pop 
part o! 


band is the president, Austin has 
Waltz,” which is 


It displays mucl 


Outing a very 


ication talent on the the com 


poser 
from Cleve 
Musk 


has recently come 


Metropo 


eager 


| staff of the itan School of 
-—-s 
= 


nservatory of Music's fac 
London, Ont., 


quartet 


and now 


r who 


nted an 


abroad, exacting 
November 26, 
audience 
dward Johr 
Mrs. Blight 


May HAMILTON 


retur from 
Massey Hall 
received by a 
Kronold, I 


accompanist, 


recently pres¢ 


rogram at on and was en 


cally representative She 


assisted by ans iston and 


| known Toronto 


SOME VIENNA CONCERTS. 


~- -~-+>- 


Herma 


von 


December 13—S song rec 


14—Fr 
14 


mia 
Decembe anz Vecsey: vit 
Decembe Anton Forster; piano recita 
December Thilde Walsch-Schweder 
Decembe Paul de (¢ 
Dx 
Decem 
Dece 


Dece 


onne piano 
ember Emanuel Ondricek; violit 
ber 18—Eugen d’Albert; pia 
Purk-Rohn 
Ansorge; | 
Mannh 


ugene \ 


mber Olga von 
mber 2 Conrad 
Adele 

December 2 E 
Jan lat Dina 
Hans 
Olga Fritsche 
Madame N« 
Bohemian 


Pau a Szal 


December mer p 
Saye yioun 
Frey; vocal 
Francos; vio 
pian 


usser 


vocal 


Soldat-Roget 
Lenk; v 


sa Carreno 


ohannes Me 
Fritz Kreislet 


s Me 


J 
J 
J 
J 
J 
J 
J 
J 
Ja 
January 
] niuar 
J 
J 
J 
J 
Ja 
Ja 
Janu, 


Jehan nics schaert ; 


anuary 


EDMUND J. MYER 


VOCAL INSTRUCTION, 
32 Best Twenty-third St., New York. 


Summer Term on Lake Chautauqua. Circular Sent Free. 





NEW YORK MUSIC STUDY. 
EF. Ww. RIESBER ce 


Accompanist. 
With the MUSICAL COURIER. 
Treasurer Manuscript Society 
PIANO, ORGAN, HARMONY INSTRUCTION. 
Special facilities for organ ractice. Condensed course for 
teachers. Certificates awarded ‘ickets to principal concerts and 
recitals, Board secured, home privileges. Leipzig-Berlin Royal 
Conservatory methods. 
Lecturer for the Board of Education. 
Residcace-Stadio: 954 Eighth Avceuc, cor. 56th Street, New York. 
Teleph : 452 Columb 
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‘The Great ’Cellist. 


In America January—May, 1904. 


Management: HENRY WOLFSOHN. 











































































THE MUSICAL COURIER. 














Boston Symphony Orchestra. 





Ninth Concert—Review by Philip Hale in the Boston Herald. 








HE 
last night in Symphony Hall, Mr. Gericke conduc- 


program of the ninth Symphony concert, given 


T 


tor, was as follows: 
ire, Medea Bargic: 
Scena, Sweet Bird. $0es 0000 CCCs ade ten SONSes0 eeRcasenesesecoNs Hardel 
\ 1Ons n an Original Theme...... eee Eigar 
(First time here.) 
Mad Scene, from Hamlet.......... .A, Thomas 


WO. Doce ccnsvisn sie cacccteteccatsesedhsuces tevesurs Beethoven 


yi ! ny 

Woldemar Bargiel was a sorely disappointed man long 
he died. He was disappointed in the conduct oi 
his colleagues toward him; he was disappointed in the 


ic 


udgment passed by the great musical public on his works. 
\ step-brother of Clara Schumann, he was trained in the 
straight and narrow path of conservatory righteousness, 


but he had instincts and tendencies toward romanticism. 
In the early sixties of the nineteenth century he was 
characterized as a composer of ability and dangerous 


deas. This overture, *‘Medea,” was considered too mod- 
rn at Leipsic, and when it was played aiterward at 
Vienna, the critic Hanslick deplored the fact that the 
younger composers affected such grisly subjects; he won- 


lered why they were not cheerful and gay in music. 


lhere was a time when Bargiel was reckoned with as 


one of the possibly great. In 1865 he was called to Rot- 
terdam to take charge of an institution, and his years of 
honorable service in Holland were the happiest of his 
life. He was invited in 1874 to be a teacher at the high 
school ior music in Berlin, and then his real and 
ancied troubles began. There is no doubt but that he 


was treated unfairly and shoved aside to make room for 
nti and His serious composi- 
tions were heard less and less frequently. He grew sus- 

bitter of speech—we are writing from per- 
knowledge—but in the company of those whom he 
As a teacher he was 


iguers inierior musicians. 


picious, sour, 
sonal 
trusted he was genial, witty, wise. 
patient and helpiul, as well as naturally gifted in the art 
ot instruction. 
The go 
heard. A pianist taught by someone of the old school may 


years by and Bargiel’s music is now seldom 


play an excerpt from a suite; a ‘cellist may play an adagio; 


but the larger works are practically unknown to the 
younger generation of music hearers. Nor the reason 
of this neglect one for conjecture. The reason is in the 








music itself. The hostility of colleagues and the neglect of 
conductors and the coolness of contemporary audiences 
never kill a great work. The music that soon dies after 
a struggle had the seeds of the fatal disease when it was 
born. 

lake this “Medea.” There is no program. The name 
“Medea” should be enough. The subject is tragic; but 
the music is not forcibly tragic either in the ancient or in 
the modern spirit. There are dissonances that irritated 


the Gewandhaus audience when they were first heard; but 
dissonances do not necessarily establish a tragic mood. 


Gluck by simplest means was nobly antique in musical 
tragedy. Perhaps it is not too much to say that no com- 
poser ever reproduced the irresistible simplicity, the ef- 
fective repression, the direct pathos, the mysterious atmos- 
phere of inexorable fate that are among the characteristics 
the highest Greek tragedy as did Chevalier Gluck in his 
ture to “Iphigenia in Aulis.” 
\ modern radical, Vincent d’Indy, has succeeded by 
force of imagination in portraying in tones the story of 
but his music is French music for a French 
Meéde Cherubini, whose ‘‘Anacreon” is indisputabl» 
Grecian, did comparatively little with his “Medea.” Bar- 
erture is more interesting than Cherubini’s of the 
e t hut it is wanting in high imagination. The 


by 





themes are not potently typical; the treatment of them does 
establish moods that are the suggestion or the 
expression of the passion and tragedy of the wild legend. 
It is sound, respectable music, with here and there an in- 
clination toward imaginative flight. The romanticism of 
3argiel was held as in a vise by his classical heredity and 
training. The preservation of the traditions, expression in 
forms that were approved models—these were first in his 
thoughts; nor was Medea, with all her sorcery, able to 
drive them from his braia. 

Mr. Elgar’s Variations, played here for the first time, 
have been highly praised. If was amazed at the 
reputation of this composer after hearing the ‘“Cock- 
aigne” overture or the much lauded sea songs, or after 
a reading of the “Dream of Gerontius,” he was told by 
the Elgarian: “But you should hear Elgar's Variations.” 

This work is, indeed, of unusual merit for an English- 
It is, on the whole, an interesting work for a com- 


not firmly 


one 


man. 
poser of any nationality. Mr. Elgar has told us all his 
purpose: “I have sketched for their amusement and 


mine the idiosyncrasies of fourteen of my friends, not 
necessarily musicians; but this is a personal matter, and 
need not have been mentioned publicly. The Variations 
should stand simply as a ‘piece’ of music.” 

And so they must stand, for unless the hearer should 
know intimately these friends of Mr. Elgar, he could not 
tell whether the portraiture were successful; and even if 
he knew them, his view might be a different one from the 
composer’s. ; 

The connection between the theme “Enigma” and these 
variations is often of the slightest, and the composer hints 
“principal theme that unlike the 
theme of Istar, in d’Indy’s fine set of variations, which 
is first proclaimed in full only when the heroine, stripped 
little ‘by little of her dress and jewels, stands forth proud 
and triumphant in her splendid nakedness. 

Whether these portraits of Uncle Hank, Sister Sue, 
Thomas and Jeremiah, and the other friends are faithful 
s is a question that does 


at a never appears,” 


of idiosyncrasie 
not concern us, although the first variations might lead 
us to infer that some of the friends were dull persons, or 
idle chatterers, or mere dealers in saws and maxims; for 
composers as well as others may have queer tastes in the 
matter of friendship. But the music grows more and 
more delightful. ‘Dorabella” is the one friend we should 
like to know; the others of the later variations are pleas- 
companions, and they might improve still more on 
acquaintance, but “Dorabella,” with her coquetry, her 
grace, her rippling laugh and sly smile, her pouting lips 
and suggestion of subtle fragrancy, lead us to her, Mr 
Elgar! Never mind about “C. A. E.” and the others 
tagged with letters of the alphabet. 


reproduction 





ant 


There is often in this work a display of genuine fancy 
in thought and expression, and there is an occasional 
flash of imagination. The brilliance and the beauty of 
certain variations make one suspect that Mr. Elgar at the 
start was deliberately dull, either to work out a crescendo 
of interest or from the belief that certain pages in a set of 
variations must be dull in obedience to long established 
The finale is, on the whole, effective, although it 
contains formulas of commonplace and routine. The 
work made an unusually favorable impression on the audi- 
ence, and the applause was honest as well as hearty. 

Madame Melba sang Handel’s “Sweet Bird’ for the 
third time at these concerts. The flute obligato was played 
\ndre Maquarre. The air itself belongs to a class that 
is made tolerable only by the consummate art of a great 
virtuoso in perfect condition. The bravura passages must, 


custom. 


like the cataract in Tennyson’s song, leap in glory. Ma 
dame Melba’s upper tones in this air were not so clear 
and of such exquisite quality as on former occasions, nor 
was her coloratura so spontaneous. No doubt her late 
indisposition has something to do with this. The fact re 
mains that the middle and lower registers of her 
were last night the most effective. 

In the old story used by the poets Ford and Crashaw it 
was the bird with warbling throat that failed to imitate 
the lute, and at last dropped and “brake her heart.” No 
such fate befell Madame Melba, although Mr. Maquarre 
set her a brave example for vocal emulation, but the voice 
in this air was not the incomparable organ that moved and 
thrilled by power of golden beauty in the late performance 
of “The Damnation of Faust,” when Madame Melba’s per 
formance was memorable, unforgettable. In the familiar 
bril 


voice 


scene of Ophelia’s madness she sang with greater 


liance and with more confident bravura. Here there was 


no thought of technical difficulties and anxious labor 
The applause and the recalls were richly merited. 
Elgar’s variations and the overture by Bargiel were 


played with a care that was not too evident, with a finish 
that was never finical, with all the qualities demanded by 
the music and in sympathy with the composer’s inten- 
Beethoven’s Eighth Symphony, agreeable as it is 
The concert was long enough 


tions. 
seemed here unnecessary. 
without it. 


The People’s Symphony Orchestra. 
7 People’s Symphony Orchestra, under the dir« 
of F. X. its second 
winter’s series in the large hall 


The 


Arens, gave concert of thi 


in Cooper Union, Tuesday 


evening, December 22. hall was crowded and the 


audience was attentive. 
It consisted 


Beethoven's ‘ 


The program was judiciously arranged 
Haydn’s Symphony in D major; 
overture, No. 3, and Massenet’s.“* Neapolitan 
vocal numbers sung by Albert Janpolski, baritone, were 
aria from “Eugen Onegin,” by ; 
Evening Star,” from “Tannhauser.” 


Tschaiko 


Mr. Arens in short prefatory talks gave explanatory 
comments on the works to be played. Mr. Arens is an 
impressive and convincing style and catches and holds the 
attention of his audience. His remarks were frequently 


applauded, and he had won his audience even before the 
orchestra began to play. 

The orchestra played well under Mr. Arens’ baton. The 
large audience was demonstrative, showing a keen apprecia 
tion of the music. 

The next concert by the People’s Symphony Or a 
will be given the night of January 19, when will be played 
Mozart’s Symphony in G minor, Beethoven's Piano ¢ 
certo in G major, and march from “Boabdil,” by M: 
kowski. Miss Augusta Cottlow will be the pianist. Mort 
mer Howard, tenor, will sing Siegmund’s “Love Song 

Manuscript Society Affairs. 
T the last meeting of the board of directors several 
A new members were elected. Chairman H. Brooks 


Day reported several anthems received, also a sonata, for 
the The time for this competition 
has been extended to February 15, 1904. William C. Carl 
and Hermann Spielter were elected directors, and Carl 
Venth first vice president. The of F. W 
Riesberg as treasurer was laid on the table, the society 
requesting him to continue those duties in addition to 
The next concert was fixed for Mon- 
Aeolian 


25 prize competition. 
resignation 


those of secretary. 
day evening, January 18, an “Evening of Songs,” at 


Hall. 


Riesberg for St. Louis Exposition 
}- W. RIESBERG has been engaged to give two or 
e gan recitals at the Louisiana Purchase Exposition 
St. Louis, July 1 and 2, 1904. He gave similar recitals at 
the Pan-American Exposition, 1901. 
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ni SIEMEN 














The Renowned German Pianist. 


AMERICAN TOUR 
NOW BOOKING. 


Management —_..um. 


J. FF. BLISS, 
BACK BAY, BOSTON, MASS. 


THE MUSICAL COURIER. 








“he orchestra was strengthened by the 





Suerman, Cray & Co.'s, 


San Francisco, December 21, 1903 


HE holiday season is being well demonstrated in 
’Frisco this week, and Christmas greens with 
Christmas flowers on every street corner give 

forth a most delightful and suggestive Christ 

odor. The making lively 
preparations for special music on both sides of 
Church 

a splendid special program. St 

Dr. Stewart, has 

First Baptist 

direction of Percy A. R 

voices, a Christmas cantata, 

“The Coming of the King,” by Dudley Buck, was given 

with the following soloists: Mrs. Margaret Best, Mrs. W. 

L. Turney, Miss Corinne Gyle, Miss Grace Hipkins, Mrs 

Ethel Warner, Messrs. Kent, Burkhalter and Garthwaite 

Assisting the choir were the choir of the’ First Methodist 

San Francisco, Will cellist \ 

Trio for violin, ’cello and piano by Bohm, and a Berceuse 


masy churches are 


lrinity Episcopal under the direction of 


aton, will give 


under the dit : f als 


ork preparing night at the 
Oakland. under the 


Dow, wi a chorus of fifty 


Church of and Leimert, 
by Godard for ’cello were part of the program 

On Sunday, December 27; 
dered at the First Methodist 


-hoir under the 


the same cantata is to be ren- 
Church of this city, with a 
of fifty voices of Percy A. R 
Dow, with Miss Harriet Fish at The soloists 
will be the same as on the former occasion, with the addi- 
tion of Mrs. O. Mendenhall 

The morning of December 27 the Baptist Church choir. 
of Oakland, under Mr. Dow’s direction, will give a special 
program with the following numbers: “And the Glory of 
the Lord” (“Messiah”), “Shepherd’s Recitative” and “Glory 
to God” (“Messiah”), Mrs. Best and chorus; “Peace on 
Farth” (adapted to Gounod’s “Ave Maria”), Mrs. Best, 


with piano, violin and organ 


direction 


the organ 


The Christmas musical programs at the First Congrega 
ti mal Church. Oal land. will he given this Sunday, Decem- 
her 27 hv the chorus choir of sixtv voices. under the di 
rection of Alexander Stewart. and with the following solo 
ists: Mrs. Grace Davis Northrup, Mrs. Carroll 
Nicholson, contralto: Arthur A. Macurda, tenor: Willard 
T. Young. baritone: William B 

A notable feature of the programs at this church is that 
American 


soprano; 
King, organist 


four of the anthems to be sung are by leading 

composers: Arthur Foote, George W. Chadwick, Homer N. 

Bartlett and our San Francisco composer, Dr. H. J. Stew- 

art. Those by the three first named composers are but re- 

cently published. 

The programs are as follows: 

MORNING 

O Sing to God Gounod 


(Soprano and alto solos and chorus.) 
Rotoli 
Alto solo 
Midnicht Clear 
Chorus 


Tpon the Homer N_. Bartlett 

and alto solo 

intique Noel Adolph Adam 
Soprano solo. 


addition of 
here and there, with R 


Mrs. A. Wt 


A GREAT ENSEMBLE PIANIST. 


EVENING 
, ir 


(Great 


Hymn of t 
Tenor 

© Zion that Bringest Good 
Chorus 

When Heaven Sang to 


with soprane 


Earth 


Choru 
Hark, 

Sila wall 
eluia! (Alr 


Sopran s na ¢ 


Sing Triumphant Al! 


At Steinway Hall on the evening of 
entertainment was given by Samuel 
dolin pupils, assisted by Miss 
Edward M. Thornton 
with Miss 
The program 
numbers never heard here be 
a decided 

af ] 


for its novelty and 


tenor 


boy soprano, Mollie 


the evening 


tet” was feature 


enjoyed ; 
crowded to the walls with peopl 


who could not gain admitt 


It was one of the most enjoyabl 


ever given here 
a 2 
cS = 


g of De 


Stewart 


Mozart's 
7 at Lyric Hall under the direction of Dr 


the 


Requiem was rendered on the mornir 
cember 
upon Requien 

is known to be full 


] 


remarks 
The 


rendition 


preceded by introductory 
its history by Dr 
of difficulties rendered with 
precision and commendable smoothness. The affair was 
under the auspices of the San Francisco Musical Club. anid 
Mesdames Wal 
Arnold. Florenc« 


Stewart work 


that in this were 


the following voices rendered the solos: 
lace Wheaton Briggs, Blanche King 
Wyman Gardner, Grace Carroll-Elliot, Cecelia Decker 
Cox, Ernst Heuter, the Misses Millie Flynn, Ella M 
Closkey, Messrs. A. Mesmer, Manlloyd Jones, M 
Napoleone, Mrs. Arthur 
Miss Ione V. White, second violin; Miss Rose Lane. viol 
Mrs. Eugene M. Holden, ’cello; Miss Ada Clement 
ist, and Miss Mollie Pratt, organist. The program was 
charge of Miss McCloskey 


fe 


Perron 


Signor G Gwynn, first. violin 


pian 
pia 


.— 


The Wednesday Morning Club, of Oakland, recently gave 
one of their enjoyable affairs with a program in which 
Brahms’ “Love Songs” held a conspicuous part, and num- 
bers from Chaminade and Dudley Buck were rendered 

The were Mrs. Carrie Brown-Dexter. Miss 
Florine Juillerat, Edwin Dunbar Crandall, Lowell Red 
field and Miss Virginie de Fremery and Mrs. Arthur Moore 


pianists 


soloists 


The first concert of the season for the Minetti Orchestra 
took place at the Alhambra Theatre on Monday night last. 
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+H. J. STEWART, | 


Yon Meyerlnck Schoo! of Musi 


841 Fulton Street, San Francisco. 
Under Direction of MME. ANNA VON MEVFRINCK. 

The largest and best equipped school on 
the Pacific Coast, offering all the advan- 
tages of Eastern and Euronean Conserva- 
tories for a thorough musical education 
under guidance of a carefully selected staff 
of prominent teachers 

PPNGPRCTIG TPON APPT IC ATION 

HARRY BARNHART, 

RASSO CANTANTE. Soloist Trinity Enisco- 
nal Church. Concert. Oratorio and Opera. Voice 





Culture, Coaching. Studio and Residence: 
Blanchard Building, Los Angeles, Cal. 


Mrs. A. WEDMORE JONES, 
Pacific Coast Representative of 
Tue Musica Courier. 


Sherman, Clay & Co., southwest 
San 


Care 
corner Kearny and Sutter Streets, 
Francisco, Cal. 

LOUIS H. EATON, 
Concert’ Oreanist and Director. 
Organist and Musical Director Trinity Episcopal Church 
VOICE CULTURE, REPERTOIRE, Etc. 


RESIDENCE aND STUDIO: 
1676 Broadway, SAN FRANCISCO, CAL. 





TEACHER OF SINGING 
Pianoforte, Organ. Harmony and Composition 
Address: 1105 Bush Street, San Francisco, Cal 


**| HAVE THE KEY” 


To Thrill an Audience. 
By Mary Fairweather. 
CHEAPER EDITION. ONE DOLLAR. 
Address Res 660 Waller Street, 
San Francisco, Cal. 


THE VOICE Art of Singing 


Percy A. R. Dow 


1511 Larkin St., San Francisco, Cal. 
Oakiaand Stadio: Mesenic Temple 





the K ne 
Mendelss 


Powers-Hoeck Musicale. 
he Powers-H 


CARL SAWVELL, 
SKILL OF SINGING 
Choral Conductor 
Hyde Street, 
San Francisco, Cal 


Frederick Zech, Jr., 


PIANIST AND COMPOSER. 
Director of, Zech’s Symphony Orchestra 
Address: 1806 Pine Strert, San Francisco, Ca'. 


Tone Placing 


841 





EDWARD XAVIER ROLKER., 


Specialist in the Development of the Voice 
Complete course for Opera, Concert and Teachers 
Home Studio: g10 Sutter Street, 
Francisco, Cal. 
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MUSIC IN HOLLAND. 


‘sek gickehdiltiactiibiedigie 
THE HAGUE, DECEMBER 4, 1903 
Klsa in “Lohengrin” your countrywoman, 
Miss Scalar, has fully realized all that was 
expected of her as an actress and as a singer. 
She succeeded in giving to the role of Elsa 
something of the unreal which it must have. 
Miss Scalar’s success was great with the con- 
mass, Miss Scalar (who will now 
“Hérodiade”’) was well assisted by 
Madame Dalcia as Ortrud and 


S 





with the 
Salomé 


noisseurs 


as 


appear as in 


as Lohengrin, 
as the King 


Demauroy 
» 
Marcoux 


Ss <& 


On the whole the French Opera is prospering this season. 
\t Amsterdam it has made a hit with two operas, not 
worth much musically but dramatically interesting: “Sapho” 
of Massenet and “Zaza” of Leoncavallo. With two artists 
like Madame Marignan and the tenor Fontaine “Sapho” 
and “Zaza” are indeed worth being heard. Both will have 
he principal roles in “l’Attaque du Moulin,” the first Zola- 
and the first novelty of the season. It will 
he the operette of Planquette, and by 
Louise,” of Charpentier. In the beginning of January 
Ernst van Dyck wil! appear as Tannhauser, Lohengrin and 
perhaps as “Manon,” and later Mme. Jeanne 
Raunay (of Paris and Brussels fame) will interpret Gluck’s 


Bruneau opera, 


succeeded by “Rip,” 


Des Grieux in 


and appear in concerts. 


<= 


“Iphigenie en Tauride” 


Pr — 4 
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)f the Amsterdam operas that of the Theatre has 
been on the brink of ruin, but things have been patched up 
and the company still exists. It has given us “Romeo et 
Juliette” (with Mme. Etta Masier de Montjan) and “Der 
Freischiitz.” We may expect Puccini’s “Tosca” and an old 
Flemish opera, “The Black Captain,” of Joseph Mertens, 
formerly director of the French Opera at The Hague, who 
died a fe ago. In the the rival Palace 
and has just performed with great suc- 
“The of Jan Blockx, of Antwerp. Four 

ago it produced in French; it now made a still 
better impression, and that may perhaps induce the direc- 
Fiemish librettos of Wam- 


two 


w days meanwhile 
Opera is thriving, 
cess Inn Princess” 
years was 
operas with 
3elgium is richer than Holland in opera 


tion to give other 
bach, &ec 


production, so we must stoop to borrow of our neighbors 


Gilson, 


on the other side of Moerdyk. 
<< 
It is impossible to mention all the concerts with which 
we are deluged. The Parisian String Quartet has once 
more conquered by its exquisite and natural production of 
classicai works Kubelik gave three concerts before 


crowded houses at Amsterdam, Rotterdam and The Hague. 
As a Paganini player he need fear no rival. For the rest 
the young man Kubelik has interested me more than the 
artist Kubelik. He is so earnest, so simple and unaffected 


that it is difficult to see in him the idolized virtuoso who 
ilready, scarcely twenty-three years old, enjoys a world 
wide reputation 

Se << 

It was interesting to hear again, after many years’ ab- 

sence, young Bronislaw Hubermann, now twenty-one. The 
Polish violinist has become a mature artist, who plays with 
great feeling and promises to make his mark. 

J <& 


Pablo Casals has played in a number of concerts in this 





country, and in all he made a great impression by the 
eauty of his tone and the perfection of his technic. Of 
other artists whose names are familiar to the American 
reader Minnie Tracey can be mentioned. She made a 
tourneée through the country with the violinist Annie de 
Jo (fourteen concerts) that was crowned with success. 
The critics generally praise the voice, the art of singing 


and the talent with which Miss Tracey renders the various 





iieder. Those of Richard Strauss she excels in. As to 
Miss De Jong, the volume of her tone, her sound technic 
and energetic playing were much praised. 


eS <= 


Mr. Viotta, the director of our Conservatorium, has un- 
dertaken a series of concerts on Sunday afternoons with an 
orchestra formed exclusively of artists residing at The 
Hague, with the aim to perform classical works only. It 
is likely that these matinees will draw, and perhaps that 
may lead to our getting an orchestra of our own at The 
Hague, where the important concerts till now are given in 
winter time by the Amsterdam and in summer by the Ber- 
lin orchestras. 


Se << 


In May there will be a grand Beethoven festival at Am- 
sterdam. Felix Weingartner will be the leader. The nine 
Symphonies, the Violin Concerto and the fourth Piano 
Concerto will be performed in four nights. Of course it 
will be a success,.one of money, too, for Beethoven is still, 
for aught all that has been produced after him, the most 
universally and deservedly popular of all composers, dead 


and living Dr. J. DE Jone. 


CORNELIUS VAN DER LINDEN. 


NELIUS VAN DER LINDEN, 
the National Opera in Amsterdam (Holland), 
hibited in early youth special endowments for music and 
conducting. When he was about ten years old he com- 
posed lieder and chorales, which he had executed under his 
own direction by a singing society formed of members of 
his family circle. The famous theorist Ferd Béhme was 
his teacher for harmony, counterpoint and composition, and 
he learned under excellent professors to play the piano, 
violin, flute, oboe, horn and ‘cello. When he was fourteen 
years old he went to Antwerp as an orchestral player in 
the opera there, where he made the acquaintance, with the 
highest delight, of the masterpieces of the French masters. 
After two seasons he went to Brussels, and thence to Liege 
and Paris, where he studied for three years under the 
guidance of Charles Gounod. The then admired composi- 
tions of this master made a deep impression on the young 
man. There he met Bizet, Delibes, Saint-Saéns and others, 
acquiring a taste for the new school. Then Wagner’s 
sun began to rise, and everything which did not follow the 
old models was called Wagnerism. Full of hope and joy, 
the young composer went to Milan to study the Italian 
school in the land of sunshine. Bellini, Donizetti, Rossini, 
and above all the great dramatic genius Verdi, produced on 
him a marvelous effect. 

Thus brought up in the German school, developed vocally 
and instrumentally by the French and Italian schools, he 
returned to his fatherland, and soon became director of 
several great Philharmonic orchestras, singing societies, 
&c. But his theatrical blood drove him to opera, and in 
1888 he was called to Amsterdam to assume the direction 
of the National Opera. With restless energy he brought 
before the footlights the whole French-Italian repertory 
In 1894 he undertook the direction of the opera in the new 
City Theatre, and could as he wished cultivate the German 
repertory. Mozart, Gluck, Beethoven, Weber, Mendels- 
sohn, Marschner and Wagner enriched his programs, while 
he had opportunity to bring to light works of national com- 


late director of 
ex- 


posers. 

Of his own compositions (not including an early attempt 

at a small opera), two operas, “Catherina Lambert” and 
Leyden Delivered,” had great success and were performed 
forty-four times. 

While thus active in direction of Wagner works and the 
grand French and Italian operas, he composed symphonies, 
overtures, choral works, lieder, etc., and directed the grand 
concerts in “natura artis magistra.” After a struggle of 
ten years, as his artistic labors were not financially satisfac- 
tory, he saw himself compelled to give up the contest, and 
now he is in New York to see if America is not a better 
field for his restless, energetic spirit. 


MILWAUKEE. 





Mitwaunez, December 23, 1903. 


HE two concerts of last week, the Musikverein 
and the Milwaukee Trio, were of special inter- 
est, the first because it introduced to us in first 

F public appearance the new director, Max 
Puchat, the second for its interesting program 
and novel manner of presentation. The Mu- 

sical Society presented Haydn’s “The Seasons” with full 
orchestra accompaniment, under the directorship of their 
new leader. It is with great pleasure we record the suc- 
cess of this new director in his first appearance in this very 
exacting and responsible position. Not only did he show 
true and fine intelligence and feeling in his interpretation of 
the work, but a power as subtle as it was sure in bringing 
this in both chorus and orchestra to artistic expression 

The voice parts were remarkably clear and distinct, of 

good tone quality, and harmonized well in ensemble. The 

“Weinlied” called forth an ovation from the audi- 

ence. The Miss Hildegard Hoffmann, 

Theodore van Yorx, and Arthur Beresford, 

were all specially adapted, both in voice and temperament, 
for a fine reading of their parts 

The first Trio concert given by J. Erich Schmaal, piano; 


” 


chorus 
soloists, soprano ; 


tenor, bass, 


Herman A. Zeitz, violin, and Ernest Beyer, ‘cello, last 
Thursday evening at the Atheneum offered a new. de- 
parture in the manner of presentation that is worthy of 
special notice and careful consideration. During the per 


formance of the trios the players were completely hidden 
from view by a curtain drawn across the platform, and the 
darkened. The attention being thus 
necessarily centred on the music alone, 
not subjective, 


room was partially 
and chamber musi: 
being objective in character, this 
tion seems in presentations of this kind perfectly legitimate 
what is more highly commendable an aid to a single 
minded enjoyment and appreciation of the music. So at 
all events it proved in this case. The excellent playing of 
the trios that evening would lead one to believe that the 
players, too, felt their attention more completely centred in 
their work. That faithful old war horse, Ernest Beyer, 
never drew a better bow than in his rendering of the rather 
‘cello parts of the Ferrari first movement, 
op. 8, B major, was played 


innova- 


and, 


predominating 
and the beautiful Brahms 
throughout with fine spirit and feeling 

The Trio by E. Wolf-Ferrari, 
“Nuova Vita.” now gaining frequent notice and presenta 
tion, had its first performance in Milwaukee. The trio is 
in three parts, the first of which agitato, 
character, 


Trio, « 


composer of the oratorio 


sostenuto, appas- 
is the most orig- 
It departs 


in 


sionato—rather rhapsodical in 
inal and interesting of the three movements. 
decidedly from conventional form, abounding, however, 
many beautiful passages and coming to a fine climax at the 
close. 

The three Schumann duets for soprano and alto, “Were 
I a Bird in Air,” “To the Evening Star’”’ and “The Queenly 
Flower,” were pleasingly rendered by Mesdames 
H. Lindsay and M. F. Lyon. 

At the next concert new trios by George Schumann and 
by Goldmark are promised, together with songs of Richard 
Strauss and Hugo Wolf, rendered by William Goodrich 


 € 
The work of organizing and training the 


choruses for the Saengerfest next summer is already well 


E. A. S. 


Arthur 


children’s 


under way. 





The second Vienna concert of the Joachim Quartet, on 
10, was a Brahms evening. The program was 

String Quartet, C minor; String Quartet, F 
String Sextet, B flat major. In these 
Miller Campbell and Alfred 


December 
as follows: 
major (two violas); 
last 
Finger 


numbers Frau Lucy 


assisted. 


Lucio Costanzo, a Sicilian, inspired by the old Greek 
legend, has written an opera in two acts and an epilogue 
entitled “Arethusa.” 


























WEBER’ 
Military Band 


UNSURPASSED IN AMERICA. 


Pronounced by the Press the best balanced band in existence. 


address JOHN C. WEBER, 


JOHN C. 


A GALAXY OF SYMPHONY PLAYERS, 


1212 Vine Street, CINCINNATI, OHIO. 








GeorcE SWEET 


The Renowned Beritone, 
489 FIFTH AVENUE, Near Forty-second St, NEW YORK 


Some of his Pupils: 
Katherine Bloodgood, 
Mande Lillian Berri, 


Car! Dufft, 


Georg Fergusson, 
Florence Mulford. 


Shanna Cumming, 


EHRLICH’S SCHOOL OF MUSIC, 


BSTABLISHED 1878. DRESDEN: 18 Walpurgisstr. 
A the t of the Pianist 
EB. POTTER-FPRISSEL.L., to introduce the 
LESCHETIZKY METHOD AND SCHOOL OF INTERPRETATION. 
EHRLIGH’S SCHOOL OF MUSIC 


offers instruction in every de ent of music; largest private music 
school in Dresden. Director, PAUL LEHMANN-OSTEN. 


FRISSELL is also instructor of music in Franklin rith the 
7 a University prep poe papeeeeere school for boys and girls, in ecuneoten with the 


ce Board of Examinations. 
* Principal, JOBN-F. LOGIE, M. A., 23 Bergstr., Dresdes, 
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Puitapecenta, December 1903 


USICALLY Philadelphia has been very quiet 
the the 
but the 
various churches have never been more 
The Philadelphia Orchestra took 
will resume on Friday afternoon of this 

On Tuesday evening the grand opera season will 
at the Academy of Music, and the other important 
the current the Choral Society's 
rendering ot “The Messiah.” 


fe 


The performance of “The Messiah” on Monday evening 
at the the Choral Society will be 
one of the most important events of the season. The list 
of soloists is a fine one, as follows: Lillian. Blauvelt, so 
William Wegener, tenor, 


the week past, as is usual case at 


Christmas vocal services in 
the 
elaborate 


but 


season 


a holiday 
week 
open 
will be 


event of week 


Academy of Music by 


Reba W. Zimmerman, alto; 
Herbert Witherspoon, bass. This will be Madame 
Blauvelt’s first here this season and the first 
time she will in oratorio Her greatest 


prano; 
and 
appearance 
have sung here 
success abroad was in oratorio, the Queen of Italy having 
a gold medal for the remarkable rendition she 


Verdi's 


known alto of 


given her 
the 
Zimmerman is the 


Requiem in Rome 
this city, and 
it wil! be her first appearance Mr. Weg 
ener, of New York, is one of the best tenors in the United 
The Mr. Witherspoon. 
makes his first appearance here. The Philadelphia Orches 
tra will play the instrumental portion of the score and the 
the chorus of the 


gave of part rf 


Mrs 


soprano 
well 
with the s¢ ciety 
bass, of 3oston 


States today 


choral parts will be sung by society 
numbering 250 voices 


» at et 


_ 


“The Classic Orchestra” will be the subject at the third 
of the series of Young People’s Educational Concerts to 
the Broad Street Theatre on Tuesday after 
noon, January 5, and Louis C. Elson, of Boston, 
the lecturer. Mr. Elson 
orchestral music from its earliest period, and with the as- 
of the entire Philadelphia Orchestra, under Mr 
Scheel, will bring hearers Berlioz. At the 
fifth and last this February 9, Mr 
Elson will again lecture, his subject then being “The Mod 
ern Orchestra from Berlioz to Richard Strauss.” In 
Philadelphia appearances of Richard Strauss early 


be given at 
will be 
will trace the development of 
sistance 
his down to 
concert in series, on 
view 
of the 
in March, these two lectures are of the utmost importance 


_s 


_- 
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On Christmas morning parts of an elaborate work, a 
composition by Harry F. Schenuit, of the Delaware Con- 


“Mass Major,” was 
Pro-Cathedral, Wilming 


3altimore on 


entitled in C 


Peter's 


Music 
sung by the choir of St 


servatory of 


The mass was first sung in Christmas 


Igol. 


ton 
morning, 
eS €& 

The Drexel Chorus will sing the sacred cantata, ‘Israel 
on Monday evening, December 28 
Zaidee Townsend Stewart, so 
Owen S. Fitzgerald, Russell 

James M. Dickinson will preside at the organ, 
Charles M. Schmitz will 


in the Wilderness,” 
The soloists will be Mrs 
prano: tenor: B Strauss, 
baritone 
and Louis Volmer at the piano. 
conduct the cantata 


fZ << 


A concert given by the students of the academic 


and collegiate departments of the Pennsylvania Conserva- 


Hall, last Tuesday 


was 


tory of Music, in Conservatory on 
evening. 
Se = 
An evening of Tennyson will be given at Witherspoon 
Hall on January 14, by David Bispham, baritone, with 
Harold Osborne Smith at The 


gram will be rendered: 


the piano following pro 


Enoch Arden, a melodrama for re 
Come Into the Garden. Maud 

Ch 
Day 
Break 
Brought 


Heard 


Tears 


Go Not »py 
Break, Bre 
Home They 
Thy Voice Is 
Tears, Idle 


© Swallow, 


Her Warrior 


Swal “ 


Five songs from In Memoriam 


Za 
‘= 


Giovanni Giovannucci, who has devoted much atten- 


teach 
Hall 


assisted 


tion to the development of a scientific basis in the 


ing of the art of singing, will give a recital in Griffith 


on Wednesday evening, January 6 will be 


¢ 


by prominent soloists, a 


Choral Society, of 


full orchestra and Palestrina 


which he is director 


e —— 
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Philadelphia Music Teachers’ Association will cele 


Phe 


brate its 1ooth meeting on January 6, 1904, and it is the 


the officers to make the occasion a memor- 


An address will be made by Martin G 


purpose of 
able one Bram- 
baugh, of the University of Pennsylvania; a sketch of the 
Batchel 
lor, and five minute speeches will be made by surviving 
Miss Elsie Stew- 


Dundas 


association will be read by its president, Daniel 


Solos will be given by 


Marie Fischer 


past presidents 
Hand, Miss 
Thomas a’ Becket. 


art George and 


WASHINGTON. 


— > 


Wasnincton, D. December 26, 1993 


UCH is heard of the Catholic University at 

Washington, and naturally one expects to 
music connected with 
It is indeed something 


but a 


hear much of the 


that classic place 


to hear of, not merely a university 


“coiony,” dotted with palaces in gray, 


white and red stone, and stretching over one of the noblest 


beautiful hills in Washington. Its work is con- 


vever, to the higher orders of the priesthood, and 


and most 
ied, ho 


to a post graduate course for the laity in technology, 


however, music has no 


save as the 


of the 


science, literature, && As yet, 


throne in the institution, regular liturgical 


chants of chapel use These are Ratisbonne order, 
and are conducted by one of the young men students 


Phere is no regular music work or teaching done 


2 


~2 _-s 
— 
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Washington 
leader of 


Among the interesting musical families in 
is that of M. Calderon, Minister 


diplomatic circles, whose wife and daughter are extremely 


from Peru, a 


musical. The daughter, indeed, was educated in France 


and 


Walsh 


room 


The 


The Depews also have a fine music propose to 
do 
room is the handsomest in : 

Representative Herbert Wadsworth and his wife are 
deal the of Washington. They 
artists at and last 
Mr. Lang from Boston to play and direct music 
in their home 
nians. and Mrs. Munn, who was a Miss Armour of Chicago 
The Townsend home is much given to music. Miss Mabel 
Townsend is a faithful piano student. She and Miss Eve- 
lyn Walsh are both gifted musically and are rare beauties 
Mrs. Cabot Lodge, daugliter-in-law of the Senator from 
Massachusetts, is devoted to music. Edward McLean is a 
good pianist. Miss Miss Edith Wetmore, 
daughter of Senator Wetmore, Miss Bessie Ashton, 
one of the beauties of Washington, are and gifted 


much in music during the season mtisic 


the city 
for music 


doing a great 


have fine their entertainments, season 
brought 


The Leiters are musical, also the Board- 


3essie Davies, 
and 
all loyal 
usical students 

Mrs. Phoebe Hearst has good music made a prominent 
feature of the three model kindergartens she has endowed 
here. None but the best Mrs 
Eleanor Potts Beck is director of the music and Miss Weg- 


music models are allowed 
nalls, president of the Normal Club, is a fine ‘cellist 

The 
fifty members of élite Washington society, who meet week- 
ly throughout the the ballre Mrs. Wads 
worth, under the direction of Otto Torney Simons, for the 
The S Rhine Maidens, “Em 
Michael (1609) ; 
Tschaikowsky 


Polymnia Society in its second year is composed of 


season in Om oT 


study of song ng of he 
madrigals of 
Schubert, Nevin, 


There is a 


natus est,” by Praetorius 


1600, songs by Brahms, 


Hamerik are on recent programs junior 


Mrs 


stimulating the sen i he 


Polymnia also, which meets in Heyward’s ballroom 


the objects of which are iring 


intervals zing of themes fri “lassics 


la), 
and the 


musical memori 


(sung in training the child voice within com- 


pass, &c., 


grace and charm and ar 


singing of such children songs as have 


at the > time music- 


me 


ally and poetically 


The youth and beauty of fashionable Washington met 
at the New Willard this week to hear the Yak 
The array of real beauty of marked 


types 


boys sing 


character 


head 


ind play 


in all its various was enough to turn one’s 


The refinement, soft tones and good grammar, free from 


slang, of these lovely girls were as marked as their physical 
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Lillian Watts, Katharine S. Bonn, Lulu Potter Rich, Bessie Knapp 
and many others distinguished in opera, concert and church work. 


STUDIO; 230 West 52d Street, New York. 
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They were all applause, of course, and a 
grand followed the concert. Mrs. Depew, Mrs. 
Dewey, Mrs. Richard Townsend, Mrs. Lodge, Mrs. For- 
aker, Mrs. Elkins, Mrs. Nelson Page, Mrs. Calderon Car- 
le and Mrs. Hay were among the patrons. 


ié 
A vocal trio is to be formed here. 
f a combination recently started under Mrs. 


comeliness. 


dance 


The Junior Quartet 


is the name o 
H. E. Johnson. The song services of Christmas were un- 
usually good. Madame Sembrich, Mr. Whitney Mock- 
ridge, Ericsson Bushnell, Mme. Anita Rio, Maud Powell! 
ind M. Journet are among the coming stars. 
FANNIE EpoGar THOMAS 
BRUSSELS. 
Sis - 
Brussers, Belgium, December to, 1993 
HE opening concert of the Concerts Populaires 
will be held December 13 and will be devoted 
entirely to the works of Hector Berlioz. The 
principal number of the program will be his 
——— ‘Romeo and Juliet.” Madame Gerville-Reache 
and Messieurs Vallier and Forgeur, all of the Brussels 
Opera, assisted by the chorus of the Opera, will be the 
soloists 
fs € 
Che first concert of Les Concerts Nouveaux, under the 
direction of M. Franz Carpil, was held in the hall of the 
Grand Harmonie Sunday, December 6. The entire serie- 
of the new project this winter will be devoted to the 
works of Felix Mendelssohn-Bartholdy. At the first con 
cert his Symphonie Cantate for chorus, soloists and or- 
chestra was given. Les Concerts Nouveaux are now the 
third regular series of concerts being given in Brussels 
 € 


Raoul Pugno was the soloist at the first Ysaye concert 


With immense success he played Schumann's Concerto in 
\ and César Franck’s “Les Djinns.” 
eS <& 
Arthur de Greef is touring in Switzerland He was 
the principal soloist at the Mozart Festival held at Geneva 
last week. Willy Rehberg conducted the festival, and 


De Greef played the Mozart Concertos in C minor and E 
fast 


—— 


= 


= 

One of the biggest successes at the Opera this year 
was Ernest Chausson’s “Le Roi Arthus,” which was pre- 
sented here for the first time last week. Other operas 
given during the past week have been “Lohengrin,” 
“Manon,” “Daughter of the Regiment,” “Tannhauser” 
and “Carmen.” 

— — 

Joachim and his quartet will give all the Beethoven 

quartets before the Cercle Artistique during the winter 


Heinrich Meyn'’s Engagements. 


H’ INRICH MEYN has been engaged as soloist at the 
Sunday evening concert of the Symphony Orchestra 
it the Academy of Music, on Fourteenth street, next Sun 
day, January 3, 1904. He will sing “Amfortas’ Lament,” 
m Act I of “Parsifal,” and “Valentin’s Aria,” from 
“ey 


A New Appointment for Mr. Huhn. 


B* NO HUHN has been chosen from many candi- 
I of and choirmaster 
erian Church on West Forty-second 
Mr ceeds his old friend, the 


tes for the organist 


position 


( Lie Vv 


West 
New 


Prest 
Yorl 


k Huhn su 


necKCr, 


A PIANIST’S HAND. 





S the brush is to the painter, the chisel to the 
sculptor and the rule to the architect, so is 
the hand to the pianist. In the other arts the 
hand guides the instrument that takes its di- 
rection from the brain; in piano playing, how- 

ever, the hand is the instrument itself, and acts as direct 

executive agent of the intelligence. Neither mere musical 
nor temperament alone, nor poetical feeling 
solely, suffices to make a great pianist. Even in combina 
tion those virtues would never find adequate expression 
without the saving salt of technic. It has been said that 

Michel Angelo would have been a great painter even had 

he been born without hands. That may hold in painting, 

but a similar argument transposed to music—about Ros- 
enthal or Paderewski, for instance—could never be proved 

Without hand no technic, and without tech 


learning 


in pianism. 


nic no piano playing that counts! 


While the foregoing are to a certain extent familiar 





motion on the keyboard or on a table, when Mr. Becker 
explains and illustrates some mechanical point in his in- 
teresting method. The word “method” must not here be 
misunderstood. It is no complicated and esoteric set of 
rules and formulas that Mr. Becker has built up, but 
rather a simple and ingenious manner of applying certain 
elementary physical truths in such fashion that they shall 
be within the reach of every student who may be willing 
to use his intelligence and to put forth a reasonable de 
gree of personal effort. 

“I try to make every pupil’s hand like my own,” says 
Mr. Becker. It is a laudable ambition, for a glance at 
the cast (and at the original) revealed to THe Musicat 
CouRIER representative.a thoroughly vital hand, 
line of which bespeaks feeling, conviction and reserve 
power. The muscles and joints seem alert and sensitive 
and ready to do the mind’s bidding instantaneously and 
Asked to analyze the position of the hand in 


every 


effectively. 
the picture, Mr. Becker said: 
should be the rule, yet a more extended position is some 


“Of course, curved fingers 
times more vital when employing only a moderate degree 


of force. It allows of a continued flexion of three joints 





Gustav L. Becker's Hanp 


axioms, it has not yet been universally recognized that 

(From 
persons can be given hands who never seemed to pos 
sess them, and also that such hands may be enabled to 


make very good pianists of their owners. There is a man 
and musician in New York who accomplishes the feat 


He is a 


and trainer of hands, and he will tell you that few persons 


several times almost daily professional maker 
realize what may be done with a wrist and five fingers by 
studying their anatomical and muscular possibilities and 
applying the results of such observation to a system of 
of best 


hands that this teacher has ever produced is his own, and 


simple but intelligent piano practice. One the 
he cites it as a triumphant example of what can be done 
in the line of systematic effort and original research. The 
L. Becker, of No. 1 West 1o4th street, 
and the accompanying illustration is the photograph of 
Mr. 


Henry Niehaus, the celebrated sculptor 


teacher is Gustav 
3ecker’s hand from a cast done in plaster by Charles 


Having heard of Mr. Becker’s system. of hand training 
and the good results achieved therefrom. 


of Tue Musicar Courter had a chat with the successful 


a representative 


teacher and gleaned much interesting information from 
him. It was interesting to note how closely Mr. Becker’s 
hand tallied with the characteristic cut reproduced here- 
with, the cast of musician’s hand,” the 
sculptor himself called his work. Even the coat of plaster 
gave no semblance of stiffness to the pianist’s hand, and 
a look at the subject itself explains that circumstance very 
Although it is hard to portray a hand in a pho- 
tograph (for it presents only a single view in one posi- 
tion), it is not difficult to appreciate by a glance at our 
picture the power, the grace and the symmetry of Mr. 
3ecker’s hand. In order thoroughly to realize its agility, 
however, and its muscular resource, one must see it in 


“an ideal 


as 


readily. 


a Cast.) 
while a much curved position affords motion only to the 
large knuckle joint. The hand in the picture umes a 
position of readiness for using this combined motion \ 
strong and steady nail joint and a flexible wrist are im 
hl 


portant adjuncts of correct tone production. The fu 


strength of the nail joint must be developed, else it will 
position 
the 


collapse when used with force in an extended 
The hand held as I show it is especially 


touch the the key, | 


useful in 


pressure where motion of eginning 


slowly, accelerates as the key falls.” 


It must not be supposed for a moment tha 3 


€ 


t Mr 


a mere faddist, or a seeker after originality 


Becker 
is 
pense of utility. The subject of piano technic has been his 
life study, and he has perfected his present system only 
after an exhaustive analysis of the methods put forth by 
MacDowell, Smith, Joseffy, Gustav Stowe, Virgil, Krause, 
Ehrenfechter, Ehrlich-Tansig, Franz. Kullak, Zechwer, 
H. Germer, Wieck, Alfred Richter, Emil Breslauer, F. H 
Clarke, Mason, Matthews, as 
Mr. Becker himself Says, 
of which I ever heard.” Through it all his search was for 
correct principles, of which no one system has a 


Leschetizky and, in fact 


“every other important system 


mon 
opoly 

Using this study as the foundation for his own experi- 
ments and practical experience, Mr. Becker has reached 
a number of original and important conclusions which he 
employs not only in all his teaching, but which he in- 
tends also to give to the world in the shape of a volume 
soon to be published. “The aim of this work,” he ex- 
plained, when questioned, “is to present a system for at- 
taining results that will more quickly than many other 
modern methods lead to artistic ends. I believe that a 





pupil can do better work if he has an intelligent concep- 
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tion of the difficulty which he may be trying to overcome 
than if he struggles on mechanically, simply obeying em- 
pirical instructions and unknowing of the nature of the 
thing which he is trying to accomplish. In other words, 
I never let a pupil lose sight of his goal, and I am con- 
vinced that this helps him to reach it more quickly and 
whiles away pleasantly what would otherwise prove to be 
hours of weary and often aimless drudgery 

rhis probably explains why Mr. Becker’s classes are 
large and enthusiastic, why his pupils all seem interested 
if not eager, and why at his lecture recitals their playing 
is always marked by refreshing intelligence and individ 
uality. It is at these recitals that one can glean the best 
view of the man and of his work, and on such an occa- 
sion a visit to the tasteful Harlem studio is more than 
worth while. 

A leading and successful feature of Mr. Becker’s work 
is the correction of technical bad habits with which other 
wise well equipped pianists often find themselves handi 
capped. Many teachers have become students once more 
in order to learn from Mr. Becxer how to meet unusual 
problems in the technic of their pupils. That is a tribute 


t 


than which there is none more significant, and none that 


could more appropriately be urged as a recommendation 


Fermata. 


Mrs. Rollie Borden Low, the soprano, and her mother, 
Mrs. M. Borden Carter, are spending the holidays at Marl 
boro, Mass Mrs, Low’s engagements for January will 


nclude a song recital, January 5, at the Educational A 
ance concert, at Perth Ar y, N.J., January 8, and con 
cert of the Manuscript Society at Aeolian Hall, January 15 


Mrs. Clara A. Korn has completed her latest composi 
tion, the “Nautical” Sonata, by adding a rondo. The work 


dedicated to Floyd Soverel, of East Orange, N. J., a 


former pupil of Mrs. Kort [he composer played two 
movements of the sonata at the December musicale of the 
Tuesday Musical Club of East Orang: 

David Bispham is to sing twenty songs at his recital in 


Mendelssohn Hall on Wednesday afternoon, January 6 


Ten of these are by Hugo Wolf, taken from his Italian and 


Spanish Liederbuch. Mr. Bispham is also to sing a song 
by Felix Weingartner and two by H. H. Wetzler, in which 
he is to be accompanied by the composer. The other num- 


bers on the program will be accompanied by Harold O 


Smith. 


The concert of the Manuscript Society at the Siegel 
Cooper Auditorium, Monday night of this week, will be 
reviewed next Wednesday 


of Rudolf 
at Atchinson, 


Edmund Downs, a fourteen year old pu 





King, of Kansas City, recently gave a recital 
Kan. The critics wrote in warm praise of the boy's 


ents and playing. Mr. King has a « 





pils, and his assistant teachers have all they 


Mme. Julie Rive-King has recital engagements at Lé 
Roy and Rochester for January 18 and 19, and the pianist 


vill go to Minneapolis and St. Paul dates made for 





her early in the season 





Miss Amy Murray will >a recital for the Elizabeth H 
Whittier Club, of Amesbury, Mass., on “Gentlemen’s 
Night,” which occurs New Year’s evening. Miss Murray’s 
engagements for January, in addition to those already an- 
f Plainfield, N. J.; a re- 
cital in Rochester, N. Y.; one in Adrian, Mich., and the 


nounced, include the Park Club, 


Burns Birthday celebration in Detroit, Micl 


ANTED—A first class lady pianist and vocalist, to 
known con- 


teach both piano and voice in a wel 
ervatory. Also a first class lady violinist, one who can 
tlso play and teach piano. State age and salary desired; 
nd references, repertoire and program. Address “C 
Musicat Courter, New York 








Vocal Instruction 
(METHOD OF FRANCESCO LAMPERTI.) 


Sole teacher of Marie Louise Gehle, Con- 
tralto—grand opera, concert, oratorio; 
J seph Miller, Basso—opera. concert and 
oratorio, and Blanche Duffield, Coloratura 
Soprano—two seasons with Sousa’s 
Band, and other prominent singers 
before the public. 


STUDIO: 136 Fifth Avenue, NEW YORK. 
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NO CHICAGO ORCHESTRA BUT— 


> 


NQUIRIES have been received in this office from 
different parts of the country, also from Chicago, 
in regard to the Chicago Symphony Orchestra 

There is no such thing in existence at the pres- 
ent time. There was an orchestra by this name 
which toured the Western country quite exten- 

sively two years ago and played in a number of Sunday 
concerts at the Auditorium in Chicago last season, and an- 
nounced that they would play every Sunday evening during 
the season starting last October As yet none of these 
concerts has taken place. 

Adolf Rosenbecker, who was the conductor of the Chi 
ago Symphony Orchestra, is at the present time on the 
road with the “Johnny Comes Marching Home” Company, 
and Louis Evans, one of the managers of the so called Chi 
cago Symphony Orchestra, the Sherwood Music School 
and the Bureau of Fine Arts, in an interview stated that 
they hoped to get their Sunday orchestra concerts started 
in February in Chicago. He was not quite sure whether 
they would go to the Auditorium or to the Studebaker. He 
also stated that he was not quite sure that Mr. Rosenbecker 
would leave the “Johnny Comes Marching Home” Com- 
pany and conie back to conduct these concerts, and stated 
that for his part he would under the circumstances prefer 
to have Theodore Spiering for the conductor, but that he 
did not feel that they were in a position to make overtures 
to Mr. Spiering 

We are informed that the Bureau of Fine Arts, of Chi 
cago—in other words, Messrs. Beach and Evans—have ap 

| 


proached Mr. Spiering through another party and that Mr 


accept. In the first place, a musician of 





Spicring will 
Mr. Spiering’s calibre and standing would not conduct or 
be associated with anything but a trained orchestra, and 
n an interview with the writer Mr. Spiering stated that it 
ould be necessary for the different managers to prove to 


stra. Evidently they have 





im that they have such an orc! 
failed to do this, because Mr. Spiering will not have any 
thing to de with it, even though the name be changed to 
tie Theodore Spiering Orchestra 


[wo years ago there were three orchestras in Chicago, or 





rather one in Chicago and two traveling out of Chicag 
neither one having ever played a concert in Chicago 


Messrs. Beach and Evans were managers o 





Symphony Orchestra; Dunstan Collins was 


ring Orchestra 





\s proof of the fact that orchestras are hard propositior 
from a business point of view, there is at the present time 
mly one in existence in Chicago, and that is the great 
Cheodore Thomas Chicago Orchestra, which has lost in its 
twelve years’ existence in Chicago nearly half a million of 
dollars 

Another of the principal difficulties in organizing an or- 
chestra is the scarcity of first class orchestra material. In 
the case of the Theodore Spiering Orchestra, both Mr 
Spiering and Mr. Collins state that after searching the en 
tire country and importing several orchestra men, at the 

st minute had F. J. Wessels, manager of the Thomas Or 


chestra, not come to their rescue and given them almost the 





I 
entire wind choir, including several of the strings, the 
Spiering Orchestra could not have filled their two weeks’ 
engagements And now that the Thomas Orchestra is 
going on extensive festival tours every spring, of course 


1 will not be available for other orchestras 


MADAME BLAUVELT IN AMERICA. 


I ie famous American cantatrice Lillian Blauvelt re 
turned last Thursday on the Kronprinz Wilhelm after 
a triumphal tour of the British Isles. Madame Blauvelt be- 
gan her engagements December 28 with the Philadelphia 
Choral Society in “The Messiah,” and this afternoon and 
morrow evening will appear with the New York Oratorio 
Society in the same work. Beginning on January 5 in Bos- 
ton, Madame Blauvelt will make an extensive tour of the 
United States, visiting every city of importance from the 
\tlantic to the Pacific Coast, and also through the South 
west. Madame Blanvelt is solidly booked until the end of 








19 


March, and during the spring will sing at the principal fes- 
tivals. 

This is the most extensive tour Madame Blauvelt ha 
ever had in America, embracing every State from Maine t 
California, and as far South as Texas. This will be Ma 
dame Blauvelt’s first trip west of the Rocky Mountains, and 
the music loving public of the Far West is to be congratu 
lated upon hearing one of the foremost singers of the world 
nain in A 





Madame Blauvelt will r« 1erica until Septem 





ber, when she sails for England to begin another tour of 


fifty engagements, beginning at the Cardiff Festival Sep 
tember 19, following which she will make a tour of Great 
gritain and Ireland, supported by her own company 
Madame Blauvelt certainly holds a unique position in the 
world of music, if for no other reason than t e is the 


only artist in the world who is able t forwa! 


BAUER CINCINNATI NOTICES. 
ERE are some important Cincinnati notices of Har- 


old Bauer: 


(The Cincinnati Times-Star, Saturday ) ‘ », 19 

PIANIST BAUER SCORED PRONOUNCED SUCCESS 
Harold Bauer appeared as s st of the meert, | g 5 
Saéns’ C minor Concerto for pias nd a ket of frothy 
morceaux. Saint-Saens Concerto, while ¢ nently | nistic ar 





ofiering a certain vehicle for complete understar 

















ist and orchestra, is rather unsatisfactory when it comes to he ng 
such an artist like Mr. Bauer. A jf t ssessed of su 
eminent qualifications does not me for ¢ sym| ny conce 
All pianists are not Bauers 
here are so few, so very few, w can do the great Beethover 
Schumann, Tschaikowsky and Cl n concertos adequate 
all signs Harold Bauer ranks we p among that few. His bri 
1 crystal t h, perfect t e and re ka t 
effects are but one or tw f his t e qualitic H ‘ 
tior esterday afforded r t for e dis; r 
ectual and interpretative fa r " d nated r 
at superficial concert nd the lesse Mr 
the a st to come t P ‘ e § 
certs, that of permitting ‘ 
{ the s« st. Neve eless, Mr. I eatedly re 
rt and hi c a A 
r erpleased his r He r mself 
n wledgment of the repe la g ia 
: nsiderable he tion : ‘ re 
N ino s And ye € e ft the gre 
s ol s day, d € es P 
¢ absence of personal ex 
Cincinr I r D > 
Ha i | , the pianist, is so we nd favora kr 
t playing requires little comment The most strikir 
teristic f his style is it naturaine i he ex 
This does not mean that he is wit! t t Oo 
poetic teeling was very mu nm ¢ le € n the be Ar 
lante f the Saint-Saéns Concerto No. 4, C minor He see t 
have an absolute sense of values nd the fir with 
executed the most difficult rur : r 
presented him clearly as a virtu f f k 
s that, his musicianship is higher st 1 ‘ 
a repose that few artists p He 
igainst it, and that s pre ‘ kwork I 
treat to listen to a ( 
so superbly played 
(Cincinnati Commercial | r De 
Harold Bauer, the soloist, w 2 tle re 
ion, though the applause ac« 
what it should have beer It ‘ ng t 
with the versatility whic Bauer possess¢ ( 
cinnati 
In spite of the dizzy flights of his art and the exuberar es 
arpeggios and pyrotechnics generally, there was the ndefinable 
glar r of feeling and temp« F 9 
te nical passage The Saint-Saéns Conce n ( N 
permitted a broader expression of Bauer art r ‘ I rre< 
Fantastique” and the Etude in C minor (Alkan “ f y 
rist ed with technica dificuitie As ar er c ne v« : “A t 


by Saint-Saéns 


The Manuscript Music Society 


of PHILADELPHIA 


Invites composers in America to compete for representation on the 
program of a Special Public Concert of Chamber Music to be giver 
in February, 1904. A similar orchestral concert is projected for 
May, 1904 

All manuscripts (as well as inquiries) to be addressed by /anwary 
15$, 1904, tO 

PHILIP H. GOEPP., Secretary 
1520 Chestnut Street, Philadelphia, Pa 

Applicants for regular membership in the Society, involving the 
right to performance of compositions at private or public meetings 
will please send MS to the Secretary, under a nom de plume, with 
a separate envelope containing the composer's address 
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131 East 17th Street. 
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RTHUR M. ABELL, violinist, littérateur and critic, has been 
selected, for the present, to assume the duties of corre- 
spondent and representative of THE MusicaL Courter in Berlin. 
Mr. Abell’s name is well known to 
the musical world; he has been a con- 
tributor to this paper for nearly ten 
years. He is an erudite critic, and an in- 
teresting, concise and forceful writer. His “Violin Echoes” have 
been for years one of the most interesting features of our foreign 


A NEW BERLIN 
REPRESENTATIVE, 


correspondence. He has had a broad and liberal musical educa- 
tion, having spent thirteen years in study in Europe. He has 
lived eight years in Berlin, he is thoroughly familiar with the 
conditions there, and is hence eminently fitted to represent THE 
MusicAL CourIER in the most important music centre of 
Germany. 


“Singing is one of the simplest 


A BOSTON critic writes: 
forms of universal gymnastics.” Sometimes. 


he place of Felix Mottl, who, as already announced, will go to 

Munich next season, the Ducal Opera at Karlsruhe has en- 
gaged Michael Balling, at present conductor of the Breslau 
Opera. 


& “Rips and Raps” a philosopher wrote: “He who seeks 

praise does not know its value.” No. That is usually deter 
mined by those music reporters on the daily newspapers who 
sell it. 


HE Musicat Courter wishes all its readers—the whole 

musical world—a very happy and a very prosperous New 

Year! May they all be as successful in 1904 as this paper has 
been during 1903. 


PPLICATIONS have been made at the Bureau of Music of 
the St. Louis Exposition by 2,600 orchestras and brass 
bands for performance rights and privileges during the progress 
of the World’s Fair, As contracts cannot be given to as many 
as 100, there will be over 2,500 disappointed bands and or 


chestras. 


ERELY as a matter of record let it be stated that, according 
to schedule, the first performance in America of Richard 
Wagner's ‘“Parsifal” took place at the Metropolitan Opera 
House, Thursday, December 24. The complete cast was 
published in THE Musicat Courier of last week. This paper 
can give no space to a critical consideration of the musical part 
of the performance. We have consistently and continuously 
protested on purely ethical grounds against a “Parsifal” produc- 
tion outside of Bayreuth, and we adhere unalterably to that 
position. A criticism of the Metropolitan Opera House per- 
formance of “Parsifal” would be in the nature of a co-operation 
on our part, and of such a thing there must not even be a 
suspicion. 


HE Chicago Orchestra trustees seem to be playing a game 

of see-saw with their patrons and the public, a species of 
“now-you-see-the-orchestra” and “now-you-don’t.” It is an ex- 
citing diversion, but its purpose is not quite clear. Some weeks 
ago it was definitely announced that the sum of $750,000 had 
been acquired with which to insure the permanency of the or- 
chestra in its own new home and hall. Even the names of the 
donors were given. Now come scare reports from Chicago that 
the organization still is in peril and that only $600,000 has been 
subscribed. The rumor has it, furthermore, that one of the 
orchestra trustees has come to New York in order to raise the 
necessary $150,000 in this city. That information will cause a 
smile in the initiated local musical circles. We sincerely hope 
that the permanency of the Chicago Orchestra depends on some 
thing more actual than the liberality of New York’s rich music 
lovers. The appeal for a “permanent orchestra” fund has been 
made more than once before in this city, with a result only too 
well known. 
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“Parsifal’’ Produced. 








T HE receipts were reported to have been $20,000 for the first 

“Parsifal” performance. If the average should be $15,000 
it would still be for ten performances $150,000. That would 
mean a profit and would insure a dividend for the season. Now, 
when everything has been weighed in the balance, we cannot 
help concluding that that was the object of the production. All 
the claims that have been made—to the effect that the American 
people must be musically educated and that it will elevate the 
character of the people and that it will be an zsthetic advance- 
ment and a new path for artistic glory—must be put aside as just 
that much hypocrisy. “Parsifal’ was to be produced to make 
dividends for a stock company. That speculation has proved 
successful and there is nothing to be said against it. It is first 
class American commercial judgment, so long as the law decided 
that the work could be given without financial damage to anyone, 


* x 4 


Has the ethical problem been met? Are we now to con- 
clude because the ethical question was disregarded that this same 
rule should apply generally; or do we only demonstrate that we 
could by brute force take the property of others and make a 
large dividend out of it without giving to others the same rights? 
“Parsifal” is the property of the heirs of Richard Wagner; we 
took as much as we could get of it in order to make dividends 
out of it. Now, if anyone comes along and demands our property 
under the same kind of grant, are we to object? In Wall Street 
it has long since been decided that we can take the property of 
others; the investigation of the Shipbuilding Trust indicates how 
important men in this community view that subject, boldly and 
without any hypocrisy. That is the admirable part of it, and they 
are artists in their way; but are we who have appropriated “‘Par- 
sifal” to ourselves and who are not in Wall Street—are we to 
look for protection on any ethical grounds? Ethics are the ex- 
pression of a people’s views of morality. In short, the moral law 
constitutes the ethics of a people or of a community, as it does 
of an individual. 

There have been men in this community engaged in musical 
pursuits who for years have been denouncing this paper as a 
money making scheme and have contended that it is all business. 
They never have stated that, without a business principle at the 
bottom of it, without a rule of commerce controlling it, no news- 
paper could exist, musical or otherwise, least of all a musical 
paper; that people must pay for the paper when they buy it; that 
people must pay for their advertisements when they insert them; 
for, otherwise, no paper or business institution can exist. These 
very people have been using “Parsifal” for lecturing purposes, 
for literary purposes, in order to make money out of it. There 
is no crime in it; there is no reason why the critic of the Tribune 
Parsifal” and 


and the critics of other papers should not take 
lecture on it, discourse upon it and discuss it for money, simply 
and purely for money; but why should a man be such a 
hypocrite as to denounce one money making scheme while he is 
engaged on another one, both of them being about the same 
character? And why should this paper be traduced for insisting 
upon the ethical view of the “Parsifal” proposition when the 
object of its production is merely a speculative and money mak- 
ing one? Mr. Damrosch appeared in an interview in the Herald 
the next morning after the performance, and in that interview 
he severely criticised parts of the performance. He has been 
taken to task for it. Numbers of letters have appeared and peo- 
ple have talked and written about it, and among others the fol- 
lowing has been sent to this paper: 


Tue “Stein Strupios,” 139 West 122p Srreer, ) 
New York, December 25, 1903 j 
Wr. Marc A. Blumenberg, City 
Dear Sir—The following is taken from W. Damrosch’s criticism 
on last night’s production of “Parsifal’’ at the Metropolitan Opera 


House and was published by the Herald: 
“I liked Mr. Hertz’s tempi, with the exception perhaps of 
‘The Processional of the Knights’ and “The Good Friday 


























pe I i W eemed ( ( n 
asty the tor er | xz Stateiiness al ¢ alte 1 tha 
y Cal wi ol pervade e scene 
Good for you, W. Damrosch! But is t inge t 
same Damros notices a lack of stateliness and tha y ca 
W ( S uld pe vade e scene when M He conducts 
gnorant ot absenc en he himself tries to make the 
a d de y beck ) 1 play a 4 
which is more original than easy to understand? Those who heard 
Mr, Damrosch conduct the two identical scenes from “Parsifal” at 
the West End Theatre a few weeks ag must have noticed mor¢ 
than mere lack of sta ess and “that holy calm which should pe 
vacde the scene 
As I did not hear r i st night, for the pie ASO! 
that in my opinion no musician should attend this performance for 
bidden by Richard Wagner, I am unable to argue as to the cor 
rectness of Mr. Damro s verdict I merely wish to say that of 
all musicians he should be the last one to criticise any conduct 
and fence with such ticklish words as lack of stateliness and that 
holy calm which should pervade certain scenes 
Can it be possible, I ask in conclusion, that W. (not F.) Dam 
rosch uses his pen for the same purpose as he does his bat 
make noise?’ 
rrusting that you w give this le er » reach the 
greatest number of peo terested space in your widely 
read col s, I beg n inking you, very sincerely 
Harry C, STEIN 


rhis question does not fit the case. Mr. Damrosch is a 
“Parsifal” competitor, but he is not competing with the opera, 


he is advertising the opera as he lectures about it. He is a musi 


clan, a conductor, and a musical lecturer, therefore the lecture 


upon “Parsifal’ is just as legitimate as the conducting of ex 


cerpts, or of “Parsifal” in concert form, notwithstanding the 
request of Wagner that it should not be done in that way. If 
anyone is competent to criticise a performance of that kind Mr. 
Damrosch is, and it is a question entirely of his own whether it 
is in good taste or not to make himself notorious by giving ex- 
pression to his opinions rhat is a question of personal taste 
He is competent to criticise it. He is entitled to his views as an 
expert, just as the writers of this paper and its editor are entitled 
to their views on the basis as experts—people of experience in 
their particular line or profession. If he has no right to criticise 
“Parsifal,” why should the right be given to the Metropolitan 
Opera Company to produce ‘‘Parsifal”? There are no limits to 
these infractions upon ethics. When we begin to demolish 
ethics there is no limit to what will subsequently follow. The 
destruction of ethics is tantamount to anarchism, unless it is that 
ideal anarchism which exists entirely upon ethics, the anarchism 
that defies law because its ethics are so de veloped as to find no 
necessity for law; but we have not reached that point in New 
York. It must be admitted that the ethical problem was disre- 
garded in the production of “Parsifal,” and Mr. Damrosch knew 


that. Then why should he not, with a free mind, criticise some- 


thing which is produced notwithstanding the rights of others! 
It is a moral piracy, and we must take the results; we cannot 
escape them. There is no way, shape or manner in which the 
people of this community can escape from the offense that has 
been committed against morality and ethics; no possible chance 
rhe punishment may not come tomorrow, or may not show its 
effects tomorrow, but it is bound to come and the effects are 
bound to come. Any infraction of a law of Nature produces its 
effects in course of time, and ethics after all are but a higher 
expression of Nature’s own laws. Otherwise, there would be 
no ethics, and there are ethics even here in New York, or this 
article would not have been written. 


* * * 


Mr. Conried, individually, does not enter into this question 
at all; he is merely one of the symbols of the phenomenon. In 
fact, we can view the whole subject from the symbolical point of 
view if we are big enough to do it; and if we do this we can 


already see the punishment. It all depends on the point of view, 
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after all. To gloat over the destruction of what is 
fondly called a “monopoly” cannot satisfy. What, 
after all, is the hearing of a work such as that of 
“Parsifal,” as compared with the consciousness of 
refusing to participate in such a transgression? 
The artistic desire when it overrides morality ceases 
to be artistic; and we do not apply morality in its 
narrow sense, although it is a question of personal 
rights and wrongs, too. If Wagner’s heirs are to 
have their income taken from them; if Bayreuth is 
to be interfered with because we wish to make a 
large dividend in this country, it is not an elevated 
motive—this destruction of a monopoly. Is not this 
a monopoly here? Where else in the United States 
than by the Metropolitan Opera House Company 
can “Parsifal” be given? Is not that a monopoly? So 
it is monopoly after monopoly; the taking of the 
dividend from one so that it can be made by the 
other. That assuredly is not satisfactory from the 
ethical point of view, except that it is truly Ameri- 
can as we look upon things. It is all right; there is 
no reason to do anything else but discuss the mat- 
ter; protesting is of no consequence because we are 
subjected to no influence on the basis of protest 
against the abuse of ethics. 
* * * 


Europe is a censor just as we are censors. We 
cannot afford to disregard its opinion or judgment. 
Viewed from the intellectual and artistic European 
standard and at the distance from which it is viewed, 
the United States locks like a vast financial imbrog]l- 
io, the seething caldron of money, the agitation and 
the excitement of a nation scrambling for dollars at 
the sacrifice of many virtues. That is the way 
Europe looks at us. There have been many men of 
a high intellectual order in this country who have 
attempted to save us from the injustice that fre- 
quently percolates into the articles written regarding 
the United States and based upon this judgment 
of our character; and during the last few years 
there has been some success in the redemption that 
has been found through their efforts. Why? Be- 
cause the nature of a nation is pride. Within us we 
know that there are a great many people here, a 
great many substantial and fine blooded people, who 
are aroused and are antagonistic to this fierce agita- 
tion in this country tending toward an overwrought 
sense and desire for money making. Through our 
pride we resent the charge, feeling that there are 
among us many who are unjustly accused through 
this accusation against the nation. 

No one can deny that the production of ‘Parsi- 
fal” 
demnation that will be uttered against us, and the 
efforts of all those to restore to us an opinion fa- 
vorable to our character will now go for naught. 

his full blooded American stock will point to the 
fact that those who have been engaged in the name 
people of the United States in committing 


under the circumstances will justify the con- 


f the 
this offense against ethics are chiefly foreigners, and 
Xurope should know this, too. The people in Bay- 
reuth should know that the men who are engaged in 
this ‘Parsifal” speculation are foreign born, or the 
children of foreign born emigrants. No doubt they 
would have attempted the same thing in Europe had 
they remained there, and if any opportunities had 
arisen, but they are expressing to a great extent the 
notions that prevail in Europe; not the notions that 
prevail in Europe among that class of people who 
believe in the rights of others. The people of Bay- 
reuth should remember that there are very few 
\merican names associated with the production of 
“Parsifal” here. Taking the opera house personnel 
we would find that the men who conducted the stage 
work were foreigners imported for that purpose; 
that the singers were foreigners; that the orchestra 
consists of foreigners or their children; that the 
conductor was a foreigner; that the manager was 
foreign born; that his assistants were, to a great 
extent, foreign born, or the children of foreigners in 


the first generation. The whole scheme is essential- 





ly anti-American, and those who protested against 
it, as we have seen in the newspapers, are Ameri- 
cans in the true sense of the word American, peo- 
ple who have become through age indigenous to 
this country. So, after all, we must thank Europe 
for having supplied us with the material through 
which the United States demonstrates its want of 
ethical respect, and the people in Bayreuth should 
not forget this; and the newspapers of Germany 
which have denounced this production so vehement- 
ly should not forget to mention the names of those 
people who were identified with it, and those names 
will disclose the origin and the character of the peo- 
ple who are so called American “Parsifalites.” 


* * * 


It must not be forgotten that the daily papers 
have announced that the wife of one of the ushers 
had a son born to her the day before the perform- 
ance, and that he was called Parsifal. Here we at 
last find the real hero of the production. The quick, 
shrewd witted American brain did not hesitate to 
grasp at the opportunity to stamp with immortality 
the young screamer who uttered the first sound of 
the performance, this son of the usher. What the 
future has in store for this young man no one can 
foretell, but he starts out under the most encourag- 
ing auspices to begin a life identified with one of the 
noblest expressions of American sentiment, as rep- 
resented by our European emigration! Now, if his 
name only is Schmidd, or Wassermann, or McGilli- 
cuddy his fortune is surely made; Parsifal Schmidd, 
Parsifal Wassermann, or Parsifal McGillicuddy 
would have been irresistible, and no one could rea- 
sonably limit his aspirations. 


* * * 


In a communication published by the Evening 
Post of last Saturday we find the following: 

We are losing many of our admirers abroad, and 
those quondam admirers belonged to a class of 
whose respect we should be proud. Uncompli- 
mentary comments on “Americanism” are appear- 
ing with increasing frequency in foreign publica- 
tions, and the serious part of the matter is that 
many of these comments have their justification in 
objective facts. The corruption of politics, the 
widespread tendency to sacrifice all considerations 
of honesty and honor to material profit, implying 
a blunted moral sense; the noisy self assertiveness, 
with a good assortment of other peculiarities, have 
produced disagreeable impressions which tend to 
supplant the many favorable views which were 
once entertained. 

In the same paper there are serious editorial 
articles condemning the Panama policy and Mr. 
Roosevelt with a great deal of acerbity, and indeed 
with acrimony. It says, among other things, that 
“it was a great disappointment to us that the im- 
proper methods employed to expedite the canal 
compelled us to oppose the Administration’s plan”; 
and then it asks the President to do away with 
the legal and moral difficulties, especially the latter, 
which the Evening Post has felt so deeply. Why? 
Why feel so deeply about Panama and so shallow 
about “Parsifal”? There is no difference in the 
two acts, except that the Panama grab had one 
advantage in the form of a justification based on 
necessity, and a national necessity. Besides that, 
the Panama grab is not a private speculation, it is 
not a dividend-payer to a corporation; it in- 
tended that the canal should develop the resources 
of the nation and give us a quick waterway con- 
nection between our Pacific cities and our Atlantic 
seaboard. And yet the Evening Post finds the 
Panama steal a monstrous disgrace; it does not 
see anything in the taking from Bayreuth its prop- 
erty and appropriating it here because the law en- 
ables its production without punishment. There 
are newspapers in this city that have been con- 
demning the course of the Evening Post on poli- 
tics for years past, and a large part of the com- 
munity here has always adhered to the Evening 
Post and its principles; but had that paper been 


is 





consistent it would be the greatest newspaper 
moral force in this country. The Evening Post 
has always at the wrong time exposed itself to 
charges of inconsistency—always. Somehow or 
other the paper seems to lose sight of its own prin- 
ciples, and there was nothing in it for the Even- 
ing Post; no one can charge the paper with any 
corrupt motives, although that paper itself does not 
hesitate to impugn the motives of others. One of 
the claims put forth is that Mme. Wagner and her 
children were rich. Is not the 
property of a rich person as holy according to the 
Evening Post as the property of a poor person? 
That is what the Post claims in its articles on So 


Suppose they are. 


cialism and Unionism. 


The World says: 
in New 
People 


The first performance of “Parsifal” 
York was a great success of advertising. 
came at 11 o'clock for a performance which was 
to open at 5. Seven thousand persons were pres- 
ent. To direct them and protect them from an- 
noyance police reserves were necessary. “Soci- 
ety” attended in full force, and its members took 
advantage of the long intermission to go home, 
don evening clothes, or bare their shoulders in 
the low cut bodices of festivity—of 
subtle token of appreciation of the reverent spirit 


course aS a 
in which Wagner wrought! 

In the minds of many whose opinion wins re- 
spect the opera is blasphemous. It treats for 
money making purposes of themes which most 
people regard as sacred. It is not even appreci- 
If nine-tenths of the people who 
the ot 


ated as music. 
were drawn to it by clamor controversy 
and the pertinacity of the press agent did under 
stand and enjoy the music, then they are all mor: 
finely attuned to its deep meaning than was the 
late Sir George Grove, the first musical critic oi 
the nineteenth century. For he, writing in 1889 
to Dr. Charles Wood after a visit to Bayreuth, 
said: “I confess I was disappointed and 
Of “Tristan” he said: “‘Fine sounds, 


the art 


very 
wearied.” 
but the form of music, 
it, was not there.” 


as one understands 


Perhaps few musicians would today have the 
courage to write as did Grove. But even if the 
more cultured taste of the 7,000 enabled them to 
find in the score all the beauties which the Wag 
nerians expound, the charge of blasphemy re- 
mains; and beyond that remains also the fact that 
the presentation of the opera in New York at all 
is morally music stealing. The wishes of the dead 
composer, who meant his work to be performed 
only at Bayreuth in an atmosphere which would 
remove most of the objections of unfitness which 
are urged against it—the wishes of Frau Wagner, 
who has sought to enforce her husband's inten- 
tion—have been disregarded. 

What would Wagner have thought of a per 
formance of “Parsifal” in the “atmosphere” which 
New York gave it last night? 





CCORDING to the Frankfurter Zeitung of 
December 9, a remarkable series of incidents 
interfered with a concert given by the Philhar- 
monic Society of the city of Ftirth, Bavaria (by the 
way, not far from Bayreuth). In the first place, 
one of the auditors became insane during the per- 
formance, stepped on the stage and posted himself 
next to the director, Max Bruch, so that the latter 
had to stop. Thereupon a lady became hysterical 
and fainted, and this again compelled Mr. Bruch 
to rap for order. Next the soloist, Conrad An- 
sorge, the pianist, who was playing some solos, 
managed to break two strings in the grand piano, 
and this caused a third interruption. In well regu- 
lated concerts in the United States such interrup- 
tions do not occur. People never get insane when 
they hear our musical performances over here. No 
one ever faints so as to create sufficient disturbance 
to stop or to interrupt a performance, and our 
grand pianos are so powerfully built that the 
strings cannot be broken by the soloists; although 
it is possible that even if such things were to hap- 
pen the concerts here would not be seriously in- 
terrupted. 
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Parsifalitis. 
a 

N&w YorK, December 25, 1903 
Musical Courier: 


lo 


| AM one of the many persons who attended the “Parsi 
fal” performance at the Metropolitan Opera House last 


The 


night, and I am one of the many, too who looked in vain 
to the daily newspapers this morning for a rational, dis- 
“Parsifal” as a music drama and not 
It was to be expected that the public 


passionate review of 


as a society event 
the laymen like myseli—would be somewhat confused 
and mystified by all the adventitious excitement and sen 
but I hardly 
expected to see the critics carried off their feet—or shall I 
Say extravagance 


of phrase and such childish logic 


sationalism surrounding the performance, 


heads—and hurried into such heedless 
They mostly are men 
who claim to have been in Bayreuth, and it is therefore 
assumed that they have heard “Parsifal” at least 
twice. I, too, have been in Bayreuth, and I have heard 
“Parsifal” three times, and all Wagner’s other works many 
times, some at Bayreuth and the rest at Continental operas 
spirit of inquiry 


Courter and ask 


to be 


It is consequently in a 
Tue Musicar 
there is something with 
“Parsifal” story as such monu- 
the Metropolitan 


of importance 
that I address myself to 
whethere wrong my own mental 
apparatus when I call the 
mental the 


Opera House a farce, as far as any religious or ethical sig- 


rubbish and periormance at 


nificance is concerned. I went to the performance to re- 
I simply cannot reconcile in 
myth, 


vere, but remained to mock 


my 
and I would be more than grateful for a 


own mind the contradictions of the “Parsifal’”’ 


few hints from 
you. 


First of all, is it not true that in all his actions, in all 


his writings, and in most of his utterances—as recorded by 


Glasenapp, Heckel, Liszt, leustel and others—Wagner was 


always a heterodox German democrat, an illimitable ad- 
mirer of Schopenhauer and a positive atheist? And if it is so, 
how then could Wagner write the ideal Christian music 


drama, and handle with any degree of reverence the most 
It seems hardly reasonable to doubt 
Story 


sacred theme of all? 
that Wagner began in “Parsifal” 
of the life of Christ. We know furthermore that Wagner 
at one time sketched a work to be called “Jesus of Naza 
“Parsifal” and 


to write a musical 


reth,” he coincidences in the lives of 
Christ are too many and too marked not to be intentional 
Ihere are the episodes of the Last Supper and the Baptism, 
the penitent Magdalen, the holy mission, the healing of 
wounds, raising of the dead, renunciation of desire, univer- 
These things, surely, are not chance. But 


“Parsifal,” 


sal pity, &c. 
there gradually seemed to creep into Wagner's 
as he built it, the purely personal element, and the desire 
to epitomize in this one last work all his own life, all his 
many and mixed philosophies, all his preferences, dislikes, 
hobbies, and even his one great friendship. 

Is there not a proof of my theory in the very natures of 
the drama of “Parsifal”—if 
drama it Why, otherwise the misogynism of 
the Grail knights be so insistently brought forward? And 
why would Parsifal himself be painted as such an egregious 
fool? Is he not rather a hopeiess puppet, predestined from 


the persons who make up 


would 


isf 


the outset to do the very things he accomplishes, not from 
any real desire to be either good or a hero, but merely as 
the powerless instrument of the Divine Will? In the light 
of this logic, what does Parsifal’s personal purity amount 
to? Is it not rather stupidity, lack of initiative, lack of 
the very essence of human sympathy, understanding, and 
And how is this purity emphasized and 
apotheosized the pity” which is 
scribed by the mysterious voice in the Grail? Through 
the kiss of the woman Kundry who, to put it mildly, is no 
better than she should be. This harlot’s kiss arouses in 
Parsifal, a lusty young fresh from the primeval 
woods, a feeling of pity for his mother, a realization of her 
love for him, and a desire to heal Amfortas’ wound! Is 
this not stretching a slender point very far indeed? And 
pray, why is this dangerous siren Kundry kept as a wait- 
ing maid at the Grail castle, where women have been re- 
nounced forever? And could Parsifal, who is an 
ascetic, have a son named Lohengrin, about whom we are 
told in the opera of that name? And how could Titurel 
grow old and finally die when we are told that the Grail 
life and perpetual 


to live? 
into 


desire 


“enlightened pre- 


man 


how 


endows its guardians with limitless 
food? 

Is there any drama at all in “Parsifal,” any of that con- 
flict without which there can be no drama? Are not all 
the Parsifalians marionettes who perform no actions of 
Kundry is controlled 


Gurnemanz 


their own, beginning with Parsifal? 
by Klingsor. Titurel is a slave of the Grail. 
is a whining old menial, full of tears and long recitals of 
woe. Klingsor is controlled by Parsifal. Amfortas is in 
the clutches of his wound, and can do nothing but wait 
for the Sacred Spear. And, pray, why is Amfortas re- 
tained as a Grail Knight after he has committed the very 
offense for which Klingsor was barred? And why 

But I won't try your patience any longer. This letter 
has assumed unexpected and formidable proportions, and 





I shall be well satisfied if you answer only a few of my 
questions, Perhaps “Parsifal,” like some other things in 
and out of this world, must be taken on faith, but I am 
one of those peculiarly dispositioned persons who “like 
logic in theirs.” Hoping for some enlightenment through 
editorial pity, I am 
Very truly yours, 
PAUL De BLocu. 

The foregoing letter asks some questions which 
we will do our best to reply to. 

First question: Wagner was a German Radical- 
Socialist, heterodox in religion and a democrat in 
sentiment. He 
Schopenhauer, and never hesitated to utter his 
supreme addiction to that philosophy, until the 
time came when he looked upon himself as greater 
than Schopenhauer. After that he patronized 
Schopenhauer. We refer to his own writings. In 
all these questions we simply refer to the literature 
on the subject, which in detail will ratify every 
He was an 


was a pronounced disciple of 


sentiment and statement expressed. 
atheist; in fact, there are those who say that the 
family had Jewish blood in its veins; but leaving 
that aside, so many Christians by birth are atheists 
by belief that it is not necessary to have any Jewish 
crossing whatever to make a man an atheist. Gen- 
erally Jews, when they are liberated from their 
orthodoxy, are not atheists but agnostics. The 
German Christian who becomes heterodox usually 
becomes an atheist, denying God. 

Second: Wagner was so great an idealist that 
he could write an ideal Christian music drama, but 
THE MusicaL Courter always has suspected him 
of being a satirist, probably the greatest one of the 
latter day. He appears as a transcendental satirist 
—as a combination of Swift, Horace and Rabelais. 
Having had 
Schopenhauerism, having never renounced it, how 


no reason whatever to renounce 
could he suddenly have been transformed into a 
worshipper of the Christ myth? He 


nounced his own belief; he never became the fol- 


never re- 


lower of any Christian denominational church; he 
never worshipped in church; he died without con- 
version or without absolution. He did not care for 
it; he could have had it. He lived without these 
things, and why should he have died with them? 


His art was engrafted with mysticism in every 


direction, the mysticism of all religions; with 
that of the Norsemen, with that of the 
Teutons, with that of the Semites, with that of 


the Celts, with that of the ancient Frankish tribes 
who lived on the river Meuse—all these mysteries 


them into 


He 


therefore was just as well adapted to handle the 


fascinated him and he _ transformed 


poetry, and allied this poetry to his music. 


Christ mysticism as any other, and he certainly 
treated it as a mysticism. 


Third: His own emotions, his feelings, his 
principle, his life, his soul—it is customary 
for an artist to represent all these in his 


works. This has been done from time immemorial 
by poets, musicians, painters and sculptors. What 
he felt was expressed by him—his inner life became 
the subjective life of his objective work. That is 
sometimes unavoidable. Probably the greatest of 
all minds and intellects was the only one that could 
avoid it in his writings; all others were subjected 
to it. 

Fourth—In answer to the question why Parsifal 
was represented by such an egregious fool, we 
can state that that in itself is an evidence of the 
satirical purpose of Wagner’s obscure intention to 
give a thrust at Christianity, and many of the min- 
isters and clergymen who have read the book of 
“Parsifal” have for that reason been compelled to 
remain silent; they could not discuss the question 
for fear that it would bring forth this very discus- 
sion. The One who died on the cross was also the 
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powerless instrument of the Divine Will, according 
to his own statements, for he said, “My God! my 
God! why hast thou forsaken me?” It is rather 
a dangerous subject, this analysis of the satire of 
Richard Wagner. Long since the writer of these 
very lines suggested in the columns of THe Musi- 
cAL Courier that Wagner’s C major Symphony was 
nothing else than a satire on the C minor Symphony 
of Beethoven, and there are others who have since 
that time come to the same conclusion. Physiogno 
mists will find in his features evidences of this char 
acteristic disposition. 

Fifth—The phenomenon of the sexless Parsifal 
in contra-distinction to the physical action, the phy- 
sical activity and the chivalry, together with his final 
victory, represents one of those many psychological 
contradictions of which moral perversion is guilty. 

Sixth—The question regarding the paternity of 
Lohengrin requires no particular answer. When 
all human nature and human functions are contra- 
dicted, when the whole logic of life is denied, as 
an essential necessity for action on the dramatic 
stage, it does not make any particular difference if a 
man who never married, or a sexless being, had a 
son or not. Sieglinde instead of marrying her 
brother Siegmund might just as well have married 
Grane and become the uncle of Siegfried; it is all 
the same rule as Parsifal and Lohengrin. 

Parsifal might have iad »o father and still have 
been the father of Everything is 
possible under the influence or operation of miracle, 
“Parsifal” it 


another man. 


and if the miracle is removed from 


and we believe we are rather courte 
There 


falls to pieces; 
ous in calling it a miracle that controls it. 
fore the dramatic element in “Parsifal” falls away. 
People are not stirred by any dramatic incidents 
The 


time has expired. 


women are harlots in spe, or harlots whose 
The men are misogynists and 
have developed themselves according to their oath 
for their own selfish salvation, paying no respect 
to the laws of mankind; in fact, contradicting them 
in their lives; and the result of their own existence 
logically deduced would mean that mankind would 
is therefore a contradiction of 


The re- 


cease to exist. It 
Nature and becomes hideously repulsive. 
maining questions are answered in these preceding 
ones. There is no logical connection between any 
of the so-called events of the so-called drama. It 
is not only not human, it is inhuman. It is not 
God-like, because it is satirical; it is an attempt 
to contradict the laws of Nature, which means a 
conflict with God; and considering the fact that 
Richard Wagner was a pronounced atheist and one 
of the most active and intense disciples of Scho- 
penhauer, we need not be surprised at all at his 
attempt to cast upon the central figure and central 
events of the Christian religion a sarcasm which, if 
carried to its full extent, would be more damaging 
than anything that Voltaire, or the modern Ger- 
man materialists, or Darwin, Haeckel and Spencer 
combined have ever done against that religion 
The Catholics find no reason whatever to object 
to the production of ‘Parsifal.” According to their 
government the interpretation of all Biblical events 
rests entirely in the hands of the priesthood. No 
Catholic is justified in interpreting anything ex 
cept through the priest, and consequently “Par- 
sifal” can have no effect upon the Catholic com- 


munity. The priest will judge and adjudge that 
matter, as the case may be. With Protestantism, 
however, it is an undermining process, and hence 


the Protestant clergy has fear for “Parsifal.” The 
Protestants take it on faith; the miracle is attrac- 
tive to them, but outside of the miracle and the 
mysticism of the miracle there is no one Protes 
Satis 


tant out of a million who could explain it 
factorily to himself or to herself. 


WM. L. WHITNEY, 
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HE Peoria Evening Star in an issue some time 


back—November 17—had a long criticism on 
Melba. Among other things it said: “To those 
who had heard Melba in opera it seemed a trifle 
tame to hear her in conventional concert numbers.” 
Well, this shows that even in 
Peoria, Ill., it is understood 
that concert numbers should 
not consist of these conventional opera arias. It 
calls the supporting company a “job lot of musi- 
And in speaking of Monsieur Gilibert it 
commented as follows: “If this gentleman could 
have been cut up into steaks and roasts he could 
have cornered the beef market.” The writer of the 
article then goes on to say that “the company was 
rounded off by a clarionet player from Davenport, 
who played the flute.” How did the critic know 
that the man who played the flute was a clarionet 
player unless he was very well posted as to local 
conditions? The article winds up with the remark 
that “the company also had a mysterious gentle- 
man in a dress suit whose chief functions were to 
turn the music for the ladies and catch the Col- 
iseum cat, which persisted in making unlooked for 
appearances on the stage at ill chosen moments.” 
It must have been an interesting entertainment in 
Peoria, but Melba concerts are so intensely stupid 
anyway that any diversion must be welcomed. 


ET TU, PEORIA! 


cians,” 





; RIL' "ARZER, the author of the drama/ 
+ “Der Traum ein Leben” and other plays and! 
poems, was that rare combination, a poet and a 
musician. He not only could read and write mu; 
sic, but had also studied thorough bass. [or a 
long time, indeed, he hesitated be- 
tween the goddesses of Poetry and 
Music, but finally in 1826 he con- 
“T have half lost my taste 
for music, the talent for it. In earlier 
days it overshadowed everything. I would sit 
for hours at the piano and in the flow of melody 
feeling. do so no more.” 
Grillparzer was a believer in beauty,” 
held all deviations from the bel canto to be a mis- 
take, and thought that Weber was more or less 
wrong in all his romantic operas. In fact, he re- 
father of all musical evil, and 
did not leave a hair in poor “Euryanthe’s” head. 
On hearing of Weber’s death, Grillparzer wrote: 
‘The man is lucky. In spite of the noise in Ger- 
many about his superhuman genius, he was a poor 
devil, Much knowledge, much skill and fancy, but 
no individuality, no inner fount of flowing thought. 
With every new work he had written himself deeper 
in the opinion of the public, but he is dead in the 
He is lucky.” In another en- 
says: “Evening, to the theatre. 
Weber’s ‘Oberon.’ Poor in feeling, music tire- 
some, book wretched, execution pitiable. When 
Weber’s ‘Freischiitz’ appeared no one believed me 
when I said that his first opera would be his last.” 
rhe poet was not far wrong if Max Steuer’s figures 
According to them, for five performances 
“Oberon” 


A MUSICAL 

POET. 
fesses: 

or rather 


express every I can 


“absolute 


garded him as the 


flower of his fame. 


try in his diary he 


are true. 


f “Euryanthe” we have fifty of and 250 
f “Der Freischiitz.” 
of 


curious: 


One Grillparzer’s earliest musical notes is 
“It has often occurred to me to compare 
our musicians with the days of Creation. Chaos— 
Let there be light—Cherubini. The 


Singing birds of 


Beethoven. 
mountains rise—Joseph Haydn. 


all kinds—the Italian school. Bears—Albrechts- 
berger. Crawling worms—Gyrowetz. Man—Mo- 
zart.”’ In this Grillparzer wrote “man” in capitals. 


A couple of years later he went to hear Velluti, 


who could not write “man” except in minion, and 
the diary continues: “When Velluti came to Vienna 
I had resolved not to hear him, for I hate every- 
thing unnatural, especially detesting this sort of 
singing. I held to my resolution till today, when 
my friends persuaded me. The opera was ‘Ginevra 
di Scozia,’ but how I was punished! I had scarcely 
heard the first note when a peculiar unpleasant feel- 
ing came over me; I tried to keep it down, but it 
increased till I was nearly fainting, and had to leave 
the house half dead. I shall remember it all my 
life.” This was in 1810, when the poet was twenty 
and the poor male soprano only nineteen. In 1829 
he heard the great Pasta in Zingarelli’s “Romeo 
and Juliet.” “As a singer perhaps she is surpassed 
by many, as a singing actress she is approached by 


The foregoing represents the 
the 


to modern sympathies and understanding. 
need the beguilement of Bayreuth, the withdrawal 
from other interests, the special pilgrimage, the 
unaccustomed attitude of mind. Wagner knew 
well what he was doing when he calculated these 
surroundings for ‘Parsifal.’”’ The spectator there 
is led to leave something of his intellectual equip 


ment behind him. In New York he takes it all 
with him into the opera house and views these 
medizval fantaisies, this relic worship, this strange 
play of impulse and emotion, with reserve. They 
have little of the universally human, but represent 
a medieval and long outgrown type of belief. 
They who people the stage seem another order 


of beings. They present themselves as something 
apart and aloof from modern life. 
sanest criticisn 


“Parsifal” performance that we have 





These 


1 of 
read 


none. 

Grillparzer speaks often of chamber music. 
Mozart’s concertos he writes: 
tiful, bright, clear, full of melody, yet not free from 
commonplaces, which, however, are graceful.” 
heard in 1832 four quartets of Handel, 
them of infinite beauty and as fresh as if they were 
written yesterday. 
worthy rival of Haydn. 
piquant. 
Mater”’ 
so deeply touched. 


I was enraptured.” 


Boccherini he regards as 


His highest praise is given to a 
by Astorga: 


Of 
“Wonderfully beau- 


He 
and finds 


a 


Dittersdorfer was too 
“Stabat 
“It is long since I have been 
What kind of men can there 


any of the local dailies. At the sub 


ject still prods the pen of the average reviewer 


present 


into all sorts of “fine writing” and rhetorical ex- 
travagances. 
York has bleated the same time honored platitudes 
about “Buddhism, “Chrétien 
de Troyes,” ‘Parzifal,” 
hauerianism.” The 
who have not been blended by the 
the “ He sees the 


nificance of the act in its true light, 


Almost every music reporter in New 


“renunciation of sin,” 
“Schopen 


of the 


“Paganism” and 


‘Times critic is one few 


false glamor of 


show” on Broadway. ethical sig 
and thereby is 
> : : ° >. - > Fall 

signally distinguished from and above his fellows 


in the critical trade. 


have been if such a man is hardly known by name!” 
How far Grillparzer, like his contemporaries, dif- 
fered from the present believers in the union of 
words and music is seen in his remarks on this 
piece by Astorga—that the text is only generally 
regarded and thus the music is not prevented from 
developing its peculiar wealth to its own satisfac- 
tion. He gives the same praise to Handel for 
never caring much for the text, but always keeping 
the poetry in the background and putting in its 
place music. “Poor fellows, who think that vocal 
music must follow the laws of declamation.” It is 
evidently a far cry from Grillparzer to Richard 
Wagner. 
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PLAIN POINTS “Parsifal”’ 

ABOUT the Metropolitan Opera House 

‘‘PARSIFAL.”” Richard Aldrich, the music critic 

of the New York Times, says: 

There was a haunting feeling at this produc- 

in spite of all the glamour thrown 

notable dis 


recent 
at 


of the 
production 


however, 
around it that was one of its 
tinctions, in spite of the whole aspect it had as 
one of the most extraordinary events of the kind 
that have ever taken place in this country, that 
“Parsifal” was out of place on Broadway. It 
seemed difficult to believe that it could enter per- 
manently into the artistic life of this capital as all 
the other works of the Bayreuth master have 
done. * * * Yet it seemed, in and through 
all, that “Parsifal” was not a proper subject for 
exploitation in New York. This may be affirmed 
without opening the controverted questions of re- 
ligious propriety, or of moral right. Doctors of 
divinity disagree about the former. The courts 
have decided that the law permits the production 
of “Parsifal” in New York. Whether the unwrit- 
ten law of intellectual property has been violated 
is a subject for individual opinion. What was the 
composer’s own wish for the surroundings in 
which the work should be given seems unmistak- 
able. 

“Parsifal,” in truth, is calculated for a different 
environment than New York, and after the excite- 
ment has subsided, the curiosity been appeased, the 
strain and tension have been relaxed, it is possi- 
ble that it may be found to present difficulties as 
human nature’s weekly, if not daily, food. 

The substance of the drama, its motive, and the 
lessons it seeks to enforce cannot make an appeal 


tion, 
most 


of the German opera houses. 
the soprano voices are practically ruined there. 


their careers serve a more ot 
ship on the German operatic stage. 


LOCAL Sunday paper devotes some space t 
review of the conditions that prevail in n 
It is pointed out t 


American female voices are 


question is substantially as follows: 


the American girl who less 


Geraldine 
than two years ago made 
Opera House in 


Farrar, 


such a sensation at the 


Berlin, seems to have profited 


little by her tuition with Madame Lehmann, ac- 
cording to the accounts of her reappearance. 
“Manon,” which had never before been heard in 


in order to sup- 
Frau Naval, 


who is coming to the Metropolitan next month, 


Berlin in German, was produced 


ply Miss Farrar with a suitable role 


appeared as Des Grieux 


Miss Farrar sung Violetta at the Royal Op 


era House “as guest” about eighteen months ago, 
and the critics announced definitely 
Patti had appeared. She 
one or two other roles in Italian, and the eulogies 


Royal 


that a second 


also sang and 


Mignon 


continued. She was then engaged at the 
Opera House and began to sing in German 

Praise stopped immediately and criticism 
She was made to sing dramatic un- 
and a beginner. Fi- 


Trova- 


be- 
gan, roles 
suited to a light soprano 
nally, after an attempt at 
tore,” it was necessary for her to retire. 

She has not sung for and in the 
meantime has gone, as to 
take lessons from Lilli 
that she might recover 


Leonora in “Il 


some months, 
Ternina did, 
Lehmann. It was hoped 
her voice and justify the 
extravagant praises the Berlin critics. But 
they found little trace of Madame Lehmann’s 
training, and are now wondering how it happened 
that they at one time thought her voice so phe- 
nomenal. Miss Farrar was a pupil here of Emma 
Thursby and later of Signor Graziani in Berlin. 
Her experience shows the mistake an American 
singer makes in taking a place in a German op- 
era house, however enticing the opportunity may 
be, especially if her voice is a light soprano. Few 
organs of this calibre ever survive the grind that 
is necessary in Germany. There has not been 


Madame 


of 
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in years a single light soprano of importance in 
the operatic stock companies that exist in the 





German Cities. 
Madame Sembrich realized when she went to 
Dresden that her voice would soon be injured if 





she stayed there long. She got her release from 
the opera house and went to London to sing in 
Italian opera. Selma Kurz, the present coloratura 











soprano at the Imperial Opera House in Vienna, 








is regarded as an uncommonly promising singer, 





and there are predictions that she will soon be in 
the Patti-Sembrich-Melba class. But local esti- 
mate is not always verified when these singers 

















wander from their operatic firesides. Erica 
Wedekind, who had sung all the colorature parts 
in Dresden, to the delight of her fellow towns- 














men, went to Covent Garden last spring to let , bI : , | , ' 
° i agr i ; uz t t t ler mant I I sing y is Narmi 
London hear her Rosina and Lucia. London GRAND HOTEL, - ge emadee wadi-g agli "a oe 
Racal a coe i at Oe BOULEVARD DES CAPUCINES, PARIS, to the preservation of the voice 
leard them with complete equanimity, and Ma- ; December 17, 1903 \ , , , 
dame Wedekind went back to Dresden In M. Edmond Hertz was discovered a young and very 
iam I€Kl I ) c to 5 T T — - . » . 
el lag ee Na age ng eps AEF LTHOUGH Paris is hearing much of Berlioz tajented pianist. On this occasion he made his first 
mi g, who Nas bee 10 1 years : _— . ~ - P 
ee ee eee ae Me ie a music these days in honor of the centenary appearance before a Parisian public, winning instant re 
H 1 pies o sy ; ¢ ; of the composer of “La Damnation de Faust,” oonition in the execution of a difficult work. the B fla 
ouse, has never made any attempt to carry her oo 4 » tte” < > 3 2 ae py 
fame beyond the boundaries of her own country Roméo et Juliette” and other large works, minor Concerto of Tschaikowsky, which he carried 
i ) . . 5 eee ws 7° the only commemorative ceremony that took through to the end in 1 liant t His touch 
and it is not likely that she would be justified in ae Friday 1: ark tl gill: noPicaaetes Cots mace 4 veg,“ = oe 
sacs’ ana ectialiaaaialisiaae place in this city on Friday ast to mark the cellent and his tone very musical; his phrasing intelligent 
an} nou aking me hundredth anniversary of the birth of Hector Belioz 2ng his technic adequate M. Hertz has a strong 





There are several mistakes in this article. For in- 





was that held around the not particularly artistic statue of geyiple steel like springy wrist, as light as a feather 
3 i ae - » Dhan “tichw . . : 
the composer on the Place Vintimille, near the Place Clichy enabling him to play the octave passages in the last 







stance, Miss Farrar’s first appearance at the Berlin 





a replica of which was erected last summer at Grenoble, j,oyement of the concerto with dashy. bravoura eff 








Opera, “as guest,” was made in “Faust” and not in ’ ‘ ; / sie : 

es ; be tiers the chief town of the department in which is situated Ber- j,oct Rosenthal like performance His playing of this 
Traviata. rhe critics did not at that time an lioz’s birthplace, La Céte Saint André. Tschaikowsky composition aroused great enthusiasm, re 

nounce the coming of a second Patti, as Miss Farrar It was expected that more would be done by music lovers sulting in his being recalled several times Phat young 





and admirers of the composer to commemorate the event; Jyertz js very talented and has a bright future cannot be 





was unanimously conceded to be a dramatic and not 






Berlioz was so scantily recognized in his lifetime that it goubted It is hoped that he may soon appear in a piano 


much must I I \ I: 1 “ | } n t tl D Ss wou we dificult to honor him over much now Gathered recital, in which he could better demonstrate |} mus il 
s dam mbrich sang < > r ’ f f . 
URARKCH, Na € Sembrien sang at the L'res- in the Place de Vintimille at the foot of the monument temperament and undoubted pianistic talent 







a coloratura soprano \gain, unless we are very 








den Opera for more than a dozen years. However, were about a hundred people, including the chief musicians 
= - 
these are minor details. and are here set right mere- of Paris. Many handsome wreaths were received from all = <& 
ly as a matter of record. The fact remains that the parts of Europe, particularly from various towns in Ger Miss Marie Nichols, an American violinist, gave a w 





rae ary « } > . > | ~ ‘ 
many, Austria-Hungary and Bohemia, which were placed attended concert on Mot day afternoon of this week at the 







light soprano is woefully overworked at the German 
y ut the base of the monument Salle des Agriculteurs, in which she was assisted by MIll 
opera houses. We have known cases where colora- Nie one 
<< = Eugénie Briffod, vocalist, and M. A. Catherine, accom 






Pe oO Ss I forced to sc ] > rs ; ie 
tura singers were forced to scream in the Valkyrie panist. The program, an attractive one, is herewitl 






Ihe Berlioz memory honoring concerts of last Sunday 









scene of the i Walkure” and to sing Elizabeth in were: At the Conserestalee, & sigetion of “Renée a appended: 
“Tannhauser.” Refined vocalism is at a strong dis- Juliette” for soli, orchestra and choruses. At the Concerts Sete en Sol mineur, 5 
count in Germany. There quantity seems to be of Colonne, a repetition of “La Damnation de Faust,” soli, ,;, Piebietits on i x ” " 
infinitely more importance than quality. choruses and orchestra. At the Concerts Lamoureux, the Mile. Eugénie Briff 
rst performance of “La Damnation de Faust.” \ at r t Allegr t 
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daily papers have published some disclos A fourth orchestral concert on Sunday afternoon last was Mile. Euge Rn, 


HI 
ures on the Lillian Nordica-Taitelbaum Schol- that of M. Frédéric Le Rey at the Théatre Victor Hugo, Andantino du 3e Concer Saint-Sai 


arship and the examinations that have been going with Mile. Van Parys, soprano, and M. Edmond Hertz, w'tare E. | 













pianist, in the following program: 
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on. This paper has warned people not to take any PREMIERE PARTIE | lle. M N 
. r r t eic ’ 
stock in the project. Miss Gertrude Reed W allen, Symphonie en ré J. Svendsen ; 
Scherzo et Fina Mon amour est pare ; . : Br 
of 2045 Chestnut _ street, ; . Valse 
. Air du Tasse Godard . 
NORDICA-TAITEL- = Philadelphia, one of the ap Mile. Van Parys file, Eugés fl 
licants who became inquisi Concerto en si bémol mineur I'schaikowsky : n. 
7 NiIcants oO < 4 Si- Ay nte , 
BAUM PRIZE. p! oa ‘ 1 Andante con moto Allegretto con Spirit Andantino pres Vleg 
I I a - 
tive as the papers state, wrote tissimo. Andantino. Allegretto con Fuoco — 
, . . M. Edmond He In all her selections Miss Nichols displayed a breadth of 
to Mme. Nordica-Taitelbaum and received this mond Herts “i 7 _ es _— 

, ; style and a purity of tone truly admirab her bowing 

answer: “Mme. Nordica wishes me to write and to DEUXIEME PARTIE Som wet Ghatie. 1 1 , 
. . elastic ler intonatior Nawiess and her techr 
a 1 : . : 1 ae . Prélude ° P. Carolus-Duran , 
Sa lat the l ss ‘ ( > NO a. She . 1 “Cs > 
y tha h prize is simply named the Nordic 1 he rth age ar ege re impeccable 
has nothing to do with the bestowal of it. Very Le voile du matin sur les monts se déploie, For a winsome young woman her playing is singularly 
g ’ I : pla} 
truly, A. O. Walker, Secretary.”’ The person who has Vois, un rayon naissant blanchit la vieille tour; honest and straightforward, so vigorously healthy th 
» Et déja dans les cieux s’unit avec amour, ne is tempted t om . . R 
y one 1s t < o onour t mar st of plaving 
been testing the se voices says that Mme. Nordica Ainsi que la gloire a la joie, . ” he : ad oe , —- os ' ying 
. 1 1 Le premier chant des bois aux premiers feux du jour Indgee it reminded of W n I call Mis Marie 
[aitelbaum commissioned him to find the voices and . ' ' : 

t ' . Pp : . od Victor Hugo (Le Matin). Nichols, however, a female Wilheln f the fiddle” may 
was paying him for his trouble Chat is another Andante tyastnain “tear . .F. de Léry seem a stretch of the imagination, yet this will be found 
thing that Mme. Nordica-Taitelbaum must attend aie wien, 5. Howtnek; vietonedie, 2 sees cas” de Léry D¢ @ truer definition than any comparison likely t 

oo o eevee e eTy 
to—the reply to that statement Toujours |’aimer. 7 : F. de Léry made in her cas« 
oan . Mile. Van Parys 7 1S rent fron hich fori h { - 
THE Musica Courter would like to ask, Who i is ee ee The instrument from which Marie Nichols drew s 
Senet ——s — broad, noble tones wa Nicolo Pa lin (1768 
P x ‘ ° ~~ broad, obile to s as a colo gliano violin ( ) 
is this Giacomo Minskowsky who has been testing Scenes pittoresques....... Massenet | : , ” - - ‘ 

: é ’ t e “ . Marche, Air de Ballet but I believe her excellent use of the OW would tempt or 
these voices What are his credentials? Where Aaatins. Bite Dobie allure good tone from almost any fiddk Pisneats, Oillins 
has he sung? Who are his pupils? What is his At this concert three conductors presented themselves, Nichols gave but one concert in Pa he was quickly 
method? What does he know about the voice, or two of whom appeared as musical interpreters of their recognized as a very talented violinist, and rewarded with 

» ° » . . ° ) rk ) 7 < - ” . — . « s ous nd enthi et nlarse ~ 1 
about singing, and about music? Wherein are his °*" work. Both M. Carolus-Duran and M. de Léry much spontaneous and enthusiastic appli we dln 
richt steed t4 decid can al ' > What have musical ideas and possess considerable command for America shortly, to repe n that country the tr 
"ignts centrec Oo aecide ¢ ; 7 voices! la 1 , , 

> i gy : = : ‘ over the orchestral means employed to express them. umphs achieved in Berlin, London and Par 
does he know about the voice? Granting that there Mile. Van Parys has a fine stage presence and a voice The singing of Mile. Eugénie Briffod at the Maz 





is such a thing as an arrangement between Nordica- 





Taitelbaum and himself to go about the country 


THE MARGARET HARD SALON. 


Some who will appear Tuesday. January 5. 3 to 7 P. m . 828-9 






and try voices and to give prizes, where are his 







credentials which give him the right to decide on Carnegie Hall: Blanche Towle Soprano; Lucille Billingsley, Violin- 
ppKs : . y : : ist; Edw. Markham, Poet; Flora M-rkle, Miniature Paintings; 
any artistic voices. Where does he come from? Miss Hard, Philosophical Talk. Elsie Reimer at the piano 





ADBLINE W. TORREY, Manager. 





Is his name Giacomo, and what does he know about 








the bel canto, or any other Italian method of sing 


ing, or any method of singing? All these questions W ATK] N Engaged for the Cincinnati Musical Festival week of 
: 9 May 9th, 1904. 






can readily be answered, and there is no hesitation third time for the 
on the part of this paper to give full justice to Mr. M j hoe Arrives in New York 2d April. Leaves San Francisco for his Australian 
a and New Zealand tour on 26th May. For open dates apply at once to his 





Minskowsky who makes such claims: - si- 
linskowsky who makes such cl ims ; but the musi onathaneld. bheacner Sole Manager, W. SPENCER JONES, 
cal world should know something about all this. BASSO. 35 Walker Avenue, Toronto, Ont., Canada 
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Nichols concert was a pleasing feature, the lady possess- 
ing a most agreeable voice, graceful manner and exquis- 
ite style. In spite of nervousness, which was noticeable 
at the beginning, Mile. Briffod soon won her audience to 
expressions of approval, the applause being genuine and 
freely given 

M. Catherine played all the accompaniments with musi- 
cianly understanding and pianistic ability. 


Being on the subject of musical American girls abroad 
I want to mention the case of Miss Jessie Georgiana 
Macpherson, a modest little girl with a wealth of golden 
She is twelve years old, and the only 
Paris Conservatoire at the re- 
Out of 300 applicants 


curls and blue eyes 
foreigner admitted to the 
cent concours for piano playing. 


Shakespeare Stanchen (Sérémade de Shakespeare)...........Schubert 
ee ES Cs ei dds cn dresaersegsevisbencdsdatedsexeitns Schubert 
M. Van Dyck. 

Bonente- em BE Get GAMhOWe. oc ccvcccncccncesasccccccecs ....R. Strauss 

Allegro ma non troppo. Improvisation. Finale. 
MM. A. Verhey et Louis Wolff. 

Deux Chansons Flamandes— 

Ik ken een lied (Je sais un air).............020000s .W. de Mol 

Een bloemken (Une fleurette)...........2.e:scecccecsseveces Nicolai 
DOE | cc cdpinehincdsncdecseetenends custtameetaas oss «éotaad Brion-Dorgeval 
Rie TRAD GAO, 0 cccistadadadoicagibicdecccscceriunsedvexeses Fauré 
DieEeas GS TAG, 0ic <vcvaakieesccdsetncess cccccesse .«.- Hubert 

M. Van Dyck 

GE. re I cnc cus eaiiwaneseresedeesn0cciscccdupenesccee Brahms 


Allegro energico. Presto non assai. Andante gracioso. Alle- 


gro molto, 


Le Trio de Rotterdam. 
While the three musicians comprising the trio would 
probably not claim to be solo artists, their ensemble 
playing was remarkably good. 








Beriioz Day IN Paris. 


the statue in the Place Vintimille. Alfred 


thering are 


ga 


were twenty who passed successful examinations, and 


f these the litthke American girl was one. 
Pd Ze 
- - 
Professor Dumartheray, the excellent teacher of French 


and diction, has given the first of his weekly 


guage 
Saturday afternoon readings at his school, and embracing 
“Cyrano de Bergerac, Tirade du 


following program: 


Nez—Non, Merci,” E. de Rostand; “Le Passant,” F. Cop- 
pe Le Sous-Préfet aux Champs (Tiré des Lettres de 

n Moulin),’ \. Daudet; ‘La Conscience,” Victor 
Hug La Nuit d’Aout,” A. de Musset. For the attending 
pupils the reading proved a pleasant hour well spent, being 


e entertaining and instructive. Among others present 
“la belle langue francaise’— 


tudents and admirers of 


were Mile. Jane Noria, of the Paris Opéra; J. S. James, 

New York; Mr. Pigot, of New York; Miss Brown, of 
New York; Miss Canfield, of New York. 

=- =. 

er concert of the Nouvelle Société Philhar- 

ue series took place Tuesday evening last at the 

Salle des Agriculteurs, the performers being Le Trio de 

Rotterdam (consisting of MM. A. B. H. Verhey, Louis 


Wolff and Anton Bouman) and E. Van Dyck, tenor. The 


Owing program was given: 
Ss | 3 E. Bossi 
‘ gico con vito. In Memoriam. Novelette Finale. 
Le Tr de Rotterdan 
\ Nachtlied (La Chanson de nuit du Voyageur)..Schubert 


ERSKINE 


POKTER 


TEN YEARS OF AGE- 


SOPRANO. 
CHURCH—CONCERT—MUSICALES. 
Now booking from October 1. 


Repertoire of 125 Songs, both sacred 
and secular. 


For Terms, &c., address 
DAVID PORTER, 


189 Montague Street, 
BROOKLYN,IN. Y. 








Lruneau 
Théodore Dubois, Colonne, Widor, Sebastian 


Berlioz. In the 


s reading a tribute to the memory of 
Schlesinger and Gustave Charpentier.) 


The Bossi Trio 
greatly, as did also the Strauss Sonata for piano and 
violin, which was splendidly performed by Messrs. Ver- 
hey and Wolff. Brahms’ Trio in C minor seemed to be 
known and a favorite here. 

M. Van Dyck was certainly not in good form on this 
occasion, and did not do himself justice, though the gen- 
erous applause of a good natured audience may have led 
him to believe he did. Indeed, I never heard him sing, 
or rather declaim, so unmusically. The singer’s two little 
Flemish songs, by De Mol and Nicolai, respectively, were 


Sinfonico was interesting and pleased 


quaint and pretty compositions. Madame Garaudet was 
very satisfactory as the accompanist. 
ea << 
—= & 
Now that Madame Nordica is not to sing the 


part of Donna Elvira in the Italian production of “Don 
Giovanni,” of which three performances are announced 
under direction of Reynaldo Hahn, and beginning this 
the revised will include Lilli Lehmann, 
Clementine de Vere, Jeanne Leclerc, Bonci, Daraux, 
Challet, Jean Réder and Victor Blanc. 

= €& 


A correspondent at Rome sends the information that 
Mascagni has completed his new ‘opera, entitled “Marie 


evening, cast 


JULIAN WALKER 


BASSO 


Antoinette,” which will be produced shortly at the Cos 
tanzi Theatre, Rome. There are seven scenes: The 
Court at Vienna, with the Maria Theresa and 
her daughter, Marie Antoinette; the Reception at Ver- 
sailles; the Arrest at Varennes; Marie Antoinette before 


Empress 


the Convention; the Temple; the Revolutionary Tri 
bunal, and the Execution. 
ee €& 


The French courts have just decided that the musicians 
of the Colonne concerts are partners in the Association 
des Concerts, not salaried employees, and cannot resign 
The 
decision arises out of a suit for damages brought by M 


except on the conditions laid down in the statutes. 


Colonne against a musician who had suddenly resigned 
and against whom damages were awarded 


=: 2s “ 
v= - 


Mme. Hamelin du Maisnil entertained her friends to a 
cup of tea and music on Sunday afternoon last at her 
artistic home. Among the musical people present were 


Eddy, Miss Ellen Beach Yaw, Miss 
Feé, Mlle 


Mrs. Sara Hershey 
Neil-Frazer, Miss Esther 
Miss Nina Estabrook 


Germaine Cretteé, 


ss 
‘= 


_-* 
v= 


donna 
South 


Italian 


Mme. 
well known 


Frida Ricci, an prima 


and in 


soprano, 


in her own country America 


has been engaged to sing at the Paris Opéra Comique 


Her first appearance will be in “Traviata.” 


-- 
-> . 


-_s 
— 


hhihets nt 
exhibition and convention now 


rhe 
being held in 


automobile 
Paris 


great 
“gala night” at 
affair 


will celebrate a 


in honor of visiting delegates, the to 


Grand Opéra ] 
come off tonight. Organized by the Automobile Club, the 


performance will include the novel feature of a ballet with 
automobiles It is promised to be a gorgeous affair, 
which 200 ballet girls will take part, with four allegorica 
automobiles representing the principal European coun- 


tries, the first Holland and Belgium; the second Germany 


Austria and Russia; the third Italy and Spain, and the 
fourth France. At the conclusion of the ballet there wil 
be a grand tableau representing the apotheosis of the 


automobile. DetmMaA HEIp1! 


European Brevities. 
In 


Max Schilling’s “Pfeifertag,’ newly studied under 


Possart, produced in March next 


the Munich Opera 


tendant von will be 


at the Ehrbar Hall, Vienna, on 
G op 


Tne Prill Quartet gave 
December 14, the 
Brahms, with Frau Susanne 


Piano Quartet, minor, 25, of 


Ree 


Johannes Meschaert has arranged for three Vienna con 
certs on January 18, 22 and 27. They will be devoted 
respectively to Schubert, Brahms and Schumann 


Frau Elizza, of the Vienna Opera, took the title role in 
Liszt’s oratorio “St. Elizabeth” with brilliant success at 
the 1ooth jubilee concert of the Music Society of Camiola 


in Klagenfurt. 


In Vienna the Joachim Quartet, on December 17, gave 
a Beethoven evening, with the following program: String 
Quartets, B flat major, op. 18, No. 6; A minor, op. 132; 


F major, op. 59 


D’Albert in his last Vienna concert (Chopin-Liszt even 
December ayed Chopin, Sonata, B minor 
Phantasie F 49; Nocturne, 
Ballade, G minor, op. 23; Berceuse, 
flat major, op. 53; Liszt, Sonata, B minor, 
after Patriarch, D flat major; “Au bord d'un 
Valse Impromptu, A major, Scherzo and March 


ing), on 18, p 
op. 58; 
op. 62, No. 1; 
Polonaise, A 
Souett 


B major 


minor, op. 


op. 57; 


source,” 
ADDRESS : 
150 W. 94th St.. New York. 


y | Management HENRY WOLFSOHN, 
131 E. 1 7th St., NEW YORK. 











PERCY HEMUS 


BARITONE St. Patrick’s Cathedral and New England Festivals. 


Address FREDER CK JOHNSON, 


112 CARNEGIE HALL. 
Telephone : 3200 Columbus 
Residence, Empire Hotel, Broadway and 63d St, 





LILIAN CARLLSMIT 


SCONTRALTO. 


Residence Studio; HOTEL CADILLAC, 
43d ST and BROADWAY, 
NEW YORK. 





EDW. B. KINNEY, Jr. 


Organist and Choirmaster 
St. George’s Parish.——¢# 


Teacher of Vocal Music, Pratt Institute, Brooklya. 


Will Take a Limited Number of Vocal Pupils. 





STUDIO : Choir Rooms, 209 East 16th Street, NEW YORK. 
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New Yor, December 28, 1903 


T. THOMAS’ CHURCH, Fifth avenue and Fif- 
ty-third street, was the scene of the annual per- 
formance of “The Messiah,” when this work 
was presented to a throng which filled every 

Under the direction of the or- 

Macfarlane, who was the con- 


possible place 
, ganist, Will C 
ductor, the following forces were engaged: The Yonkers 
Thomas’ Church choir, 
Ascension Church choir. Solo 
soprano; Margaret Keyes, alto; Frank 
Oley Speaks, bass; Alfred Toulmin, 
orchestra. Organist, Walter C The 
were played by Charles Heinroth 


Society, members of St 
Church 
Bussert 


Choral 
All Souls’ 
ists—Anna 
Van R 
harp, 


choir, 


Bunn, tenor; 
string Gale 
prelude and postlude 

Chis made a force of vocalists and instrumentalists quite 
was lack of unity it was not the 
Sufficient rehearsal 
alone the Christmas 


there 
Macfarlane 
time, let 


adequate, and if 
fault of 
is difficult to obtain at any 
tide There 


rhythm and 


Conductor mass 


were times when the soloists wavered in 
the orchestra players were not always depend 
able 

Mr. Bunn started impressively making his best effect 
in “Thou Shalt Break Them,” in which his voice rang ou 
with fine fervor. He sang in musicianly style throughout 
Mr. Speaks’ voice was full of although too dark 
His enunciation was at all times a model 
of distinctness. Miss Bussert’s beautiful 
ippealing in “Come Unto Him,” most beautiful in “I Know 
That My ind her coloratura in “Rejoice” not 
always distinct may have been lost in the 


For Miss Keyes there is 


nothing but unqualified praise; her voice was velvety, per 


sonority 
colored at time 
voice was most 
Rede emer,” 
although it 
numerous pillars and aisles 
fectly true, and her singing entirely enjoyable 

Mr. Macfarlane had his hands full, but kept the singers 
well in hand, although youthful exuberance resylted in the 
running away of certain chorus parts. The sopranos were 
a delight as to tonal quality, and it was evident that the 
string players were hampered by the unaccustomed vest 
ments 

An impressive portion of the service was the 
of the old “O Come, Emmanuel,” 
which the congregation joined. Mr. Macfarlane is to 
congratulated on the performance 


= 


singing 


minor tune hymn, 


= 
.v 


Mary Justina Luppen, whose piano recital was recently 
noticed in these columns, studied some years with Madame 
Stepanoff, the well known pianist and teacher of Berlin 
3erlin her teacher gave her the following: 
“I hereby affirm that Miss Mary Justina Luppen has stud 
ied with me four years with great diligence. She has be 
come a piano virtuoso of the first rank, and has learned 


excellently. During these 


Upon leaving 


the Leschetizky method most 
four years Miss Luppen was always most favorably re- 
ceived by the hearers at my class recitals. I am confident 
that she will meet with great suécess as a concert pianist 
and teacher, in which work I wish her all good fortune.” 

Since her return she has played in Peoria, Tll., and other 


cities with success 


J. Warren Andrews, organist of the Church of the 
Divine Paternity, gave an inaugural recital at Centenary 
M. E. Church, Washington avenue and 166th street, New 
York, December 17, assisted by Eleanor Virginia Root, 
soprano, and C. Herbert Barnes tenor, in the following 
progtam: 
()rgan 
S. Bach 
Gavotte in F wodiins Martini 
F Gounod 
Unio Me Coenen 
Miss 
The Storm 


Mr. Andrews 


Toccata and Fugue in D minor 


Berceuse in 


Seprano solo, Come 


Root 


Fantasia Pastorale, Lefebvre-Wely 


Tenor solo, Fear Ye Not, O Israel 
Mr. Barnes 
Organ— 
L. Pearce 


Thomas 


Fantaisie on Scottish Melodies A. 


Gavotte, Mignon.. 


Soprano solo, Divine Redeemer Gounod 


Miss Root 


Communion in G . 
Mr. Andrews 
Rebuke Me Not 


Tenor solo, O Lord . 
Mr. Barnes 


Organ— 
Caprice 


in B flat 


Variations on an Air 


American 
Soprano solo, Ave Maria 


Miss Root 


Grand Cheeur D ‘ 
Mr. Andrews 
* as 


<= r——— 
— _—— 


Today, Wednesday, at 3:30 o’clock, Mr. Andrews’ stu 
This recital will be given by Miss 


Paul’s Chapel, 


dents’ recitals begin 
Louise F. Thayer, assistant organist of St 
and will consist solely of compositions of her father, the 
late Dr Miss Thayer will be assisted 
by La Frone Merriman, Mus. Doc., violinist Dr 
Merriman and Mr. Andrews will play 

violin and organ, and Miss Thayer and 
conclude the program 
Syne,” an organ duet 


Eugene Thayer 
two for 
Mr. Andrews 
with “Auld 
Reinecke’s “Evening Hymn”’ is 
and 


pieces 


variations on Lang 
to be sung at the church Sunday evening, January 3, 
Sullivan’s “Prodigal Son” January 17 


book by Gaines 
beginning to end In 
Brooks, of Selma, Ala., he 
possibility and beauty of 
the art of 
quoted to- 
many good points of 


the « 


Singers,” the Henry 
of meat from 
Mrs. Annie T 


showed him the 


“Diction for 
Hawn, is full 
dedication to 
she first 
correct blending 
A few examples of absurd diction are 


his 


says 
the 
song 
day, showing in some degree the 
the book. Mr. Hawn deprecates 
composers in setting such sentiments as “Whisper in my 
ear” and “I love you” to screaming fortissimo. Of Abt’s 
“Stay With Me When All the Woods Are Still” he 
says: “Cam you picture the quiet and serenity of the 
woods by a loud, dramatic delivery?” “I love thee” 
ridiculous, as if from the 


of words and music in 


. . 
reiessness ot 


sung 
screamed 
and I don’t care 


fortissimo 
housetops, and implying “TI 
The phrasing of many songs is simply 
your 
best 


11 


possible 


seems 
love you 
who knows it.” 
laughable; for instance, “Let me sit beside you in 
eyes” a popular ballad. Some of the 
vocal teachers are of foreign birth 

for them to teach English diction 
of them said: “Ah! 
art, eet ees ze most important sing; I tich ze pupeel to 
exactment!” We 


in indig 


occurs in 
but it i rt 
Not long 


ze diction ees 


since one 


zat ees eet, all of ze 


wort, wit’, how you 


who left the church 


pronounce ze say, 
have heard of the old lady 
nation because the singer kept repeating “Was not ar 
arrayed,” she did not think it 


not saying 


the Lord’s house 


rayed, was 
proper to hear such things in 


PS eae 


> > 
mposed and published three songs 


Thee More,” “A Lily of the Valley” 


Reed Miller has « 
Could T But Love 


HEINRICH MEYN 


Autumn,” which are well worth the attention of 


The first two are very simple and quiet, the effect 
depending upon the interpretation, the last named goes 
and all are but two pages long 


“A Lily” so that 


Calvary 


and 


singers 


with snap, from D to G 
Mrs. Mathilde Hallam McLewee sings 
it brings the tears. Mr. Miller 

Methodist Church, Seventh avenue and 


soloist at 


is tenor 


129th street 


_-* _s 
‘= 


youngest man in the 


bor k, -— I e 


Production” (now in 


protession 


Art ol 


Leo 


of vocal 


Kofler 
teaching, even though his 
Basis of Tone 
sixth revised edition), says he is a 
of age. This book has been translated into German, pub 
lished by Breitkopf & Hartel. “Br Health” 


s a little booklet, also Both these books are 


sreathing as the 


t this date sixty years 


eathing for 
1 German 
commended to the singers who have not seen, studied and 


enjoyed them. Throughout the “Art of Breathing” there 
runs a vein of quiet wit, indicating the geniality of the 


writer and his overflowing kindliness and youthful fresh 
The Autobio 
graphical sketch physiology 


the theory of breathing; the act of inspira 


chapters are divided as follows: 


ness 


with relation to the 


principles 


or imitation 
tion; the act of expiration during singing; method of tak 


ing and controlling breath; breathing gymnastics; the law 


of tone production; preliminary steps in voice culture ; reson 


ance chambers; pure vowels and how they are formed 


production with the vowel sounds; voc reg 


or breaks, and how to equalize 
duction and its remedy; practice of phonetics 


tone pure 


ister them; faulty tone pr 
and elemen 


compound elements of speech; 


correct it Mr. Kofler 


tary articulation exercises; 
how to 


ticulation and 


well known professional pupils whose names 


defective ar 
many 


ominent in the vocal world 


ae 
= 


= 


West E 
known as an ardent music lover an 
has New Year’s cards tc 


tooo 


ighty-eighth 


Mrs 


t, well 


George W. Tooker, of 19 
1 com 
issued he r met 


’clock 


22 
—— 


poser of merit 


riends only 3 


Lilla Wigmore Squire, soprano; Margaret Keyes, alto 
Dr. Franklin D. Lawson, tenor, and Perry Averill, bari 


tone, will be the solo singers in Coombs’ cantata 
First Christmas,” at the Church of the Holy ¢ 
Tuesday 


There will be a choi 


Sixth avenue and Twentieth street, next 
January 5, at 8 ‘clock 


composer conducting 


30 Oo 
singers, the 


as as 
—— —— 


Tuesday afterno 
Hall 
Luci 


Hard salon of 


at 828-820 Carnegie 


Margaret 
3 to 6 o'clock 
ticipants Miss Blanche soprano; 
lingsley, volinist: the poet Edwin Markham 
ihit by Flora Merkle, Miss Hard 
This closes the series, wh 


successful, and mucl 


Towle 


accompanist 
enjoyed by as ™m 

omic rtably find room 

BARITONE. FPecitei and Oretoric. 


A LIMITED NUMBER OF PUPILS ACCEPTED. 
9 80 W. 40th St., New York. Phone: 4758 38th St 





KELLEY 
TEINOR. 


COLE 


In America Nov., 1903-=May, 1904. 
Sole Direction : LOUDON G. CHARLTON, 
Carnegie Hall, New York. 
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WHITNEY MOCKRIDGE 


SPECIALTIES: 


Oratorio and Cantata. 


After ten years of 


NEW YORK, OCTOBER 15th to MAY Ist. 


oratorio and concert work abroad will hence 


torth divide his time betwern Amer 
and Europe as follows 


LONDON, MAY 15th to JULY 30th. 


PARIS, AUGUST and SEPTEMBER. 


For Concert Dates and 
Recitals address 


817-818 CARNEGIE HALL, NEW YORK. 
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Curicaco, Ill., December 25, 1903. 


TTRACTED by the young people’s program, 
which, following his usual custom, Mr. Thomas 
arranged to fall in the Christmas week, there 
assembled in the Auditorium fully 5,000 people. 
These young people’s programs are designed to 

be less serious but in no way less worthy than those usually 

presented. Certainly the program of last Saturday’s con- 
certs was one that happily combined attractiveness and mu- 
sical worth. Opening with the “Overture Dramatique,” by 

Bizet, and Massenet’s suite, “Les Erinnyes,” there followed 





the Andante and Allegro Molte Vivace, from the Men- 
delssohn Violin Concerto, and a new work, “Variationen 
und Doppelfuge iiber ein Lustiges Thema,” by Georg 
Schumann. After the intermission Dvorak’s “Slavonic 
Rhapsodie,” op. 45, No. 1; Reverie for solo harp, by 
Parish-Alvars; Tschaikowsky’s “Réves d’Enfant” and the 


‘Tannhauser” Overture completed the program. 
Mr. Thomas directed with unusual vigor and 


throughout the program, and his men responded with en- 


spirit 


thusiasm. 

For musicians, at least, interest centred in the Schumann 
“Variations,” which received an especially spirited perform- 
ance. It is a thoroughly worthy and musicianly work, full 
of originality in spite of one or two passing reminiscences 
of the “Venus” music from “Tannhauser,” and just a sug- 
gestion of the “Meistersinger.” It is ably orchestrated, 
too, and the theme on which the whole work is constructed 
is as full of strength and as typically and solidly German 
as any folksong from the Rhine. 

The soloists were Leon Marx and Enrico Tramonti. Mr. 
Marx gave a musical, if somewhat sentimental, performance 
of the two movements of the Mendelssohn Concerto. It 
cannot be said that Mendelssohn’s music gains beauty or 
interest by any emphasis of the sentimental side, which is 
rather its weakness. But in point of technical and rhythm- 
ical control Mr. Marx proved himself quite equal to the 
demands of the work. 

Signor Tramonti gave the one number which verged on 
popular. To the musician, and particularly to the 
pianist, the “Reverie” by Parish was interesting only in 
that it afforded a fine example of the school of harp vir- 
tuosi who are supposed to have so greatly influenced the 
development of piano music. Certainly many of the pas- 
sages showed marked similarity to those of Hummel and 
Chopin. But the musical content of the work was trivial 
ind conventional to a degree, and gained interest only 
through the splendid playing of Signor Tramonti, who is 
both virtuoso and musician. 

The next concerts of the Chicago Orchestra take place 
on Friday afternoon and Saturday evening, January 1 and 
2 The following program will be presented, George 
Proctor being the soloist: 


1 
tne 


Sibelius 


Parsifal 
Good Friday Spell—Transformation Scene and Glorification 


“MESSIAH” BY THE APOLLO CLUB. 

The Christmas night performance of “The Messiah” by 
the Apollo Club was from every point of view one of the 
most successful in the history of that organization. The 
Auditorium was almost entirely filled, and the audience 
one of the most enthusiastic which has ever assembled in 
that theatre. Mr. Wild and the assisting soloists wisely 
refrained from giving encores, though these would, in sev- 
eral instances, have been more than justified by the ap- 
plause of the audience. That this enthusiasm on the part 
of the audience was in turn fully justified by the thorough 
excellence of the performance it is both a duty and a 
pleasure to record. Mr. Wild chose to follow the con- 
ventional interpretation of the work. If one accept that 
interpretation which long usage has made traditional, then 
one has only words of praise for last Friday night’s per- 
formance. Bht there is in Handel’s greatest work a world 
of melodic beauty, and it abounds in opportunities for 
vivid dynamic contrasts, and these opportunities were not 
always made the most of. However, on the whole both 
the chorus and the Chicago Orchestra were entirely satis- 


factory, and there were moments—as, for example, the 
“Pastoral Symphony” and the chorus “For Unto Us,” 
which were unusually beautiful. 

The soloists were equally worthy of praise. Mrs. Gene- 


vieve Clark Wilson was the soprano. She sang with all 
the splendid vocal command and al! the artistic insight 
and sympathy which commonly characterize her work 
Particularly grateful and sympathetic was her rendering 
of the arias “Come Unto Me” and “I Know that My Re- 
deemer.” 

Mrs. Willard S. Bracken shared Mrs. Wilson’s success 
She has a voice of unusual richness, under excellent con- 


trol, and sang the beautiful aria “Ile Was Despised” 
with rare sympathy and understanding. Tlteodore Van 
Yorx, the tenor, possesses a virile, resonant voice, very 
sympathetic in quality and well shaded. His work 


throughout was dignified, sincere and thoroughly artistic. 
Likewise, Arthur Beresford added much to the enjoyment 
of the evening. Full, strong and of unusual range, his 
voice is at the same time sufficiently flexible to enable 
him to sing clearly the very difficult colorature passages 
with which Handel has so liberally embellished his music, 


and which are so hopelessly muddled by the average 
basso. “The Messiah” was repeated at the Auditorium 
on Sunday evening, Mme. Ragna Liiné, soprano; Miss 


Mabelle Crawford, contralto; Holmes Cowper, tenor, and 
Arthur Beresford, bass, will be the soloists. 
GLENN DILLARD GUNN. 


CHICAGO NOTES. 





collection of thirty years, was sold this fall to a New York 
party for $500 in cash and $1,000 in rentals. The club 
realized last year from rentals about $600 on the library, 
and spent for storage and insurance about $150, leaving a 
net revenue of over $400. This at 6 per cent. would rep- 
resent a capital of nearly $7,000. It is a question as to 
whether this is good business policy or not, and it is un- 
derstood that many of the old members are not satisfied 
over the situation. 

While the library might not have brought a large 
amount if sold at auction or otherwise, the fact remains 
that it was a source of revenue to the club, and the fur- 
ther fact remains that if next year or at any time here- 
after the club desires to give one of the many standard 
works of which it has disposed it will have to pay rentals 
on music which it formerly owned. 


Bauer's Return Engagement. 
Harold 


F. Wight Neumann announces the return of 
Bauer for two recitals in Music Hall on the evening of 
Thursday and afternoon of Sunday, January 7 and 10 
Mr. Bauer’s success here at his last recital was so com- 
plete that many will doubtless hasten to secure seats for his 


next appearances. 


Hamlin’s Sunday Concerts. 

George Hamlin’s Sunday afternoon concerts at the Grand 
Opera House will be resumed early in January. A num- 
ber of interesting programs are in preparation. Among 
these will be one devoted entirely to the songs of “fifty 
which should prove both unique and interest- 
ing. Bruno Steindel, the distinguished ’cellist of the 
Chicago Orchestra; Paul Meyer, second concertmaster of 
the orchestra, and Francis Rogers, the celebrated New 
York baritone, are among the artists who are engaged for 
these concerts. 


years ago,” 


Rudolph Ganz. 

Rudolph Ganz, whose performance of the d’Indy Sym- 
phony for orchestra and piano with the Chicago Orchestra 
last year made such a fine impression, and whose annual 
piano” recitals are so rapidly becoming a feature of Chica- 
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go’s musical life, will appear this month in a Brahms and 
Liszt program on the evening of the 17th in Music Hall. 
Jacques Thibaud. 


Jacques Thibaud, who is to appear with the Chicago 
Orchestra on January 8 and 9, will give a violin recital 
in Music Hall on the evening of January 21 and again on 
the afternoon of the following Sunday, January 24, under 
the management of F. Wight Neumann. 


Mount Vernon, Ia., Festival. 


One of the most important festivals west of Chicago is 
that given annually at Mt. Vernon, Ia. The program this 
year is one of unusual interest. The first concert will be 
a piano recital by Rudolph Ganz, assisted by Anna M. 
Sheffield, soprano. The second, an organ and violin re- 
cital by Clarence Dickinson and Leon Marx, violinist. At 
the third concert the Chicago Orchestra will present a 
varied program, with Bruno Steindel as soloist and “Hia- 
watha’s Wedding Feast” will be performed. The fourth 
concert again employs the Chicago Orchestra, with Cam- 
panari as soloist, while at the fifth an oratorio will be 
presented by a local chorus, with Maconda, Vernon d’Ar- 
nalle and Mrs. W. S. Bracken as soloists, and the Chicago 
Orchestra. 

The entire 
Collins 


festival has been arranged by Dunstan 


Adeliph Dahm-Petersen’s Recital. 


DOLF DAHM-PETERSEN, the baritone, will give 
his third recital at Assembly Hall, 109 East Twenty- 
second street, Wednesday evening, January 6. He witil 
sing songs by August Bungert and Von Fielitz, playing his 
own accompaniments as usual. 
That his unusual work is being appreciated is evinced 
by the following letter written by one of his hearers: 


My Dear Mr. Daunu-Petrersen—I have been profoundly impressed 
let you know how valuable I 








by your song recitals, and wish to 
consider them 

In the first place, a series of recitals of this magnitude and pre 
tense has never been attempted before in this country, and they 
make an epoch in American music, and even if they should take 
place in one of our small towns, such an undertaking could not fuil 
to draw the interest and notice of the musicians of the country. 
But when it is seen that the concerts take place in New York, it 
is evident that no man who is not one of the foremost artists would 
dare attempt what you are doing. 

But to my individual impressions: I have never before heard one 
entirely lifted the between us and the composer's 
thoughts. With you vocal technic is as it should be, a means to an 
end, and that end is a proper interpretation of what you render. 
Your explanatory remarks before each number showed your intel- 
lectual as well as your artistic mastery of your work, and also ren- 
dered the audience most valuable help to understand and appreciate 
the selections, which—as I see by the programs—will cover practi 
cally all the best in song literature. You are exceptionally fortunate 
n having the ability to play your own accompaniments as well. 

Congratulating you most heartily on your successes, which mark 
you beyond cavil as one of our foremost exponents of your art, I 
Sincerely yours, S. Rerp Srencer 


who so veil 


remain, 





THIBAUD’S SECOND RECITAL. 


pee) ACQUES THIBAUD, the violin king of this sea 
= son, gave his second recital before a large audi- 
ence at Mendelssohn Hall Saturday afternoon 
At this late day to attempt a detailed criticism 
of Thibaud’s fine and many art were 
merely again to tell the story of his mature 
musicianship, his polished and brilliant technic, his multi- 
colored tone, and his exquisite taste in phrasing and de- 
livery. After Thibaud’s very first appearance in New 
York THe Musica Courter proclaimed him the monarch 
of all the violinists that have ever been heard here, and 
there is no reason now to modify that opinion in the slight- 
est degree. The verdict has been confirmed by the coun- 
try at large and by those of the critics that really count 

If any numbers could be called best in a program of 
general excellence then, perhaps, the Bach Air remained 
longest in the memory because of its tonal purity and 
breadth; the “Havanaise,” by Saint-Saéns, because of its 
grace and sentiment, and the “Zigeunerweisen” of Sara- 
firework of temperament and dazzling 





sided 


sate, a veritable 
technical display 

In the Grieg C minor Sonata Thibaud and his partner on 
the piano, Miss Katherine Ruth Heyman, accomplished an 
ensemble performance of exceptional merit, smooth in tech 
nic, logical in contour and balance, and of surpassing 
beauty in tone coloring. Miss Heyman won deserved ap- 
plause, too, for her playing of solos by Chopin, Liszt and 
Sinding, done with distinction, feeling and finish. Mr 
André Benoist, who accompanied Thibaud, performed his 
important task with discretion and accuracy 


Edward Bromberg. 


N December 9 Mr. Bromberg assisted Mr. Karl Fein 

inger, the violin virtuoso, at his first recital at Car 

negie Chamber Music Hall. He sang with fine success the 

aria from “Life for the Czar,” by Glinka; “Over the Sea 

to Skye.” by Elliott Schenck; “Amarilli, My Fair One,” 

Giulio (1546-1614), Schumann’s “Two 
Grenadiers.” 

On December 15 Mr. Bromberg was soloist of the Phil- 
harmonic Society of Tarrytown, N. Y., Alfred Hallam 
He sang the baritone solo part of “On the 
Lake of Traun,” by Thieriot, and the “Evening Star”’ 
aria, from “Tannhauser.” He sang both with the accom 
paniment of a fine orchestra (Gustav Dannreuther, con 
certmaster), and made a deep impression with his finished 
and intelligent singing. Mr. Hallam, the conductor, con- 
gratulated him upon his artistic work. On January 26 
Mr. Bromberg gives a song recital at Aeolian Hall, Thirty 
fourth and Fifth avenue, and will be assisted 


by Caccini and 


conductor 


street by 





29 





Carl Bruchhausen, pianist. The program is of great interest 
and will be announced later 
The Nashua, N. H., Oratorio Society. 
ERE is an interesting notice of the Nashua Oratorio 
Society 

It was a masterly rendition of “The Golden Legend” which th« 
Nashua Oratorio Society gave at the City Hall last night. The great 
chorus and the accomplished soloists seemed inspired with the beauty 
f the dramatic cantata of Sir Arthur Sullivan and under the perfect 
contr through every movement of the work, of that energeti 
conductor, Eusebius G. Hood, and assisted by the Boston Festiva 
Orchestra, the concert deserves stand as one of the grandest 
1usical successes in the history of the State. 

The concert attracted the largest house ever given a musical 
rganization in this city. It also attracted some of the best critics 
of the musical world in the country. Philip Hale, the musical crit 
whose fame is known the country over and who has no peer in New 
England, occupied a seat in the hall, and also William Whitney 
lirector of the International School of Vocalists, was present 

Mr. Hale, the acknowledged judge and authority of New England 
on being asked last night how the chorus compared with the Worces 
ter Festival chorus, whic f years been advanced as perhap 
the leading chorus of New England outside Boston, answered: “It 
does not compare Mr. Hood gets more from his chorus; it has 
better tone, there is more music and the Worcester chorus cannot 
stand beside it.’ 

There was a happy choice in the soloists for last night's cantata 
[he quartet could not ve been improved upon for the treatment 
f this particular work True, Miss Clara Sexton, soprano, rose 
from a sick bed, threatened with pneumonia, to fulfill her part, but 
she did it so bravely and interpreted it all so carefully and with 
such feeling that her pr loubly deserving. She took the part 
of Elsie and was charming in depicting the situations that fell to 
her lot. John Young, tenor, as Prince Henry, carried the theme of 
the cantata, and took his difficult parts with apparent ease. His 
voice is high and particularly swee Miss Adah Campbell Hussey, 
took the contralto part of Ursula, mother of Elsie, and gave it a 
broad interpretation. She showed a depth of feeling in her inter 
retation and delivered her commands with firm but delicate appre 
iation of the feelings of a mother toward a daughter. Stephen 


Townsend, baritone, testified to his mastery of the work at the out 
et, and throughout was the centre of the work as he rendered the 
arts assigned to Lucifer in his powerful voice. G. Edward Miller, 
isS, gave a satisfactory rendition of the part of the forester. Miss 
Anna L. Melendy presided at the organ, and as that instrument wa> 
ised in parts of the ntata gave a careful execution.—Nashua 
N. H.) Daily Press, December 1903 


Mariska Aldrich. 


A N invited company heard the contralto sing Goring 
Thomas’ “My Heart Is Weary” and the grand aria 


from “The Prophet” at the Decsi studios recently, and 


was deeply impressed with the beautiful voice and radi 


int personality of the singer. She should have a great 
career in whatever field she chooses to let her voice be 
heard. Mr. Decsi has reason to be proud of this artist 
pupil 

leresa Carrefio play with the Bohemian String 
Quartet on January 8, and on the 13th give her own con 
cert at the Hall, Vienna 


Bosendorfer 
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Berlin Notes. 


PR TE oS) alee 
BERLIN, DECEMBER 20, 1903. 

T the fifth Philharmonic concert, conducted by Nikisch, 
A the custom of the day was observed and a Berlioz 
number—the Fantastic Symphony—occupied the place of 
honor on the program. In this column frequent mention 
has been made of Nikisch’s peculiar ability as a Berlioz 
interpreter. On the occasion of the recent concert the 
popular leader amply sustained his high reputation and 
gave the Fantastic Symphony an accurate and convincing 
reading. Especially the “March to the Scaffold” revealed 
Nikisch as the greatest contemporary virtuoso of the baton. 
The novelty of the evening was Wildenbruch’s “Hexen- 
lied,” recited by Ernst von Possart, and illustrated with 
music by Max Schillings. This form of “melodrama” is 
very effective and made a deep impression on the audience. 
The Munich operatic manager read his part with graphic 
realism and Schillings’ clever music aided considerably 
the poetical scheme of Wildenbruch. The other soloist of 
the evening was Mme. Berthe Marx-Goldschmidt, who 
gave a rather faded performance of Weber’s faded “Con- 
for piano and orchestra. 

 € 

At the Royal Opera Madame Herzog, for the first time, 
sang Eva in “Meistersinger.” The part is not one of the 
best in her wide repertory. In fact, the feature of the per- 
formance was the conducting of Richard Strauss, who was 
made the recipient of the familiar ovation on the part of 
The public seems to be fully aware of the 


certstueck” 


the audience. 


great artistic loss that will be entailed on Berlin after 
Strauss leaves here for his American tour. 
J 
Siegfried Wagner is working at his fourth opera. It is 


called “Bruder Lustig” (“Brother Merry’), and tells the 
old Two acts of the new 


already cc 


tale of an Austrian legend. 


| 


work are ympleted. 


=: 


— 

Carlotta Stubenrauch, a young violinist, who has beén 
heard in America, made a marked success some evenings 
ago with her playing of the Lalo Concerto. She has a tone 
of moderate volume, but unusual sweetness, and her technic 


enables her to play the intricate Lalo passage work with 
precision and often with brilliancy. Young Miss Steuben- 
rauch is a player far above the average and should before 
long win wide recognition and high rank. 


This has been piano week in Berlin. Last night Busoni 
played at Beethoven Hall and Mme. Marx-Goldschmidt 
held forth at Bechstein Hall. Busoni delighted his hear- 
ers with concertos by Saint-Saéns, Henselt, Weber and 
Liszt (“Totentanz”), and the Parisian pianist played 
twenty-four Preludes and twenty-four Etudes by Chopin. 
Your correspondent was not present at either of these two 
interesting concerts, but the town is ringing with enthusi- 
astic praise of Busoni and with polite approbation of Mme. 
Marx-Goldschmidt. And the opinion of this town is often 
more reliable than that of its critics. 


ese = 


Paul Kalisch, Lilli Lehmann’s boy husband, now a mem- 
ber of the Wiesbaden Opera, will appear at several per- 
formances of the Berlin Royal Opera next week. 

SS 


J 

Celeste Groenevelt-Chop, the American pianist, played 
concertos by Liszt, Tschaikowsky and Chop (her hus- 
band) at her concert, and succeeded in winning the 
plaudits of her large audience and the praises of the critics 
Madame Groenevelt-Chop has a delicate touch, facile tech- 
nic and refined musical understanding. She plays with 
poesy and with finish. The concerto by her husband is a 


robust work, distinctive in thematic invention and mu- 
sicianly in workmanship. 


Other concerts during the week, which was dull as a 
whole—were given by Karin Lindholm (vocal), Heinrich 
Field (violin), Alois Reiser (’cello), Ottilie Metzger-Froitz- 
heim (vocal), Elfriede Ferno (vocal), Maria Seret (vocal), 
Béla Bart6k (piano), Ernesto Rocco (mandolin), Carl 


Witepski (vocal), Waldemar Meyer Quartet, Schumann 
Quartet, Guido Peters (piano), Marta Sandal (vocal), &e. 
tt 


My letter of next week will contain accounts of the ex- 
ceptionally successful concerts given by Arthur Hartmann 
and Richard Burmeister. D. A. 


Mrs. Henry Smock Boice’s Pupils. 


RS. HENRY SMOCK BOICE, one of our busiest 
vocal teachers, divides her time between her New 
York and Brooklyn studios. She has a large number of 
pupils, some of whom are amateurs, but most of them are 
professionals. Of the latter quite a few have church posi 
tions. Following is a list of churches at which they sing: 
New Brunswick, N. J.—Livingston Avenue Baptist Church, quartet 
choir, E. V, Kent (tenor), P. P. Runyon (bass), Cora Louise Dun 
can (soprano). 
Second Reformed Church (quartet), W. C. Smock 
Rahway, N. J.—Second Presbyterian Church 
Boynton (tenor), H. E, Carman (bass). 


(bass) 


(quartet), F. P. 


Morristown, N. J.—First Presbyterian Church, Porter F. At Lee 
(bass). 

Brooklyn.—Hanson Place Baptist Church (quartet), Miss Carolyn 
C. At Lee (soprano). 

Lewis Avenue Congregational Church—Miss Ray H. Stillman 
(soprano), Miss Kathryn M. Cloutier (substitute contralto). 

Summerfield M. E. Church—Geo. W. Makepeace (tenor), quartet. 

Flatbush Reformed Church—Miss Susan S. Boice (substitute so- 
prano). 

New York.—St. James M. E. Church (quartet), Mrs. Lucie Boice 


Wood (soprano). 
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A Great Opportunity for Managers 


Nothing Like This Has Ever Been Presented. 











THE EUROPEAN SENSATION! 


E present to the people of the 
United States (by arrange 


ment with the Bettini Phonograph Com 

pany, of Paris) a reproduction of the 

voice of His Holiness Pope Leo XIII 

giving the Apostolic Benediction and the 

Prayer “Ave Maria,” also renditions ol 

his Sistine Choir 
PERE 


This most interesting reproduction 
will undoubtedly appeal to all Catholics 
of the Western Hemisphere. We also 
present a series of pictures taken from 
the life of the late Pope, showing many 


scenes in Rome, including the Vatican 
and St. Peter's, besides many interesting 
incidents of his daily life, such as pleas 
antly chatting with his secretaries and 
other dignitaries, driving through his 


gardens, offering a blessing to some 
American visitors, etc Taking it as a 
whole, this entertainment affords many 





features which will be of the utmost in- 


terest to all Catholics throughout the 
continent 
These reproductions were taken by 


Gianni Bettini, at a special request of 
His Holiness, on March 4 last, it being 


the desire of the Pope that, owing to his 
weakened and enfeebled condition and 
his inability to gratify the wishes of the 
different people of the earth to visit 
him, that his voice may be heard by the 


people throughout the world 

















The Last Benediction of His Holiness 


mt POPE LEO XIll 


By Phonographs and Illumined Pictures 


AVE MARIA—SISTINE CHOIR 


A MAGNIFICENT PRODUCTION 


Exclusively owned and controlled and under the auspices of 


Che Roman Lyceum Society 
R ° E. x OHN S TON 9 General Manager 


St. James Building, Broadway and 26th Street, New York City 
TELEGRAPH OR WRITE QUICKLY IF YOU ARE LOOKING FOR BUSINESS 
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5 : I shall put out one dozen companies at once in various sections of the country.—R. 3 
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% European Notes. * 





The Hamburg City Theatre will produce Richard Strauss’ 
“Feuersnot.” 

The Bucharest Academy of Music, founded in 1900 by 
Th. M. Stoenesen, had in the school year 1902-1903 over 
180 pupils. It gave eighteen performances, eight by the 
operatic and voca! classes, ten by the instrumental classes. 

Juarez Movilla has been appointed chief inspector cf 
vocal instruction in all the public schools of Roumania. 
He will use a method of his own which is said to have 
proved itself to be very practical, enabling pupils after 
four years’ training to read at sight and sing without mis- 
takes. 

Melina Takanen, daughter of the Finnish sculptor of 
that name, a pupil of the Conservatory of Rome, gave a 
piano concert at the Helsingfors University, rendering with 
success Henselt’s Concerto, nocturnes by Chopin and Sgam- 
bati, and a number by Liszt. 

The Berlin pianist Anton Foerster gave a piano evening 

November at Halle, playing Bach, “Chromatic Fan- 
tasie”’; Beethoven, ‘Sonata Appassionata”’; Chopin, F 
minor Ballade, and Liszt, “Saint Franciscus” and E major 
Polonaise. 


in 





Frl. Ruegger, the ‘cellist, lately played in the Heidelberg 
Symphony concert, under Director Rodig, Haydn’s Con- 
certo and A major Sonata of Boccherini 

Ed. Grell’s sixteen voiced Mass was lately performed 
in Dresden under the direction of Cantor Romheld. 





The new choral work, “Jos Fritz,’”’ by A. Adam, had suc- 
cess at a performance of the “Gesangverein” of Kreuznach. 

Wolfram’s “Christmas Night Mystery’ was performed 
December 3 by the Glogau Singakademie. 

Ludwig Thuille’s “Lobetanz” was produced as a novelty 
on November 27 at the City Theatre, Breslau. 

Liszt’s ‘Legend of St. Elizabeth’ was performed in 
Crefeld with great success under the direction of Miiller- 
Reuter. 

The Miinster Music Society celebrated the annual feast 
of St. Cecilia on the 28th and 29th of November. On the 
first day Liszt’s “Christus” was given; on the second 
Bach’s cantata, ‘Nun ist das Heil’; Brahms’ solo quar- 
tet, “An die Heimat,” and “Abend”; Schumann’s “Span- 
isches Liederspiel”; Beethoven’s Violin Concerto, and the 
Ninth Sympheny. Witek was the violinist; Dr. Wilhelm 
Niessen conducted. 

Chamber Singer Scheidemann, of Dresden, had a sensa 
at a Bielefeld concert (directed by Trau- 
execution of the ‘“Heiling” air, and 
Schubert, R. Strauss, 


tional success 
Ochs) 


Pluddemann, 


gott in his 


songs by Henschel, 
Liszt and Beethoven 
Scipione Anastasio Adam has succeeded C. Flesch as 
violin teacher at the Bucharest High School. He is a pupil 
G. Kiriak has been appointed pro- 
the conservatory. 


of Joachim and Ysaye. 
fessor of counterpoint and harmony at 

Baron Franchetti, the of “Christopher Colum- 
“Asrael,” has entered into an agreement with 


composer 
bus” and 
to music the poet novelist’s 


of Jorio,” without making any 


Gabriele d’Annunzio to set 


new drama, “The Daughter 


alteration of the text. The drama itself will soon be pro- 
duced in Milan by Madame Duse, under the personal super 
vision of the author. 

The San Carlo Opera House, of Naples, promises 
“Adrienne Lecouvreur,’’ by Cilea, Giordano’s “Siberia” 


and “Fedora,” and the “Huguenots,” “La Tosca,” “Lucia” 
and “La Forza del Destino.” 

Kaskel’s ‘** Der Dusle und das Babeli” had its first per- 
formance in Stuttgart on November 29, and was received 


with extraordinary applause, increasing with each act. 


Hugues Le Roux, one of the favorite pupils of C. Fauré, 
has composed a one act piece, “The Blind King,” which 
has been accepted by the Opéra Comique, Paris. 





The Grand Theatre of Bordeaux promises for February 
next, a four act lyric drama, “Thamyris,” with a libretto 
by Sardou. 





Massenet’s opera, “Le Jongleur de Notre Dame,” that 
had its first German performance in Hamburg, has been 
given with great success at Aix-la-Chapelle. 





Alfred Reisenauer gave, December 2, his last piano con- 
cert for this season, in Leipsic. The program was: Bee- 
thoven, Sonata, E major, op. 109; Schubert’s “Moments 
Musical” and “Impromptu,” and Schumann’s F sharp 
major Sonata, and the “Carnival de Pesth,” by Liszt. 





The Vienna Concert Society, on December 15, produced: 
R. Volkmann, Symphonie, B flat major; Bach, Fourth 
Brandenburg Concerto; Tschaikowsky, Piano Concerto in 
B flat minor. Sophie Auspitz at the piano. 





Che fourth Frankfort chamber music evening of Profes- 
sor Heermann opened with Mozart’s D minor Quartet; the 
next number announced was a Beethoven sonata, to be 
played by Neitzel, but owing to indisposition he did not 
appear. 





Emil Sauer received an ovation after his second Vienna 
concert. He will give a third on January 15. 





The first Leipsic concert of the Russian String Quartet 
was on December 8. The program included Taneieff’s 
Quartet in B flat minor, Tschaikowsky’s Quartet, F major, 
and Beethoven’s Quartet in C major. 





Therese Behr gave a lieder concert at the Bayerischer 
Hof, Munich, on December 7. The chief number was the 
six “Brautlieder” of Peter Cornelius. Other pieces were 
lieder by Franz Schubert, Johannes Brahms and Hugo 
Wolf. Hermann Zilcher, of Berlin, accompanied.’ 





On December 6, at Darmstadt, Willy Kraus sang the 
part of Eleazar in Halévy’s “La Juive” with great success. 
Other parts were taken by Frau Kaschowska and Capust 
and Herr Kotke. 





The Cologne New Theatre produced, December 5, Karl 
Weis’ opera, “The Polish Jew,” with great effect. 

The Vienna Philharmonic concert, on December 6, was 
conducted by Ernst von Schuch and presented: Bach, Toc- 
cata for Orchestra; F. Schmidt, Symphonic Intermezzo, 
from an unfinished opera; Berlioz, “Carnaval Romain” ; 
Schumann, Symphony, No. 4, D minor. 








The first Vienna Musical Society concert of this season 
took place on Sunday, December 16. The numbers were: 
Handel, Overture, D major; J. S. Bach, Eight Voiced Mo- 
tet; Beethoven, Violin Concerto; and Hugo Wolf, “Eisen- 
lied,” “Feuerritter” and “Christnacht.” Soloists were Frau 


Bricht-Pylleman, Concertmeister Lenrujer (of Dresden) 
and Soeser, vocalist. 

The Brussels String Quartet, on December 6, gave its 
first concert at the Bésendorfer Hall, Vienna. The pro- 
gram was: Glazounow, String Quartet, A minor, op. 64; 
Brahms, String Quartet, C minor, op. 51; Haydn, String 
Quartet, D major, op. 64. 





Weingartner’s newest chamber music compositions, the 
Sextet, in C minor, and the Third Quartet, in F major, had 
extraordinary success at Mannheim. In the Sextet the 
composer himself took the piano part. The Sextet and the 
First Quartet were played also in Diisseldorf, Krefeld and 
Dortmund. 





José Lasalle gave, December 5, his last symphony con 
cert with the Kaim Orchestra, Munich. The chief num- 
bers were: César Franck, Symphony, D minor; Ernst 
Bohes, “Odysseus’ Voyage and Shipwreck,” and Debussy’s 
prelude in “L’Aprés-midi d’un Faune.” 





Jan Kubelik gave his concert in the Frankfort Opera 
House on December 7. His program contained the Adagio 
from Mendelssohn’s Concerto; the D major Concerto of 





Paganini; Schumann’s “Traumerei,” and the “Ave 
Maria,” of Schubert-Wilhelmj. 
Stuttgart Opera: December 6, “Der Dusle und das 


Babeli”; 7, “The Barber of Seville,” “Pagliacci”; 
“Mam’zelle Nitouche”; 9, “Le Nozze di Figaro”; 10, 
“Krieg in Frieden”; 11, “Die Puppe”’ ; 12, “Rothkappchen” ; 
13, “Don Giovanni.” 


8, 





Gabriele von Kranz, who lately gave a successful concert 
in Munich, intends to settle in that city and give instruc 
tion in singing. 

Carlsruhe.—December 6, “Othello”; 8, 
strahl”; 10, “Katchen von Heilbronn”; 11 
Figaro”; 13, “Othello.” 


“Ein Sonner- 
, “Le Nozze 4i 


Willy Paul, the basso buffo of Altenburg, is engaged for 


Magdeburg. 





Eugen d’Albert, at his Beethoven-Schubert concert De 
cember 11, at the Bésendorfer Hall, Vienna, offered the 
following program: Beethoven, Thirty-two Variations, C 
minor, Sonata in E flat major (op. 31) ; Rondo (op. 51, No 
2), Rondo (op. 12g), “Sonata Appassionata” (op. 57) 
Schubert, ““Phantasie Symphony,” G major (op. 78); lm 
promptu, B flat major (op. 142, No. 3; “Moments Mu- 
sical,” C sharp minor (op. 94, No. 2); Deutsche Lieder 
(op. 19 and 18) in Liszt arrangement. 





Lilli Lehmann will give a lieder evening at Vienna, Jan 
uary 14. 





At the eighth Leipsic Gewandhaus concert Georg Hen- 
schel’s Requiem for chorus, soloists, orchestra and organ 
was performed. 





Miss Belle Applegate, the talented American, appeared 
December 6 at the Weimar Court Theatre as Dalila in 
Saint-Saéns’ “Samson and Dalila.” She had much suc 
cess. 





At the Kaim Orchestra’s Popular Symphony Concert on 
December 2, in Munich, Peter Raabe director, Vera 








Miss ANITA RIO, Soprano. 
Mrs, KATHERINE NICHOLS, Contralto, 
Sig, EMILIO de GOGORZA, Baritone. 
Mr. FREDERIC MARTIN, Basso. 


EASTERN OFFICE: 120 Tremont St., Boston, Mass. 


WESTERN OFFICE: Care BOLLMAN BROS, PIANO CO., 1120-1122 Olive St., St. Lou's, Me. 


For Terms and Dates address 


GEO. W. STEWART, 
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Claude Debussy, the composer of “Pélléas and Me- 
lisande,” is working on a new opera, of which the text is 
based on one of Poe’s tales, “The Devil in the Clock 
Tower.” 


Crescenzo Buongiorno, author of “Il cuore delle Fan- 
ciulle” and other operas, died lately at Dresden 


MO-yCdbSs 
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Address 120 West 117th Street, New York. 
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Maurina pianist, the program was: Bach, Suite, B minor, 
for flute and string orchestra; Beethoven, E flat major 
piano Concerto and Brahms’ Second Symphony. 


On January 25 the blind flute virtuoso, Rudolph Thies, 
of Weimar, will give a concert in Leipsic, for which a 
subscription list is now open. He will be assisted by Fri. 
Marga Senden, soprano; Max Paulus, ’cello, and Albert 
Heinss at the piano. 

The young English violinist, Miss E. Playfair, and the 
pianist L. Uzielli, at a late Frankfort concert played the 
three violin concertos of Brahms. 





The Lieder evening of Johanna Dietz at the Bayer 
ischer Hof, Munich, December 18, was devoted to Ber- 
lioz, Liszt and Wagner. Prof. Kellerman was at the 
piano. 

Manager Possart has resolved to give in the coming 
months four performances of “Le Nozze di Figaro,” and 
as many of “Don Giovanni,” at the Court Theatre, 
Munich. The absence of a revolving stage in this house 
prevents the performance of “Cosi fan Tutte.’ 

Ludwig Schytte, the composer of the operetta “Der 
Mameluk,” has published some new works. They con 
sist of “Marchen,” op. 107, Parts I and II; a cyclus, 
“Piazza del Popolo,” op. 110; Serenade, Romance, Bar- 
carole, Tarantella, “Petites Suites” for piano, violin and 
‘cello 

The Bohemian String Quartet will give, January 8, its 
third evening in Vienna with the assistance of the pianist 
Teresa Carrefio. The program is: Suk, string quartet, 
B flat major, op. 11; Tschaikowsky, piano trio, A minor, 
op. 50; Beethoven, string quartet, B flat major 

Ondricek offered at his concert, December 17, at the 
Bésendorfer Hall, Vienna, the following program: Paga 
nini, violin concerto, D major, with Sauret’s cadenza; Cui, 
Cavatina; Sarasate, Spanish Dance; Bach, Adagio, B 
minor; Geminiani, Prelude; Lalo, Romance, B flat major; 
Ondricek, Perpetuo Caprice (new); Bizet-Hubay, Phan 
tasie from “Carmen.” Charles Leiter accompanied on the 
piano. 


The sixth Munich Kaim concert, on December 14, was 
entirely devoted to the works of Beethoven, whose birth 
day was celebrated on the 16th. Felix Weingartner con 
ducted the Fifth Symphony and the overture and entr’acte 
music from “Prometheus.” Jan Kubelik’s co-operation, 
originally contemplated, was put off 

Capellmeister Gohler, at the second Altenburg subscrip 
tion concert, December 10, directed the overture, airs and 
ballet music from operas by J. A. Hasse (1699-1783) 
These works are not only historically interesting, but re 
markable also for their freshness and originality 


The pianist Anton Foerster, of Berlin, produced at the 
Bésendorfer Hall, Vienna, December 14, the following: 
Bach, Chromatic Phantasie and Fugue; Beethoven, Son- 
ata Appassionata; Chopin, Ballade, op. 52, Nocturne, op. 
15, No. 2; Mazurka, op. 24, No. 4, Waltz, op. 64, No. 2, 
Waltz, E minor; Liszt, St. Francis Legend, Etude, F 


minor, Polonaise, E major 


Dresden Opera House.—Sunday, “Manon”; Monday, 
“Rheingold”; Tuesday, “Die Walkiire’; Wednesday, 
“Nachtlager in Granada”; Thursday, “Postillon de Long- 
jumeau”; Friday, symphony concert; Saturday, “Sieg- 
fried”; Sunday, “Barber of Seville’; Monday, “Hansel 


und Gretel.” 


Frau Elizabeth Schénberg sang in place of Fraulein 
Thekla Raschka at the second Academy concert, Vienna, 
at which the chorales dedicated to the Vienna Singakad- 
emie by Briill, Habel, Hermann Graedener, Mandyczewski, 
Lafite, Schenker and Schreker were performed under the 


personal direction of the composers. 
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BRUNO OSCAR KLEIN 
AND HIS 'CELLO SUITE. 


—_ a 


WRUNO OSCAR KLEIN, whose ’cello suite was 
produced at the last Philharmonic concert un- 
der the direction of Conductor Kogel, of 
Frankfort, stands pre-eminent in this country 
as one of the leading of the learned musi- 
cians and composers. There were some re- 
markable experiences regarding this ‘cello suite and the 
way it was treated by the critics when it was performed in 
Leipsic. Professor Bernhard Vogel in the Leipsiger 
Neueste Nachrichten said: 

A better godfather than Herr Julius Klengel Herr Klein could 
scarcely find anywhere for his Larghetto and Minuetto from a new 
manuscript suite for ‘cello. Both pieces show the talent of the 
composer on the best side; in the former, the noble, never failing 
gift of tantilene writing, in the latter the freshness of invention, 
marked by a happy antique tendency and fullness of contrast, spoke 
for him. Herr Kliegel was recalled. 


F. A, Geissler said in the Leipsic Concert-saal, Decem- 


ber, 1894: 

Klein seems to us most important as an instrumental compose: 
The two movements from the suite for ‘cello, which Herr Klenge! 
performed with his well known virtuosity, were delightful through 
their originality and the extraordinary effective handling of the 
solo instrument. 

[he sonatas for piano and violin we regard both as to design and 
execution as one of the most important of newer works. Herr Kou 
zertmeister Hilf brought to their fullest extent the beauties of the 
violin voice part. 

The many sided composer who showed him also a distinguished 
piano player was rewarded with rich applause and can be satisfied 
with the success of the matinee. Herr Kommerzienrath Bluthner, 
however, has a claim on the gratitude of the music loving public 
for having given them an opportunity to make the acquaintance of 
a composer whose eminent talent justifies great hopes. 

To Simrock, the music publisher of Berlin, the eminent 
violinist, Eugene Ysaye, addressed the following letter re- 


garding Mr. Klein: 
Monsieur Simrock: 

With the thought that perhaps you might be desirous to publish 
this work, | am happy to be able to give you an opinion, in every 
way favorable, respecting the sonata of M. Kiein. These pages of 
music recommend themselves by melodic clarity, a well outlined 
form, the harmonic interest never ceases for a moment, and it 
contains very curious and very winning rhythms. In a word, it 
s a good sonata, of which the reading and the playing give pleasure 
to the performers as well as to the audience. 

I hold in high esteem the talent of M. Klein, and pardon me if 
I believed I could call your interest and attention to one of his best 
inspired and most finished works. 

Receive, Mr. Simrock, my salutation, &c., « Evcene Ysaye. 

The New York Staats Zeitung, which praised the per- 
formance of the 'cello suite at the Philharmonic as played 
by Leo Schulz, made the following complimentary crit- 
icism of it at its first performance in New York in Febru- 
ary, 1899: 

The distinguished ‘cellist Hollmann made known to us already 
the ‘cello suite which opened the concert yesterday. It is one of the 
compositions, most valuable from a musical point of view, and at the 
same time most grateful that has ever been written for the instru- 
ment. The suite is one of the most striking compositions which has 
proceeded from the pen of the highly endowed author 

In the New York Times of November 23, 1900, this was 
written by the present critic of the New York Sun: 

Mr. Klein's suite proved to be a piece of ‘cello music with a 
strong bid for popularity, yet without complete sacrifice of mu 
sicianly dignity. Indeed, ability to write mellifiuously, yet in 
geniously, is one of the salient traits of this admired local com 
poser. The work heard last night is, perhaps, a little franker in 
its appeal to the general taste than some of Mr. Klein's other com 
positions, and to the intermezzo there was a suspicion of cheapness 
in the ideas. But it must be said that this is pure ‘cello music 
It is written so as to display the best qualities of the instrument, 
and this will make it a favorite with 'cellists. There is an abundance 
of fluent cantabile in it, while the last movement is in the per 


petuum mobile style and gives the player a chance for effects oi 
the Popper “Elf Dance” sort. Mr, Schulz, who had memorized the 
composition, played it con amore, and won for it loud and hearty 
applause. 

The New York Sun of November 23, speaking of the 
same ‘cello suite, made this excellent reference to it: 

Bruno Oscar Klein, one of the best known and liked of foreign 
born composers resident in this city, introduced a new suite in f 
for ‘cello. It is in four movements, is melodious, extremely we:! 
written and full of joyful things for the solo instrument—the pian 
furnishes a very modest yet adequate background. The larghetto is 
a strong piece of writing and the menuetto exhibits Mr. Klein's 
charm of melodic and harmonic style to a superlative degree The 
work was most artistically played by Leo Schulz, with the compose: 
at the piano, and was acclaimed by a very musical audience. 

Recently at its production in the Philharmonic when thi» 
same suite was played, the Evening Post said that the 
composition has an exotic touch which makes it very pleas 
ing and effective 

The Tribune said: “There is much to commend in Mr 
Klein’s suite. It is sententious, lucid, melodious and free 
from turgidity. It does not strut and fume and sputter 
and attempt proclamations too great for its vehicle and 
unjustified by its form. It aims to be music simply, and 
to use idioms native to the solo instrument.” 

The criticism of THe Musicat Courter conforms with 
these views, with the additional comment that Mr. Klein’s 
works are always thoroughly musicianly built upon capa 
ble conception of the obligation and mission of every mu 
sical work and with a modern tendency that illustrates the 
advanced theories and conceptions of the art from the com 
poser’s point of view. In addition to this Mr. Klein has 
complete control of his material, is an adept in the theory 
of instrumentation and in the treatment of orchestral color, 
and his wide studies and practical experiences make it 
necessary to look upon every composition of his with re 
spect and with a due consideration of the fact that they 
are sure to be of interest to every student and music lover 





Shanna Cumming in ‘*‘ The Messiah."’ 


RS. SHANNA CUMMING sang at the performances 

of “The Messiah” given the past fortnight by the 

Brooklyn Oratorio Society and the Handel and Haydn So- 

ciety of Boston. In a criticism the Brooklyn Eagle of De- 
cember 19 said: 

“Shanna Cumming, who has been frequently heard here 
in concert with pleasure, was the soprano, and she sang 
with earnestness and with brilliancy of tone, giving re- 
ligious fervor to ‘Rejoice Greatly’ and to ‘Come Unto 
Him All Ye that Labor,’ toward the close of the first part, 
and later ‘I Know That My Redeemer Liveth.”’ 


Ihe opera house, La Scala, Milan, opened the season 
with the first Italian performance of “Rheingold.” Twenty 
years ago Angelo Neuman gave a German performance of 
the work in Venice, Rome and Bologna. The orchestra 
under Cleophonte Campanini was excellent, and the whole 


performance was a success 
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Cincinnati, December 2%, 1903. 
HEODOR BOHLMANN, of the Cincinnati 
Conservatory of Music, has excited the greatest 
interest of late by introducing into the cele- 
brated school with which he is so prominently 
connected the European pian of class lessons. 
On Wednesday morning of each week his en- 
thusiastic pupils are assembled for this purpose and each 
pupil receives also one private lesson each week, thus hav- 
ing the double advantage of the European and American 
The versatile critic, 





modes of instruction learned and 











i. 3.2 Van Cleve, writes of one of these class lessons 
in the Dayton Herald of December 5, which article I here 
quote: 
rhe piano student and teacher are among the most frequent 
jects in our musical fraternity. In every city, town and hamlet 
may be found the shepherd and the flock, symbols of patience and 
gentlenc more or less developed, and more or less triumphant. 
S study the keyboard, which was charmingly depicted even 
far back as Shakespeare (see his 128th Sonnet), that the piano 
nd the piano player seem to be commonplace of our musical life. 
rl ire methods and methods, theories and theories, masters and 
asters, and one would think that all which could by any possi- 
ty be extracted from the “dancing chips,” as Shakespeare calls 
the piano keys, must have been long ago drawn out and crystallized 
scientific statement. So it is as to the great, broad, general laws 
f the art of manipulating the keys, and deriving from them their 
eculiar accents of music, and yet our wise and diligent piano 
edagogues are hard at work all the while doing their work with 
A oil, with love and with delight, and out of this pain, 
ve, and delight from time to time there is now and 
n br forth some better and more effective and resultful 
mod f cutting out the pupil’s path over the wide and pleasan‘ 
meadows and up the steep mountains of tone art. 


As my contact with the world of music is both wide and various, 


t is often my good luck to happen upon very interesting manifesta 





























ons of the way in which our American beauty culture is being 
ried forward. At times these discoveries are of such a nature as 

be of interest and value to the general public of music lovers 
nd musi idents. I lately stumbled upon a sample of newness 
n the way of imparting knowledge of the piano which cannot fail 
e helpful to any piano teacher or piano student. It was in this 
wise In Cincinnati, at the celebrated Cincinnati Conservatory of 
Music, founded by Miss Clara Baur in 1867, there is a most superbly 
eq ed inist musician musician planist, either way you may 
et ite it, whose name js Theodor Bohlmann. He is an 

‘ ent, probably the most important exponent in all the United 
State of the methods and teachings of the renowned pianist and 
ar Karl Klindworth. Mr. Bohlmann studied also with Hans 

n Bulow and with d’Albert. In his work as piano teacher he has 
tely introduced in full perfection the method of the great Euro- 
n masters, i. e., the habit of requiring pupils to come in a large 
ind recite before each other rhis recitation often takes four 

e hours, and the students thus reap a plentiful harvest of 

ur c, artistic, wsthetic and pedagogical ideas of inestimable 
€ wi ut any extra co them, I sat one whole forenoon 

t ever increasing delight and heard the master expound the 
f the classic and romantic schools of piano composition 

I Schubert, Chopin, Tschaikowsky, Bach and others, with 
rec of microscopic analysis in technical details and deep 

al statement of the underlying art laws of the works, and 

a brig s and epigrammatic wit, both quoted and original, which 
velation to me. I was reminded of the things to'd us in 

book “Miss Amy Fay’s Music Study in Germany” and 

er Ww ngs of a like character when dealing with the foremost 
ers of Europe Among the works which I thus heard may be 

ed e Sonata in A minor, by Schubert; the great set of fifteen 

ns and finale on a theme from the “Eroica Symphony,” op. 





whic 





by Beethoven, a theme h he used in the E flat Symphony, 
Pr eus’”’ Overture and in these variations; then a lovely 
Chopin and his glorious Fourth Ballade; the wonderful F 
Prelude of J. S. Bach, which is entitled by some “The Crown 
I d many other works. This was to me one of the very 
‘ guric hich [ have ever encountered of the future high 

e of America 
I me lfheodor Bohlmann who are planting deep, deep, 
y eds the richest musical art in our American 


Mr. Bohlmann as teacher produces the fruit of knowl- 


ige derived from having studied not only with the mod- 


erns, Klindworth, Moszkowski, d’Albert, but also with 


THEODORE | 


HABELMANN 


for many years director general of grand opera in Europe, also 
stage director of Metropolitan Opera House and representative of 
L. Krelinger & Co., European Operatic Agency, Berlin, has just 
returned from Europe, after successfully securing engagements for 
the following operatic students: Miss Sara Anderson and Mr. Joseph 
Regneas, engaged respectively as first prima donna and first basso, 
Stadt Theatre, Elberfeld; Mr. Allen C. Hinckley, as first basso 
Stadt Theatre, Hamburg (al! pupils of Oscar Saenger); Miss Har- 
riet Behne, first contralto, Stadt Theatre, Breslau (vocal pupil of 
Lilli Lehmann). A limited number of students will be accepted and 
drilled in all branches necessary for a complete operatic educa 
tion on his newly built oage. with mise-en-scéne and necessary 
properties. Mr. HABELMANN can be seen by appointment only. 





Residence: 157 West 49th St., New York City. 


such masters as Barth, whom he considers a very high 
pianistic authority. Mr. Bohlmann has studied and con- 
tinues to study most of all with himself, which stamps 
him an independent individuality and guarantees his ever 
increasing value as teacher. He has also done a prodigious 
lot of most artistic work as public performer, and it seems 
but fair to him to picture what his presence has meant for 
America and Cincinnati. Since the autumn of 1890 he 
has performed the following list of works, which in quan- 
tity and quality cannot be surpassed: 
I. PIANO SOLOS. 

D’Albert—Eight Pizno Pieces, op. 5. 
Bach, J. S.—Sarabande, D minor. 

Gavotte, G major. 
Bach-Tausig—Toccata and Fugue, D minor. 
Beethoven—Thirty-two Variations, C minor. 

Sonata, op. 27, No. 2, C sharp minor. 

Sonata, op. 31, No. 3, FE flat major. 





THEODOR BOHLMANN. 


Sonata, op. 57, F minor. 
3ourrée, from op. 126.* 
Rondo a Capriccio, op. 129, G major. 
Brahms—-Ballade, “King Edward,” op. 10, No. 1. 
Two Rhapsodies, op. 79, B minor and G minor. 
3ull, Dr. John (1563-1628)—“The King’s Hunting Jig.”* 
Pavana, “The Earl of Salisbury”*; two Galiardos. 
Bulow—Valse du Glorieux, op. 18, No. 3.* 
Chopin—Fantaisie, op. 49, F minor. 
Tarantelle, op. 43, A flat major. 
Waltzes—Op. 64, C sharp minor and D flat major. 
Nocturnes—Op. 27, No. 2, D flat major; op. 48, No. 1, 
C minor. 
Ballades—-Op. 38, F major; op. 47, A flat major. 
Berceuse, op. 57, D flat major. 
Etudes—Op. 10, No. 12, C minor; op. 25, No. 1, A flat 
major; op. 25, No. 2, F minor. 
3arcarolle, op. 60, F sharp major. 
Scherzo, op. 39, C sharp minor. 
Polonaise, op. 53, A flat major. 
Preludes—No. 1, C major; No. 3, G major; No. 7, A 
major; No. 15, D flat major; No. 20, C minor; 


No. 22, G minor. 
Impromptus—Op. 36, F sharp major; op. 66, C sharp 
minor. 


Clementi—Sonata, B flat major, first movement. 
Dussek—Elegie en forme d’une Sonate. 





Field—Rondo, E flat major. 
Gibbons, Orlando (1583-1625)—Preludio e Galiardo.* 
Godard, B.—Novelezza, A major. 
Grieg—Ballade, op. 24, G minor.* 
Haberbier—Prelude, op. 53, No. 1, C major. 
Haydn—Capriccio, G major. 
Liszt—Sonata, B minor.* 
Sonata quasi una fantaisie 
Dante). 
From “Années de Pélerinage”— 
“Au lac de Wallenstadt.” 
“L’orage.” ( Connected by cadenza 
“Les Cloches de Genéve.” ) by Theodor Bohlmann.* 
“Sonnetto de Petrarca,” A flat major.* 
Tarantelle from “Venezia e Napoli.” 
Funeral March (en Mémoire de Maximilien I, Em- 
pereur de Mexique).* 


(d’aprés une lecture du 


Funérailles (from “Harmonies poétiques et ré- 
ligieuses’’).* 
Second Ballade.* 
Soirées de Vienne, d’aprés Schubert. 
Fourth and Thirteenth* Rhapsodies 
Moszkowski—Etincelles, op. 36.* 
Romanza, op. 42.* 
Raff—Annaeherung, from op. 65, No. 5.* 
Metamorphosen, op. 74, No. 3.* 
Rubinstein—Melodie, B major. 
Barcarolles, G major and A minor. 
Galop, from “Le Bal.” 
Schubert—Wanderer Fantaisie, op. 15 
Impromptus—E flat major, op. 90; A flat major, op 


go; B flat major, op. 142. 
Schumann-—“Warum,” from op. 12 
Arabeske, op. 18 
Tausig—“Man lebt nur einmal.” 
“Nachtfalter.” 
Tschaikowsky—From Seasons, op. 37—Chant d’ Automne,”* 
“Chant de |’Alouette,”* “Noél.’’* 


II. PIANO CONCERTOS. 
bD’Albert—B minor, op. 2, with second piano.* 
Beethoven—Choral Fantaisie, op. 80, arranged by Biilow, 
with second piano 
No # 


chestra, under Frank van der Stucken 
Op. 70, 


Liszt- E flat major, with Cincinnati Symphony Or 


D minor, in Chicago, with Theodore 
Max Ben 


Cincinnati, with second piano 


Rubinstein 


Thomas Orchestra, dix conductor; in 


Weber—Concertstiick, with Cincinnati Symphony Orches 
tra, Frank van der Stucken conductor. 


lil. CHAMBER MUSIC 
A. Duets. 
A. FOR TWO PIANOS (ORIGINAL 
Arensky—Suite.* 
Brahms—Variations on a Haydn Theme, B flat major 
Chabrier—Waltzes.* 
Liszt—Concerto Pathétique 


WORKS ). 


Sinding—Variations, E flat minor.* 
B. FOR PIANO AND VIOLIN. 
Bach, J. S.—Sonata, No. 3, E major. 
Beethoven—All ten sonatas as complete series.* 
Bossi—Sonata, op. 117, E minor.* 
* 


Brahms—aAll three sonatas as complete series 


Busoni—Sonata, op. 29, E minor, slow movement.* 


Dvorak—Romantic Pieces, op. 75.* 
Fauré—Sonata, op. 13, A major.* 
Foote—Sonata, op. 20, G minor.* 
Gade—Sonata, op. 21, D minor. 
Goedicke—Sonata, op. 10, A major.* 
Grieg—Sonata, op. 45, C minor 
Handel—Sonata, No. 1, A major 
Houptman—Sonata, op. 5, No. 1, G minor.* 


Haydn—Sonata, No. 1, G major 
Mozart—Sonata, No. 15, B flat major. 
Raff—Fourth Grand Sonata, op. 129, G minor.* 
Schubert—Rondeau Brillante, op. 70, B minor 
Schumann—Sonata, No. 1, A minor. 
Sinding—Sonata, op. 27, E major.* 











Mr. W 


1 
with 


Daily Mercury, April, 1903. 





Sole Direction: N. 


Availab‘e for Corcert and Oratorio 
Specially engaged as principal tenor Cincinnati May Festival, 1904. 


Elgar’s “‘ Dream of Gerontius.”’ 


Throughout the resonant quality of his voice 
was demonstrsted, and the music could hardly 
have been delivered with more effect. 
and exacting monologues were sustained 
wonderful power and expression.—Bristol 


Mr. William Green was really great, and his 
performance altogether revealed his talent at 
its highest.—Birmingham Post, March 24, 1903. 


FIRST AMERICAN TOUR OF THE ENGLISH TENOR 


ILLIAM GREEN 


March, April and May, 1904, 


** ELIJAH,” 


Mr. William Green, the tenor soloist, gave 
“If With All Your Hearts” in a manner which 
we have seldom heard equaled.—Bristol Echo, 
October 8, 1902. 

Mr. William Green sang magnificently. 
There is no other word to use in respect ot 
his work. The Senge J of his voice has always 
been an admirable artistic asset of this fine 
singer.—London Morning Advertiser, Septem- 

10, 1903. 


VERT, 9 East Seventeenth St., NEW YORK. 


The 











Smetana—“From My Own Country.’’* 

Strauss, Richard—Sonata, op. 18, E flat major.* 
Romanza, op. 23.* 

‘Souvenir d'un lieu cher,” op. 42.* 
C. FOR PIANO AND ’CELLO. 
Second Sonata, op. 99, F major.* 
Sonata, op. 65, G minor.* 
Grieg—Sonata, op. 36, A minor. 

Sonata, op. 32, C minor.* 

D. FOR PIANO AND FRENCH HORN. 
Beethoven—Sonata, op. 70, F major.* 

E. FOR PIANO AND OBOE. 


Strong, T.- 
I'schaikowsky 


Brahms 


Chopin 


Saint-Saéns 


Foote—From Three Pieces, No. 1.* 
B. Trios. 
A. FOR PIANO, VIOLIN AND ’CELLO. 
Arbos—‘‘Habanera et Seguidillas gitanas.’’* 


Op. 70, No. 1. 
Op. 8, B major, first edition.* 


Beethoven 

Brahms 

Foote—Op. 5, C minor.* 

Op. 72, No. 2, F major.* 
Op. 59, C major.* 


* 


Godard 
Martucci 


Sinding—Op. 23, D major 


Smetana—Op. 15, G minor.* 


I'schaikowsky—Op. 50, A minor.* 
B. FOR PIANO, VIOLIN AND FRENCH HORN, 
Brahms—Op. 40, E flat major.* 


C. QUARTETTES 
A. FOR PIANO, VIOLIN, VIOLA AND ‘CELLO. 


Becker, A D minor. 


Beethoven —Op. 16, E flat major 
Brahms—Op. 25, G minor 
Op. 26, A major 
Strauss, Richard-—Op. 13, C minor.* 
B. FOR VIOLIN, ‘CELLO, HARP AND ORGAN 
Bach—Eighth Prelude, from the first part of the “Well 


Clavichord” (transcribed by Theodor 


‘l empered 


Bohlmann ) 


Liszt—Allegro Effetuoso (Etude de Concert, No. 3) (tran- 
scribed by Theodor Bohlmann).* 
Cc. FOR TWO VIOLINS, CELLO AND REED ORGAN 
Dvorak— Bagatelles, op. 47.* 
D. QUINTETTES 
A. FOR PIANO, TWO VIOLINS, VIOLA AND ‘CELLO 
Brahms—Op. 34, F minor, in Chicago, with Theodor Spier 


ing (uartette 


Goldmark—Op. 30, B flat major.* 


B. FOR TWO PIANOS, TWO ‘CELLOS AND FRENCH HORN. 
Schumann—Andante con Variazioni (original form of 
op. 4¢).* 
C. FOR PIANO, OBOE, CLARINET, FRENCH HORN AND BASSOON. 
Rice, N. H.—Op. 2, B flat major.* 
Volbach—Op. 24, E flat major.* 


E. SEXTETTES 


A. FOR PIANO, TWO VIOLINS, VIOLA, CELLO AND DOUBLE SASS, 


Weingartner—Op. 33, E minor.* 


B. FOR PIANO, FLUTE, OBOE, CLARINET, FRENCH HORN AR 
BASSOON 
Phuille—Op. 6, B flat major.* 


E. Seprettt 


FOR PIANO, TRUMPET, TWO VIOLINS, VIOLA, ‘CELLO AND DOUBLE 


BASS 
flat major. 
G. CHAMBER SINFONIE 


Saint-Saéns—E 


FOR PIANO, TWO VIOLINS, VIOLA, ‘CELLO, DOUBLE BASS, FLUTE, 


AND FRENCH HORN, 
* 


OBOE, CLARINET, 
Wolff-Ferrari—Op. 8, F 


BASSOON 


major 
IV. RECITATION AND PIANO. 


Draesecke-Liszt—“Helges Treu.” (Poem by Strachen- 


dorff.)* 
Eichendorff. )* 
“The Heath- 


“Brautfahrt.” (Poem by 


Kienzl 


Schumann—Three Ballades—‘Fair Hedwig,” 


erboy,” “The Fugitives.” 
Liszt—“Leonore,” by Birger. (Scott’s English imitation 
adapted to Liszt's music by Theodor Bohlmann.)* 
er traurige Moench.” 


Strauss, Richard—“Enoch Arden.” (Poem by Tennyson.) 


J, Amour Galloway 


] (Poem by Lenau.)* 


BASSO, 
Voice Culture and the 
. » « Art of Singing, 


HAS RESUMED. 
STubDIO ADDRESS: 
318 West 57th Street, 
NEW YORK CITY. 
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All the works marked * were brought out for the first 
time in Cincinnati, the greater number for the first time 
in America, some for the first time in the world. The 
Quintette of Volbach, the Sextette of Weingartner and 
the “Chamber Sinfonie” of Wolff-Ferrari, form the pro- 
gram of a most interesting chamber music concert to be 
given in January, for which rehearsals have begun. Mr. 
Bohlmann brought out the Richard Strauss Piano Quar- 
tette in 1894, and the Strauss Sonata for Violin and Piano 
in 1goo, 

Mr. Bohlmann has also given many illustrated lectures 
(on Schubert, Liszt’s book, “The 
Gypsies and Their Music in Hungary,” on Liszt’s Faust 
Sinfonie, &c.), 
chestral works, in arrangements for two pianos (especially 


sOnata iorm, on on 


and has performed a large number of or- 


Liszt’s symphonic poems). 

Mr. Bohlmann has become widely known as composer 
and editor of many 
cities and gives upon an average 2,000 lessons a year, all 
of which shows that nobody in the field of musical art 
country in the 


classical works, has concertized in 


done the education of this 


last thirteen years, and no institution in America possesses 


has more ior 


a greater master than does Miss Baur’s famous conserva 


tory in the person of Mr. Bohlmann. 


cs ee 
lhe first college chorus and orchestra concert, Tues 
day evening, December 22, in the new Odeon, was the 


first public test of the order of things established since 
the withdrawal of Mr. Van der Stucken from all teaching 
duties, when Brahm Van den Berg was made director of 
the chorus and José Marien director of the orchestra. 
rhe result was most gratifying in that it showed both of 
in the best of 


educational factors to be 


composed as it was substantially 


these important 
hands. The orchestra 
of students, played with a vim and precision worthy of 
the Mr. Marien 


the 


best professional talent conducts with 


enthusiasm, strictest tempo and 


the 


spirit and exacting 


rhythm, and at same time bringing out an individual- 


ity of inspiration that was convincing. The orchestra was 
plastic to his direction and conception in that immortal 
work of Symphony B 


and while much of the the full orchestra was 


Schubert, the unfinished minor, 
coloring of 
e meagre woodwind and absence 


Mr. Marien’s 
than remark- 


lacking, on account oj t 
of brass, the effect was altogether satisfying 


conception being broad and incisive rather 


able for poetic finish. Clarence Adler supplied the piano 


part with a fine sense of ensemble. 


The miscellaneous group of orchestral pieces were well 


contrasted and interesting—among these a gavotte by 
Mattioli, which was given da capo. The strings played 
with good swing and texture. Mr. Van den Berg is to be 


exhibition here of what he 


do as a chorus conductor. His musicianly equipment 
all the selections, the chorus being well 


congratulated upon the first 


n evidence in 
balanced and musical tone asserted with proper nuances 
Holy Christmas Night” in 


crescendos Lassen’s “ 
left a splendid impression. 
as the soloist, in the Schumann 


uncommon talent 


ana 
these respects 

Miss Mazie 
Concertsttick 
and a future of great possibilities As the composition 


Homan, 


made good her claim to 





3s 


could not be played with full orchestra, Albino Gorno’s 
supplemental arrangement of organ and second piano parts 
the pianistic 


was as effective as could be made, but col- 


when pitched against organ, which 
solo instrument 


No solo in 


oring iost contrast 
was often too loud and seemed to be the 
and against a second piano accompaniment 
instrument could assert itself to fullest dignity against this 
triple combination. Miss Homan played the Concertsttick, 
with its tremendous difficulties, with a good deal of aplomb, 
individuality and inspiration. The audience was enthusias- 
tic and demanded two encores, Miss Homan playing two 
a fantaisie of her own « 


movements from omposition 











J 
Dell Martin Kendall, soprano, has been engaged to 
sing the soprano part in “The Messiah” on December 
28, at Xenia, Ohio, and will also be the soloist for the 
second Orpheus Club concert on the evening of Febru 
ary I! j. A. Homan 
—_ == 
Obituary. 
F. N. R. Martinez. 
N. R. MARTINEZ, the music critic of the New York 
e World, died Sunday afternoon in St. Vincent's 
Hospital. A month ago Mr. Martinez had a stroke ot 
paralysis, and his death it was then said would be only a 


matter of days. Mr. Martinez was born in San Francisco 
August 10, 1849. His father was Italian and his mothet 
an American of French ancestry Mr. Martinez studied 


languages and music while engaged in the banking busi 
After gaining some experience as 
News-Letter, Mr. Martinez 


accept a place on 


ness in San Francisco 
San 
came to New York twelve years ago 


a critic on the Francisco 


the staff of the World. He wrote dramatic and art crit 
icisms as well as reviews on musi Twenty years ago 
Mr. Martinez married Miss Hockhoffler, daughter of the 
Austrian Consul at San Francisco. The funeral was held 
at the Church of St. Vincent de Paul on West Twenty 
third street, Tuesday morning. Mr. Martinez is survived 
by a widow, to whom it is reported he leaves a comfortable 
fortune made before he became a writer for the newspa 
pers 

Mr. Martinez was an able critic, a far abler one than 
some of his readers supposed, for the man was too in 


] 





nately modest and sincere to push himself beyond his 
ability and sphere. He had no deals with artists or con 
ductors, and never used his position to accomplish ques- 


With Mr. Martinez, gentility and courtesy 


and integrity were traits 


tionable acts 
“bred in the bone.” 


Le Monde Musical announces the prizes awarded to the 


victors in the musical competition which it lately insti 
tuted “Le Cloche Felee,” to M. Alfred Cazella; (four 
prizes), “Grands Soirs,” Mlle. Marguerite Debrie; “Sou- 
venir triste,” M. E. Roux; “Florbal,” M. Chausarel; “A la 


Mer,” M. H. Woollett 
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Sole Direction LOUDON 


BAXTER 


Scotch Basso. 


SHCOND AMERICAN TOUR. 
Ali Scotch Programs «a Specialty. 


G. CHARLTON, Carnegie Hall, NEW YORK. 





Su 





‘An artist of commendable stature.’ 
“A violinist of good schooling; a performer of high ideals.”"—New York 
nm. 


“His technique is simply gigantic 
modern virtuoso must encounter 
“ He unites the sound qualities of the musician with the brilliant ones 
of the virtuoso."’ 


Sole Direction: LOUDON G. CHARLTON, Carnegie Halil, NEW YORK. 


GRASSE 


VIOLINIST. 


—New York Tribune 


he is master of all difficulties the 
New York Staats Zettung 


—Commer cial Advertiser 





SEDonR REOVDZES 


ARGILAGOS 


riWRICc BorYrvrRrano. 
Concerts and Musicales. 115 W. 78th Street. 
Vocal Instruction. "Phone: 649 River. 





ASHINGTON - 


SYMPHoo ny 
ORO BsSTHRA. 


ot 


REGINALD DE KOVEN, 


ONDUCTOR. 
For Terms and Dates address 
RICHARD NHEARD, Manager 
162 Cerceras Buliding, WASHINGTON, D.C. 
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, Mastout Clubs. 





HE ladies’ auxiliary chorus of the Mendelssohn 

Club, Rockford, Ill., made its initial appearance 

this season at the regular club concert Decem- 

ber 1. The soloist of the afternoon was Miss 

Marion Williams, violinist, from Chicago; Mrs. 

Starr, piano; Miss Morrill, organ, and Julius Blinn, ‘celio, 
played the Beethoven Trio. 

Che Apollo Club met recently at the home of Loretta 
Cunningham, Beloit, Wis. 

lhe first concert of the White Plains, N. Y., Choral 
Society took place on December 17. 

A program was rendered at the meeting of the Woman’s 
Music Club, December 4, at Vanmeter Hall, Bowling 
Green, Ky. 

lhe Matinee Musicale held a meeting December 16 at 
{ndianapolis, Ind., when members of the second division 
rendered a program of Christmas music. 

he Hastings (Mich.) Musical Club held its regular 
ueeting December 1. Shirley Crook, Grace Beamer, Miss 
Silsbee, C. R. Bishop and Mrs. Archie McCoy appeared. 

lhe Amphion Club gave a recital at Omaha, Neb., re- 

Lhe soloists were Edwin P, Baker, Henry J. 
imerson Harnisch, Mrs, Shumway and Mr. Dale. 


cently 
Bock 
{he Rock Island (lll.) Choral Society has decided that 
society disband, and that the members enroll 
themselves in a new society to be organized in the near 


shall 


future. 

lhe regular session of the Monday Afternoon Club, De- 
cember 8, at Binghamton, N. Y., was in charge of the mu- 
sic committee, who arranged a song recital by Dr. lon 
Jackson, tenor, of New York. 

At Newburgh, N. Y., December 14, a program, under the 
direction of Prof. C. B. Rutenberg, was given by the 
Choral Club, assisted by Emory B. Randolph, of New York 
city, and Frederick M. Gibbs, violinist. 

Ihe Matinee Musical Society met December g in the 
parlors of the Masonic Temple, Lansing, Mich. The pro- 
gram was given by Mrs. Black, Miss Brown, Mrs. Rob- 
son, Miss Stedman and Mrs, Dunkin, 

Mrs. Frank A. Skilton rendered a solo at a recent re- 
hearsal of the Beethoven Choral Club, Auburn, N. Y. 
December 8, the Monday Afternoon Musical Club sang. 

Elijah” will probably be given the middle of January. 


Che first musicale of the Women’s Choral Club’s third 


season was given December 10 at Assembly Hall, Hous- 
on, Tex. Miss Kemper, Mrs, Baltis Allen, Miss Wat- 
kin, of Dallas; Mrs. Shelby, of Galveston, and Conway 
Shaw, of Galveston, took part. 


lhe Tuesday Musicale gave a musicale in the Congre- 
Church, Canandaigua, N. Y., December 1, and a 
large audience was present. The organ numbers were ren- 
dered by Misses Dwight, Robinson, Durand and the vocal 
numbers by Miss Blanchard and Miss Koehler, of Roch- 


gallonail 


ester 
lhe newly organized Musical Club, composed of ten 
ng girls at Knoxville, Tenn., has taken the name of 
M. D. President, Miss Maude Yearwood; vice presi- 
de Miss Mae flood; secretary and treasurer, Miss 
Glenna Houghton. December 11 the hostess of the club 
Miss Bessie Platt 
rhe soloists selected for the performance of ““The Mes- 
ah,” by the St. Cecilia Society, in Harmonia Hall, De- 
t, Mich., Tuesday, December 29, are all singers of 
cal repute, and include Mrs. Alice Calder Leonard, so- 
; Mrs. C. H. Clements, contralto; Marshall Pease, 


and 


»hn Atkinson, basso 


\ Schumann musicale was given recently at the home of 


Mrs. Isaac Rothschild, Ithaca, N. Y. Mrs. Louis Graton 
gave a talk on the life and times of Robert Schumann. 
M \nne McCormick then played. Miss Lemon sang. 
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The songs were followed by Miss McCormick's rendering 
of “Warum,” “Die Grellen” and “Ende vom Liede.” 

A program was given recently at Le Roy, N. Y., under 
the direction of the Monday Musicale, when some of the 
pupils of Mrs. Maud L. Bissell rendered piano numbers. 

The Musical Club held a rehearsal December 7 at the 
Chase-Hackley rooms, Muskegon, Mich. “The Rose 
Maiden” was the new cantata selected for presentation on 
December 15. Mrs. Braton Chase, Mrs. Finster and Mrs. 

Quite a large audience attended the fifth concert of the 
“Pop” series at the Woman’s Club, Louisville, Ky., De- 
cember 4. The soloists were Douglas Webb and Alfred 
Wagner. Mrs. Katharine Whipple Dobbs and Karl 
Schmidt acted as accompanists. : 

The second general musicale of the Wednesday Club 
was held in Fahnestock Hall, Harrisburg, Pa., December 
g. The program was given by Mrs. Hamilton, Mrs. 
Huntingdon, Miss Bashore, Mrs. Wood, Miss Hess, Miss 
Boyd, Mrs. Decevee, Miss MacDowell and Mrs. David 
Fleming. 

The Spinet Musical Club held its second regular meeting 
at the home of Miss Margaret Galloway, on Orchard 
street, Middletown, N. Y., December 5. Those who took 
part were Norma Bull, Mary C. Mallett, Viola Doell, 
Marjorie Crane, Madeline Evans, Bernice Clineman, Marie 
Todd, Margaret Galloway. 

The Choral Society, of Grace M. E. Church, Newport, 
Ky., on Thursday night gave the cantata, “The Great 
Light,” with a chorus of forty trained voices. The solo 
parts were taken by Miss Brookbank, soprano; Miss 
Schorman, contralto; L. D. Hengelbrook, tenor, and 
George A. Voige, bass. C. H. Voige was organist. 

The Amateur Musical Club, Nashville, Tenn., was en- 
tertained recently at its regular meeting by Miss Hazel 
Hirsh. A program was given by the following members: 
Miss Minnie Lowenstein, Miss Rose Marks, Miss Myrtle 
Landsberger, Mrs. Leo Martin, Mrs. Bloomstein, Mrs. 
Ruben Harris, Mrs. Rcbert Schwartz, Mrs. William Jaco- 
bus. 

The solo department of the Eurydice Club gave a pub- 
lic recital December 20 at the First Congregational 
Church, Toledo, Ohio. Mrs. S. M. Jones and Mrs. Fred- 
erick Persons gave descriptive papers. The “Life of 
Handel” was treated by Mrs. Persons. The oratorio “The 
Messiah,” Mrs. Jones’ paper, was illustrated by vocal 
numbers. 

Dr. W. W. Gilchrist, conductor of the Harrisburg ( Pa.) 
Choral Society, has under consideration three oratorios, 
one of which will be chosen for the spring festival of the 
society. They are Mendelssohn’s “St. Paul,” Edward El- 
gar’s “Dream of Gerontius” and Max Bruch’s “Odysseus.”’ 
“St. Paul” was sung by the Harrisburg Choral Society in 
March, 1897. 

The Music Club, of El Paso, Tex., held its regular 
monthly meeting December 8, and the program ar- 
ranged by Mrs. Newell and Mrs. Bowden was given 
by Miss Irene Krantzthor, Mrs. Fink and Miss Flossie 
Barnes, Mrs. Richmond, Mr. Hawes, Miss Hafey, Miss 
Marguerite Buckler, Miss Ethel Walz, Mrs. Leonard, Mrs. 
Newell, Mrs. Bowden. 

The first December meeting of the Savannah (Ga.) 
Music Club was held in the Lawton Memorial December 
3, when a program of more than usual variety of selections 
was given by Miss Eleanor Allan, John Banks, Mrs. W. 
H. Teasdale, Mrs. Frank C. Wilson, Mrs. T. P. Wicken- 
berg, J. B. Goodman, J. M. Black, Mrs. S. F. Smith, 
Miss Olive Gould, Miss Emma Coburn, Mrs. N. J. Acker- 
man, Miss Eleanor Allan and J. R. Koerper. 

Y. M. C. A. Hall, Brockton, Mass., was crowded De- 
cember 6 when the annual musicale of the Woman’s Club 
was given under the direction of the music committee of 
The afternoon was devoted exclusively to the 
works of Mrs. Edith N. Porter. The assisting artists were 
Mrs. Fannie Hatch Thayer, soprano; Miss Florence 
Emery, soprano; Mrs. Jeannette N. Rice, contralto; Mrs. 
Gertrude S. Connor, violinist, and Arthur R. Gould, bari- 


the club. 





tone. The music committee, which had charge of the 
affair, includes Mrs. Mary M. Whittemore, chairman; 
Mrs, Fannie Hatch Thayer, Mrs. Ella Packard Gurney, 
Mrs. Linnie M. Brown, Mrs. Louise Blake, Miss Louise 
Howard, Mrs. Alice M. Marston and Miss Louie Noyes. 

A program, arranged by Miss Nora E. Barnhart and 
Miss Helen Stone, was given December 10 at the regular 
meeting of the St. Cecilia Society, Grand Rapids, Mich., by 
Miss Bertha Bradford, Miss Horner, Miss Blanche Fuller, 
Mrs. Don A. Garwood, the Misses Fuller, Miss Estelle 
Hibbard, Miss Schuster, Mrs. William Miller, Miss Georgia 
Godfrey, Miss Mulford. Accompanists, Miss Daisy Find- 
later and Miss Godfrey. 

At the last business session of the season December 11 
the Wennerberg Male Chorus re-elected by acclamation the 
following officers of the organization for next term: 
Ernest C. Blomquist, director; Carl H. Wilson, assistant 
director and secretary, and Emil E. Anderson, treasurer. 
It was decided to give two concerts next spring, one in 
Rock Island and one in Moline, Ill., the proceeds to he 
devoted to the “auditorium fund.” 

At the Euterpe Club lecture recitals, Hartford, Conn., 
November 23, the subject was “Schubert; His Life and 
Work,” by N. H. Allen. He was assisted by Miss A. 
Agnes Chopourian, soprano; Chas. E. Prior, Jr., tenor; 
Arthur D. Francis, violinist; R. H. Prutting, pianist. The 
officers of the Euterpe Club are: President, R. H. Prut 
ting; vice president, Mrs. M. M. Bowdoin; secretary, A 
U. Gatchell; treasurer, L. E. Engel; director of music, C 
E. Hotchkiss. 


The fifth and last entertainment in the Criterion lecture 
and concert course took place December 8 in the Stat 
Street Methodist Church, Rochester, N. Y., when the 
Mendelssohn Chorus gave a concert. The chief number 
on the program was the cantata by Gade, “The Erlking’s 
Daughter.” Frank E. Gage, Miss Ballard, Miss Van 
Voast, Mr. Steingraber, Miss Winifred Ballard, Mrs. 
Fred Winslow Adams, Miss Maud Ripton and A. H. Bur- 
dick too part. 

The regular meeting of the Peoria Women’s Club was 
held recently in the clubhouse and was fairly well attended 
The paper presented before the club was on “Modern Or 
chestra Conductors and the Music They Interpret.” Miss 
Frances G. Weller was the essayist. Others taking part 
were Mrs. Wookey, Miss Burkhalter, Mrs. Brown, Mrs 
Velde, Mrs. McClure, Mr. Runnels, Mrs. Foehringer, E 
Warren, K. Howe, Mrs. Guttman, Mrs. Bloom, Miss Mary 
Spring and Mrs. Jacquin. 


The Middletown (N. Y.) Choral Club gave its first con 
cert of the season on Tuesday evening, December 15, when 
Gaul’s “Holy City” was presented. The chorus numbers 
seventy-five voices and the soloists were Mrs. Harvey L. 
Wickham, soprano; Mrs. Fred S. Rogers, contralto; Z. K. 
Greene, tenor, and Kenneth F. Bingham, of New York, 
baritone. The accompanists were Mrs. C. H. Sweezy, or- 
gan; Mrs. Mary F, Andrus, piano, and Mrs. J. E. W. San- — 
derson, of New York, harp. 


A vocal club has been organized in the town of Pep 
perell) Mass., for the study of part songs and cantatas 
The officers are Mrs. Emma W. Pierce, president; Mrs. 
H. N. Tower, secretary. E. G. Hood, conductor of the 
Nashua Oratorio Society, has been engaged to drill the 
club. The first concert will be given December 30, and 
the pieces to be sung are “The Wreck of the Hesperus,” 
by Thomas Anderton, and part songs. Some local solo 
talent will assist as well as singers from out of town. The 
members of the club are Mrs. E. W. Pierce, Mrs. H. N. 
Tower, Mrs. L. B. Wright, Mrs. N. Copp, Miss Laura 
Herrig, Miss Alice Blood, Mrs. G. Willett, Mrs. O. M. 
Nash, Mrs. J. Candlin, Miss Blanche Tarbell, Mrs. C. T 
Williams, Miss B. M. Farley, Miss Bertha Marshall, Mrs 
Harriett Hall, Mrs. N. W. Appleton, Miss A. M. Jordan, 
Miss Beatrice Wallace, Mrs. Cora Collins, Miss B. L. 
Woodward, Mrs, May Bell, Miss Della Kemp, Miss Ethel 
Kemp, Miss Maud Smith, Mrs. H. S. Wilson, Miss Edith 
Gerrish, Miss Marion Lovejoy, Mrs. F. W. Lovejoy, Mrs. 











Please address business communications to 
HENRY L. MASON, 
162 Broadway, Cambridge, Mass, 


Third American Tour, 


HAROLD BAUER 


1903-1904. 


MR. BAUER leaves en tour for the Far West during February. 


Eastern engagements should be applied for without delay. 





ZUDIE HARRIS 





“<a CONCERT PIANIST. 


Season 1902-3-—in Europe. 
Address 110 Eilsenacher Strasse, Berlin. 














THE MUSICAL COURIER. 





H. Jordan, Mrs. H. Dunton and Rev. J. Candlin, G. W. 
Pierce, Ernest Bartlett, O. M. Nash, J. H. Hayes, Lloyd 
W. Chapman, Jasper Sawyer, H. Arthur Brooks, Ernest 
Nash, Merrill White. 

The Cary Club met December 7 at the home of Mrs. J. 
J. Austin, Jackson, Mich., where the members and a large 
number of friends enjoyed a musical evening. Mrs. Min- 
nie Vreeland was in charge of the program. Those tak- 
ing part were: Duet, Merle Champlain and Ruth Austin; 
vocal solo, Mrs. Pearl Webber; piano solo, Mrs. E. D. 
Barron; piano solo, Miss Alice Longyear; recitation, Miss 
Genevieve Apted; vocal duet, Messrs, Curtis and Lyons, of 
Detroit; piano solo, Miss Judd; vocal solo, Mrs. Chase, of 
Manchester; song, Birdie Siegrist, accompanied by Miss 
Anna Siegrist; recitation, Mildred Austin; piano solo, 
Mary Kienart; vocal solo, Miss Vera Cochrane; duet, 
Merle Champlain and Ruth Austin. 

This is the thirtieth year of the Philharmonic Society, of 
Dayton, Ohio, and the ninety-first concert was given De- 
cembe1 15, when Cowen’s cantata, “The Rose Maiden,” 
was given. The soloists were Miss Annabel Ambrose, so- 
prano; Harry J. Fellows, tenor, Buffalo; Mrs. Gertrude 
Black, accompanist; Miss Isabel McGregor, contralto; A 
Leroy Tebbs, baritone; W. W. Lanthurn, director. The 
officers of the society are Joseph A. Wortman, president; 
Harry H. Prugh, vice president; G. B. Printz, treasurer ; 
Miss Dorothy Feicht, secretary; music committee, O. E. 
Wright, Mrs. C. I. N. Peters, Rev. C. G. Reade, Mrs. Ger- 
trude Black, accompanist; W. G. Zwick, librarian; or- 
chestra committee, N. Heidelberg, John V. Lytle, Lou J. 
Latin, W. W. Lanthurn, directors. 

The Ladies’ Choral Club, of New Rochelle, N. Y., gave 
the first concert of the season December 15, at Trinity 
Parish House. The club sang selections from Brahms, 
Liszt, Chadwick, Bartlett and others, and were accom- 
panied by string quintet, harp and piano. The ladies had 
the assistance of the Mendelssohn Quartet Club, of New 
York—Messrs. Distelhurst, Clarke, Metcalf and Hawley. 
his quartet contributed selections from Hawley, Buck, 
Randegger, Mackenzie and others. The soloists from the 
Choral Club were Mrs. Lester H. Riley and Mrs. Benja 
min Stearns. Miss Carrie H. Neidhardt played a ‘cello 
solo. The Choral Club is under the direction of Charles 
André Filler, and is doing the best work of its history. 
It has an active membership of forty-three and an associate 
membership of seventy-five, and bids fair to be a perma- 
nent factor in the development of musical art in New 
Rochelle and vicinity. 

Of much interest in musical circles was Mrs. William 
S. Bracken, of Chicago, who appeared in folksongs of the 
Scotch, Irish and Welch people before the Amateur Mu- 
sical Club, Bloomington, Ill., on December 12. Prepara 
tory to her appearance the active and student members of 
the club took up a study of these songs in a systematic 
manner, and on December 5, at the home of Mrs. Frank 
J. Welch, on North Main street, quite a program was 
given by Mrs. B. M. Bunnell, Miss Lora Withers, Miss 





Mavity, Mrs. D. D. Darrah, Mrs. C. F. Frison, Mrs. T. 


C. Gernon, Miss Lena Noble, Miss Bernice Huff, Miss 
Clara DeMotte, Miss Dora Rinehart, Miss Mabel Cob- 
lentz, Miss Edith Russell, Miss Lucy Stewart, Mrs. H. E 
Benjamin and Miss Genevieve Moyer. 

The Monday Music Club, Adrian, Mich., presented a 
program recently in two parts, the first Haydn-Mozart, the 
latter Strauss-Elgar, each preceded by biographical sketches 
given by Miss Mary Hopkins. The Haydn-Mozart num 
bers were ushered in with a piano number, Mozart’s Fan- 
tasia in C minor, executed by Heinrich Meyer. The next 
group, Mozart’s Minuet and Larghetto, were violin num- 
bers by Miss Blanche Wheeler, formerly of Adrian, now 
of Lansing. Mrs. E. F. Cleveland followed with a group 
of songs, the first two from Mozart, “The Violet” and 
“Lullaby,” the last from Haydn’s “Shepherd's Song.” Ed 
ward Morden’s violin numbers, “Minuet” and “Serenade,” 
Haydn, closed the first part. Following the biographical 
sketch Mrs. George Gund gave a pretty piano number 
from Strauss, “An Einsamer Quelle,” Mrs, Lillie M. Fisk 
presenting as her song group, “Why should We Seek,” 
Strauss, and “After,” Elgar. Harry Armstrong pleased 
with “Pipes of Pan,” Elgar. The chorus number follow- 
ing was also from Elgar, “My Love Dwelt in a Northern 
Land,” and was given by Mesdames Fisk, Cole and Hurl 
but, and Messrs, Westerman, Sipe, Armstrong and Wag 
ner. The concluding number was from the same com- 
poser, “Pomp and Circumstance,” military march, a duet 
by Miss Clara Hopkins and Heinrich Meyer. The accom- 
panists were Miss Clara Hopkins, Roye M. Rogers and 
Heinrich Meyer. The attendance was much larger than 
ordinarily, and a very enthusiastic company applauded 
each number heartily. On December 14 the program was 
of Christmas music. Rev. B. W. Huntsman gave a paper 
entitled “The Development of Oratorio.” 

The officers of the Ripon (Wis.) Music Club are: Presi- 
dent, Mrs. B. F. Anderson; vice president, Mrs. E. Wood- 
ruff; secretary, W. A. Sisson, and treasurer, Mrs. E. H 
Merrell. Active members, Mr. and Mrs. B. F. Anderson, 
Harley W. Barber, Miss Bessie Barlow, Mrs. E. C. 
Barnes, Mrs. J. E. Brayton, Miss May Belle Brown, 
E. J. Burnside, Miss M. Estelle Camp, Miss Elizabeth 
Carter, Miss Amy H. Chadbourne, Miss Linnie F. Clark, 
Miss Nellie H. Cody, Miss Imogene Cowan, Mrs. W. W 
Davy, Mrs. F. G. Dillon, F. R. Eversz, Miss Lillian Fene 
lon, Miss Lena M. Field, Mrs. E. J. Foote, Miss Harriet 
Gibbs, C, J. Haas, Miss Aimee L. Kellogg, A. E. Knop, 
Mrs. W. S. Mattice, Mrs. E. H. Merrell, Mrs. Nelly B. 
Merwin, Miss Eliza Anne Mueller, Miss Mattie M. Nel 
son, Mrs. F. A. Preston, Mrs. L. Pynch, Miss Clotilde 
Reichmuth, Dr. and Mrs. H. G. Shearin, Mrs. Florence 
Simmons, W. A. Sisson, Mrs. C. A. Stone, Mrs. A. Wil- 
son, Miss Carrie Wolcott, Mrs. M. Woodruff, Miss Alma 
Zobel, Miss Olga Zobel and Edgar H. Zobel. Associate 
members, Mrs. F. Barnett, Mrs. E. J. Burnside, Miss 
Florence Clapp, Mrs. O. J. Clark, Mrs. Charles Cowan, 
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F. R. Everz, Mrs. K. Hoaglin, Mrs. F. C. Howard, 
Mrs. Krause, Miss Lillian Nohr, Miss Augusta Reich 
muth, Mrs. B. Schallern, Miss Harriet Stevenson, J. 1 
Stone, Mrs. David Thomas, Mrs. A. G. Turner, E. Wood 
ruff, Mrs. J. Zobel. Two concerts each month are given 


The Rossini Club, of Portland, Me, is the oldest 
women’s musical organization now existent in this country, 
and possibly in the world. This fact was not realized by 
the club until it was established by Mrs 
at the World’s Fair of 1893. Mrs. Thomas was in charge 
of the convention of the Women’s Amateur Musical clubs 


Theodore Thomas 


at the fair and gave the Rossini delegates a hearty wel 
come. The club was represented on this occasion by Mrs 
Edward M. Rand, president, and the Misses Knight, Ricker 
and Philbrook. The club dates from 1869, when meetings 
of a musical character were held, very informally, at the 
homes of different ladies,“ Mrs. Allen and Mrs. Webb 
among the numbet The club was incorporated in 1871 
with a membership of thirty-five. The first president was 
Mrs. William H. Dennett. She served one year and was 
assisted by Mrs. Allen, treasurer, and Miss Harriet 5S 
McCobb, secretary. She was succeeded by Mrs. Wether 
bee (Mrs. Horatio N. Jose), who, as Miss Cammett, was 
one of Poritland’s sweet singers. For twenty-one years 
Mrs. Wetherbee held the office of president, during the 
early experimental years and the subsequent years of its 
success, when it became established upon a firm basis and 
was recognized as a thriving musical organization. From 
1891, when Mrs. Wetherbee resigned from the office, un 
til the present time, the club has enjoyed a season of pros 
perity with Mrs. Rand, the third president. It now numbers 
thirty-nine active members, fifty-five associate members, 
twenty-two student members, four honorary members and 
one retired member. The active members are Mrs. Frank 
E, Allen, Miss Louise C. Armstrong, Mrs. G. E. Barney, 
Miss Gertrude E. Berry, Mrs. Frank C, Bibber, Miss Lucy 
N. Blanchard, Miss Helen Bonney, Mrs. J. H. Rounds, 
Miss Alice L. Bradford, Mrs. Frank J. Bragdon, Miss 
Alice O. Chick, Miss Florence E. Chipman, Mrs. F. P 
Clark, Mrs. A, C, Cloudman, Miss Mary A. Cobb, Mrs 
Gilman Davis, Mrs. Elias B. Denison, Miss Harriet H 


Fassett, Miss Mary Flelcker, Miss Marion Fobes, Miss 
Harriet Foster, Miss Martha F. B. Hawes, Miss Annie ¢ 
Holmes, Mrs. Theodore H Johnson, Miss Margaret S 


Jordan, Mrs. W. Kilborn, Miss Mary G. Jordan, Mrs 
Walter W. Morong, Miss Ellen B, MacGregor, Mrs. J. B 
O'Neill, Miss Grace E. March, Mrs. Frederic H. Palmer, 
Miss Julia A. Noyes, Mrs. Edward M. Rand, Miss Mar 
guerite Ogden, Mrs. Abiel M. Smith, Miss Alice L. Phil 
brook, Mrs. Jos. P. Thompson, Miss Ida M. Pinkham 
Mrs. Evelyn D. White, Miss Henrietta D. Rice, Mrs 
Robt. T. Whitehouse, Miss Mary Robinson, Miss Dorothea 
Thoms, Miss Agnes Russell, Miss Edith C. Trickey., Miss 
Bertha Steward, Miss Alice Wood; student members, Miss 
Olivia R. Barker, Miss Dorothea Buck, Miss Ethely: 
Coolidge, Miss Mary E. Ellis, Miss Laura E. Foster, Mis 
Emily Hamilton, Miss Agnes Kohling, Miss Lucy A 








MISS ETHEL BAUER, 


Pianist and Pianoforte Teacher, 
166 Adelaide Road, ° ° LONDON, N. W. 


‘*Miss Ethel Bauer has been for several seasons my 
distinguished pupil and is in the highest degree qualified 
both as a pianist and a teacher of my method of pianoforte 
technique.” —LxscHeTIzky. 


HARRY C, STEIN, Pans 


Artistic Piano Instruction ; Soloist and Accompanist. Certi- 
fied Teacher at the Diesterweg Academy, Berlin, Germany. 
STUDIOS FOR PIANO, VIOLIN, SINGING, ETC., 
Telephone Connection. 189 WEST 122d ST., NEW YORK, 


ANNA SPANUTH, 


Instruction in the Art of Singing. 


VOICE BUILDING A SPECIALTY. 
STUDIO AND RESIDENCE: 
Hotel Highiand, 91st St. and Lexington Ave., 


Telephone : 3131—79th. NEW YORK. 


Send for the pemphiet, “A Secret in 
Voice Buliding.” By Anna SPanvutn. 
Price, Twenty five cents. 


wie. ALMA TE)” ALL IMA, seve 


Opera and Concert. 
SEASON 1090686-4. 


En tour in Scandinavia, Denmark, Italy, under direction of 
FRITZ PETERSEN, Copenhagen. 
Accompanist, . . . MAESTRO SEBASTIANI. 
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Maling, Miss Nellie McCann, Mrs. Geo. Morrill, Mrs. 
Effie Norton, Mrs. J. F. Perkins, Mrs. Harry Smardon, 
Miss Ethel Usher, Miss Mabel Wood, Miss Laura S. Bick- 
ford, Miss Susie Coffin, Miss Clara Eisenbrey, Miss A. F. 
Farnham, Miss Alice Fuller, Miss Ruth Jellison, Miss 
Alice H. Libby, Miss Florence Marsh, Miss Elizabeth 
Merrill, Miss Clara Pancoast, Miss Annall Peables, Miss 
Edith W. Robinson, Miss Florence E. Sawyer, Miss Mary 
Ward, Miss Florian M. Woodbury. 


The following is a list of members of the Savannah 
(Ga.) Music Club: Honorary—W. T. Williams. Active— 
Mrs. N. J. Ackerman, Miss Eleanor Allan, Walter Allan, 
Mrs. Edwin Bacon, Mrs. W. P. Bailey, Miss Nell Baker, 
John S. Banks, Miss Camille Barnett, Mrs. Alonzo Bergen, 
Miss Helen Binswanger, Miss Gladys Birnbaum, J. M. 
Black, George Blakeley, W. S. Blun, Mrs. L. A. Bowers, 
Miss Annie Brown, J. M. Byck, Miss Emma E. Coburn, 
G. R. Chandler, Miss M. A. Chandler, A. S. Cohen, Miss 
Florence Colding, J. B. Copps, Mrs. H. E. Crittenden, J. 
P. Deacy, Mrs. G. V. Denny, W. T. Dixon, Mrs. W. T. 
Dixon, Charles E. Donnelly, Miss Alice Dougan, Mrs. G. 
W. Drummond, Miss Alberta DeFour, Mrs. L. W. Dupont, 
Miss Louise Dupont, Miss Rebecca Dupont, Mrs. A. Ehr- 
Mrs. E. S. Elliott, C. A. Emerson, Mrs. N. H. Fin- 
nie, Miss Bertha Fisher, L. B. Foeler, Miss Jessie Free- 
man, Mrs. J. S. Furse, Miss Lydia Furrer, Mrs. J. J. Gau- 
dry, Miss Addie M. Gibson, Miss Bettie Gnosspelius, J. B. 
Goodman, R. C. Gordon, J. T. Gorman, Miss Bertha Gould, 
Miss Olive Gould, Mrs. R. A. Grady, Miss Emma Grimm, 
Mrs. B. B. Gross, J. A. Hall, Miss Virginia Halligan, Mrs. 
W. G. Harrison, Miss A. B. Harley, Miss Nellie Harty, 
Miss Marion Haskell, Julian Hexter, Miss Selena Hey- 


lich, 


ward, Mrs. A. M. Honour, Mrs. F. Hubner, Miss Leland 
Hull, C. J. Hunter, Miss Eugenia Johnston, Miss Gertrude 
Jones, Miss Carrie Kayton, Miss Agnes Kenny, Mrs. J. 
R. Koerper, J. Kucera, James Leacey, Miss Cornelia Lee, 
\. M. Levy, M. H. Levy, S. H. Levy, Mrs. J. L. Lightsey, 
Mrs. C. Lilienthal, Miss M. Lubs, Mrs. Horace A. Lang, 
Maril Nathan, L. W. Mehrtens, Mrs. L. W. Mehrtens, 


Joseph Mendes, A. C. Meyer, Mrs. A. C. Meyer, Miss 
Pauline Meyer, Mrs. W. G. Mitchell, J. M. McBride, Sigo 
Mohr, Mrs. J. A. Moncrief, Lolis Muller, Mrs. A. E. 
Moynelo, Miss Lola Moynelo, Dr. H. I. O’Connor, J. E. 
O’Mara, F. H. Opper, T. Lloyd Owens, Miss Mai Palmer, 
N. W. Miss Lillian Patterson, Miss Cecilia 
H. M. Prager, Edwin Putzel, Miss Rose Putzel, 
Harry Raskin, F. E. Rebarer, John R. Rebarer, Miss Edith 
Miss Madeline Savarese, Miss Hildegarde 
Schwalbe, Miss Clyde Schumann, Miss Victorine Schu- 
mann, Miss Ysabel Smart, Mrs. S. F. Smith, George N. 
Spring, J. W. Steeg, Mrs. W. B. Stephens, Miss Hortense 
Stern, Miss Lillian Strickland, Mrs. H. A. Stults, A. Sun- 


Mrs Park, 


Paul, 


Robinson 


heimer, Allan Sweat, Mrs. M. T. Taylor, L. S. Teague, 
W. H. Teasdale, Mrs. W. H. Teasdale, Mrs. J. W. 
Thomas, Mrs. C. C. Thorpe, W. F. Treece, Miss Ethel 
laylor, Miss Edith Ulmer, Miss Edith Vaughn, J. R 
Walsh, Dr. L. M. Warfield, H. Weibert, Miss Nannie 
White, Mrs. T. P. Wickenberg, John Wiegand, Jr., Mrs. 
F. C. Wilson, Mrs. M. Ed. Wilson, Dr. P. E. Williams, 


Mrs. L. W. Williams, Miss Wimbush, Miss Christine Win- 
ter, Miss May Woodberry, B. Wolfsohn, L. D. Wylly, 
Mrs. L. Zittrouer 

Che officers of the Apollo Club, of Wichita, Kan., are: 
Scott E. Winne, president; Edward F. Holmes, vice presi- 
dent; Frank Redfield, treasurer; Silas Brown, secretary ; 


Jack Shields, maneger; musical director, Charles A. El- 
librarian, Frank Payne; stage manager, Jack 
Mrs. Stanley M. Jones. Active 


erger; 


accompanist, 


members—Earl Blake, Edward F. Holmes, Scott E. Winne, 
B. F. McKibben, Jack Shields, George Downing, Edward 
E. Harvey, Wayland Brown, Leon A. Hunter, Frank Red- 
field, William Robert Morrison, Walter J. Parrott, J. F. 
Kirker, L. J. Hyde, E. L. Martling, U. O. Bryan, Silas S. 
Brown, E. H. Robins, J. R. Siebrandt, George A. Ciark, 
L. L. Kuhl, B. B. Hull, M. W. Kirkwood, Frank C. Her- 
bert, Harry C. McClung, K. M. Holcomb, Franklin L. 
Payne, J. A. Murphy, Charles L. Garver, Hal McCoy, Paul 
Kirker, H. W. Stanley, J. H. Burns. Associate Members: 
Mr. and Mrs. Victor Murdock, Mr. and Mrs. Edward 
Vail, Mr. and Mrs. L. W. Clapp, Mr. and Mrs. O. P. Tay- 
lor, Mr. and Mrs. Thornton Sargent, Mr. and Mrs. Thomas 
Wilson, Mr. and Mrs. C. C. Stanley, Mr. and Mrs. George 
Alexander, Mr. and Mrs. C. H. Brooks, Mr. and Mrs, J. 
D. Houston, Mr. and Mrs. Ralph Millison, Mr. and Mrs. 
Coler Sim, Mr. and Mrs. W. B. Buck, Mr. and Mrs. John 
M. Moore, Mr. and Mrs. L. S. Naftzger, Mr. and Mrs. 
levi Hornor, Mr. and Mrs. J. N. Richardson, Mr. and 
Mrs. H. Wheeler, Mr. and Mrs. I. Goldsmoth, Mr. and Mrs. 
F. C. Wood, Mr. and Mrs, C. E. Potts, Mr. and Mrs. 
A. Hess, Mr. and Mrs. J. H. Black, Mr. and Mrs. E. Hig- 
ginson, Mr. and Mrs. W. S. Grant, Mr. and Mrs. T. H. 
Griffith, Mr. and Mrs. G. E. Lehman, Mr. and Mrs. B. L. 


Eaton, Mr. and Mrs. George M. Dickson, Mr. and Mrs. 
James Allison, Mr. and Mrs. S. W. Cooper, Mr. and Mrs. 
S. S. Noble, Mr. and Mrs. C. W. Bitting, Mr. and Mrs. 
I. P. Campbell, Mr. and Mrs. O. A. Boyle, Mr. and Mrs. 
H. W. Darliug, Mr. and Mrs. George L. Pratt, Mr. and 
Mrs. Finlay Ross, Mr. and Mrs. Charles Cohn, Mr. and 


Mr. 
and 
and 
Mrs. 
Mrs. 
Mrs. 


Mrs. C. P. Fullington, Mr. and Mrs. G. M. Whitney, 
and Mrs. H. J. Hagney, Mr. and Mrs. S. M. Jones, Mr. 
Mrs. Kos Harris, Mr. and Mrs. J. H. Stewart, Mr. 
Mrs. Walter Pond, Mr. and Mrs. A. S. Parks, Mr. and 
A. W. McCoy, Mr. and Mrs. F. W. Oliver, Mr. and 
O. H. Bently, Mr. and Mrs. C. L. Davidson, Mr. and 
R. P. Murdock, Mr. and Mrs. C. W. Southward, Mr. and 
Mrs. Fred Hellar, Mr. and Mrs. Branch, Mr. and Mrs. 
Earl Evans, Mr. and Mrs. Henry B. Wilson, Oscar Smith, 
Henry Wallenstein, V. E. Rugh. 


A William L. Whitney Pupil. 
ISS CLARA SEXTON, of Boston, has been singing 


with much success recently, as extracts from some 
of her press notices will show. Miss Sexton is studying 
with Mr. Whitney at the Wm. L. Whitney International 
School for Vocalists in Boston. Her notices follow: 

Miss Sexton’s voice is of a pure and fine quality. Her singing 
of Elizabeth’s to the Hall,” from “Tannhauser,” 
surcharged with the requisite dramatic force. 
singing, and not merely a conventional concert appearance. 


“Greeting was 
It was genuine opera 
rhe 
natural result was a spontaneous wave of applause that came close 
She responded with a dainty lullaby in waltz rhyth» 
with muted strings accompaniment. It was one of the gems of the 
evening and fully established Miss Sexton as a favorite.—Rumford 
Falls Festival, reported in Weekly Journal, of Lewiston, Me. 


to an ovation. 


Miss Clara Sexton sang as Elsie in the “Golden Legend,” and 
her exquisite costume, added to her blonde charms, made her a per 
fect heroine of the piece. Her manner, training and natural gifts 


were all demonstrated this evening.—Manchester (N. H.) Union. 





Miss Sexton, in Micaela’s aria from “Carmen,” was at her best, 
and her interpretation of the song elicited hearty applause. Her 
soprano is of fine quality, great power and remarkable range, taking 
the high notes with perfect intonation. With this voice of ample 
range and much dramatic expression, Miss Sexton possesses emo- 
tional color and thorough musical quality.—Portland (Me.) Exchange. 





Miss Sexton’s success was instantaneous, her rendition of the aria 
from Bizet’s “Carmen” showing a beautifully trained soprano voice 
of excellent calibre and range, together with a pleasing stage pres 












ence, consequently encores after both her selections were urgently 
demanded.—At Mass., with the Boston 
Festival Orchestral Club. 


Gloucester, December 16, 
The soloists each did fine work. Miss Clara Sexton, soprano, sang 
the part of Elsie, and easily made friends in the audience. 


her first appearance before a Nashua audience, although many had 


It was 


heard her in concert work at the musical convention at Hampton 
Beach the past summer. She Her 
tones were clear and fine and she was able to take the highest notes 
Nashua, N. 


has a voice of rare qualities. 


in her part with ease. H., in “Golden Legend.” 





There was a happy choice in the soloists for last night’s cantata 
The quartet could not have been improved upon for the treatment 
of this particular work. True, Miss Clara Sexton, 
from a sick bed, threatened with pneumonia, to fulfill her part, but 


soprano, rose 
she did it so bravely and interpreted it all so carefully and with 
such feeling that her praise is doubly deserving. She took the part 
of Elsie and was charming in depicting the situation that fell to 
her lot.—Nashua (N, H.) Daily Press. 


Charlton’s Company in Chicago. 


HE Loudon G. Charlton Concert Company made a 

very successful appearance in Chicago December 13, 

with George Hamlin, at his twenty-seventh Sunday after- 

noon concert. The criticisms speak for themselves as 
follows: 

The program was varied and graced principally by feminine artists 
who assisted Mr. Hamlin, Miss Flavie van den Hende, a Belgian 
cellist, played the Grieg Sonata (allegro vivace), accompanied by 
well known Air 
She showed herself thorough 


Miss Simmons, and later the by Bach, a Serenad 


by Sitt and a Mazourka by Popper. 
mistress of her instrument, getting a pure tone and playing with 
Miss Reese-Davies’ charming soprano voice was heard 
in a group of songs by 


great ease. 


Hawley, which she sang with such interpr 


tative ability to for herself repeated encores. The pianist 
was Miss Ida Simmons, who played an Impromptu in F sharp by 
Chopin, Humoresque by Dvorak, Intermezzo by Brahms and Hun- 
Etude MacDowell, 


Chicago Daily News, 


as win 


garian by and displayed much beauty in her 


reading 
The 


Miss Reese-Davies sang in 


three were individually and collectively most entertaining 


a clear, attractive soprano voice, which 


had much warmth and sympathy. She sang without effort and dem 
onstrated a flexible range group. 
proved a finished, intelligent pianist, with more beauty than force 


in her readings, and Miss Van den Hende played a Bach, Sitt and 


in a MacDowell Miss Simmons 


Popper group with good results.—Chicago Inter-Ocean. 





Ida 
Miss 


is sweet, 


, and Miss 
program 


Her voice 


A Grieg Sonata by Miss Van den Hende, 'cellist 
first 


Hawley 


Simmons, pianist, was the number on the 


Davies sang a group of four songs 


particularly in the middie register. Miss Simmons appeared to best 


advantage in the Dvorak Humoresque.—Chicago Journal. 


Miss Davies sang in thoroughly pleasing fashion. Her voice is a 


and is employed 


} wi 


high soprano well placed, is clear and true, 
Miss 


Chicago Daily Tribune 


taste and understanding. Simmons’ finger technic is clean and 
exact. 

Miss Van den Hende played a well known Air by Bach, a Sere- 
nade by Sitt and a Mazurka by Miss Reese-Davies gave 
an artistic and thoroughly enjoyable rendering of four songs by 
Hawley. She is possessed well schooled voice, which she 
handled with due regard to the interpretative demands of the songs 
she was singing. Miss Simmons played the Chopin Impromptu in 
F sharp, Humoresque by Dvorak, an Intermezzo by Brahms and a 
Hungarian Etude by MacDowell. She also appeared with Miss Van 
den Hende in the Sonata (allegro vivace) for ‘cello and piano by 
wre.—Chicago Chron 


Popper 


ota 


Grieg, playing acceptably and gaining an enc 


icle. 





Mile. Van den Hende and Miss Simmons played with earnestness 
and fidelity to tradition. Miss Reese-Davies sang a group of songs 
in a charming manner. Miss group by 
Dvorak, Brahms and MacDowell were played with confidence and 
ease.—Chicago Evening Post 


Simmons’ solo Chopin, 





he young violin virtuoso, Franz von Vecsey, will give 
his second Vienna concert in the large hall of the Music 
Society on January 8. 











WILLIAM KNABE & COMPANY 


Announce 


a Tour of 


GERTRUDE PEPPERCORN 


THE CELEBRATED ENGLISH PIANISTE. 


(Direct from Recitals in London, Berlin, Leipsic, Dresden, Munich, 


and other European music centres.) 





FOR INFORMATION PERTAINING TO THE TOUR ADDRESS 


BERNHARD ULRICH, Representative, 


THE LYRIC, BALTIMORE, MD. 
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BUNGERT’S “ DEATH 
OF ULYSSES.” 


- — 


HE last opera of Bungert’s tetralogy, of the life 

of Ulysses, was given for the first time under 

Schuch’s direction in the Dresden Court Opera 

House on Friday, October 30 last, before a 

very large and expectant audience. The opera, 

which tells its own story of the death of Ulysses, was per- 

formed with a pomp and magnificence of seiting, a cast 

and a supreme perfection of direction under Schuch’s 

powerful baton for which no description in this space, if 
in any, would be entirely adequate. 

The opera itself illustrates most tritely the old saying 
that poets are born, not made. The tetralogy has occu- 
pied Bungert’s lifetime. He has spared no pains, no en- 
ergy, and he has applied a conscientiousness and an 
assiduity to his research, to the building up of his ma- 
terial, both as to the poem and the music, which such a 
monumental undertaking demands. Wagner has been his 
model; his aim to produce a great epic that would com- 
pare with Wagner's great tetralogy is only too evident, 
even to the most uninitiated. While it would be unkind 
and unfair, in view of the real talent displayed in this 
work, to make any reference to the old fable of the toad 
and the ox, still it smacks a little dangerously of an at- 
tempt, lofty in itself, to attain to things that are beyond 
us. Precedent is not always a safe guide, but it is a curious 
fact that a single century rarely produces two geniuses of 
the same type. 

So much for the man. As to the poem, it is decidedly 
the better of the double effort of Bungert. The title page 
shows the words “The Homeric World,” “The Lliad,” “The 
Odyssey,” yet when one comes to read the poem one 
finds almost nothing from the Homeric World except that 
which is incidental to the setting 

3ungert has invented a character who is eventually to 
become instrumental in the death of Ulysses, Dispoina, 
who seems to be a cross between Kundry and Brunnhilde 
without the virtues of either. She has already appeared 
in the “Return of Ulysses,” the third opera of the tetral 
ogy, as a serving maid to Penelope, but in the interim has 
become Queen of the Thesprotians, whom Ulysses has 


conquered, and has taken Dispoina captive. Dispoina, whom 
f rore 


3randes describes as a feminine Hagen, thirsts for 1 

venge for the death of her lover F_perion, another ficti 
tious character, slain by Penelope’s suitors, and this be- 
comes the motive, so to speak, of Ulysses’ death at her 
hands As a matter of fact, however, Homer gives no 
account of Ulysses’ death, and no reference is made to it 
except that of the prophecy of Teiresias, in the eleventh 
book, that he would die a painless death in a happy old 


dition, which A‘schylus 


age But an old t 
use of, ascribes his death to the unknowing act of Teleg 

nus, son of Ulysses, by Circe, who, being cast upon the 
coast of Ithaca and plundering some of the inhabitants of 


who have come 





the island, meets Uiysses and Telemachu 
to defend their people against the invader, and, a quarrei 
arising, Telegonus kills his own father without knowing 
who he was. According to Bungert, Dispoina, with whom 
Telegonus has fallen in love when he com 
earch of his father, has made him the chosen instrument 
of her revenge. Father and son having met, although 


unknown to each other, engage in conversation, and while 


s to Ithaca in 


they are talking Dispoina creeps up, or rather on the 
stage she stalks up, with a very tragic or theatrical mien 
and a pronounced diabolical expression, carrying a long 
spear, and stabs Ulysses in the back. 

This creation of Dispoina is by no means convincing, 
for she is too diabolical to be human, and from one side 
too human to be diabolical. She is neither Kundry nor 
srunnhilde nor Hagen, although reminding one of all three, 
and her propensity for falling in love (Ulysses, Telemachus 
and Telegonus being her victims) is quite “beyond the 
pale.” The scenes in which she figures are decidedly the- 
atrical without being dramatic; they entirely fail to im- 
press, convince or satisfy. This does not mean that there 
are not scenes in the book of great dramatic power, which 
the magnificent setting renders wonderfully impressive 
Such, for instance, as that at Dodona, whither the captive 
Despoina has been led to receive her sentence, and in 
which the poem sounds the keynote of its philosophy, 
which seems an echo of that found in Wagner, i. e., the 
consummation of all life is a beautiful death; but there is 
in Bungert’s philosophy more real orthodox belief, in that 
he emphasizes the idea again and again that all real life is 
only that which is in close unity to the Deity, in the lines 
“Zeus ist, Zeus war, Zeus wird sein.”” This is more clearly 
put in the lines: 

Elendes armes Menschengeschliecht 
Aus dem Dunkel geboren, 

Strebst du zum Licht 
Weltwandernd verloren, 


Dir alles gebricht! 


Dein Sehen nicht findet 
Was du erstrebst! 
Du bist erblindet, 
Solang du lebst! 
Wenn dann voll Spottes 
Vollendet dein Lauf, 
Geht das Auge des Gottes, 
In dir auf! 
3ut whatever view may be taken of the philosophy in 
this work it cannot be disputed that Bungert has displayed 
a poetical gift and power so marked that one wonders 
he did not dedicate his whole time to the epic muse. Ger- 
many has evidently lost a poet and has not found a great 
musician in Bungert. But it must be acknowledged that 
in the scenes above referred to, especially in the storm 
scene and in the religious rites and orgies, Bungert has at- 
tained a great height. The effect is almost overwhelming; 
one rises to the very tiptoe of anticipation of better things 
still to come, only, unfortunately, to be disappointed, for 
with this exception, it is difficult to find one original or 
enduring note in the whole work. The lyrical parts do 
not show any great freedom of melodic invention or 
power, and the dramatic portions often fail to impress or 
convince. As to the orchestration, Bungert is, in a literal 
sense, a loud spoken disciple of Wagner. His routine and 
skill in the combinations and intricate interweaving of leit 
motivs show a master of all orchestral resources, yet 
while the poet in Bungert succeeds well in the tone paint- 
ing and he has a fine eve to coloring, it nevertheless does 
not show the genius of a Wagner or a Richard Strauss, 
nor does it hint at latent power or undeveloped genius 
The German word “Geschick” in an extremely clever imi- 
tation well describes Bungert’s musical effect. Neverthe- 
less, Germany owes a debt of gratitude to Bungert for 
having united the other two arts of poetry and painting 
(i. e., scenery) in such a masterly manner, even if he has 
not succeeded so well in the music; the more because he 


so 


has put it to the laudable purpose of bringing back to life 
our favorite Greek heroes and of giving us faithful repre- 
sentations of ancient Grecian life, for which undertaking 
no nation could be more fitted than the Germans. So close 
in their affinity as they are to the spirit and intellectual life 
of the Greeks, it is especially appropriate to them to tel! 
“the story of their greatness and their deeds,” for the 


t 


Germans, more than any other nation, seem to be “the 
latest link in that illustrious chain,” the true descendants 
both in language and in their idealistic national charac 
teristics, of a race that exerted the greatest influence upon 
all the arts of any in the world’s history 

Another word as to the cast: Burrian, as Telegonus, who 
appears as a sort of Siegfried redivivus, was in fine voice 


if ice went tar 






and condition and his admirable perfor 
toward strengthening the part. Abendroth, 
did not succeed in her role, as one might have expected 
from her Tosca, that she would have done. Perhaps part 


as Dispoina 


of the failure of Dispoina was due to this fact. Malten 
could have almost created such a role had she been chosen 


instead 

Scheidemantel, as Odysseus, had very little to do or say 
or rather sing, until the last scene, when in dying, he is 
permitted a long monologue. Well adapted to the char 
acter, in his personality, this magnificent baritone showed 


no abatement of his powers, as he endeavored to render 
successful an almost thankless task, and these powers 


the death ene, Odysseus, sur 


rose to their highest, as in 


rounded by Penelope, Telemachus, Telegonus, the aged 
Eumaeus, and finally all the soldiery and folk of Ithaca 
their head, breathes |! last word ifter 
drinking unknowingly the love cup sent to him by ¢ 


through Telegonus, and at last attains the end of al 


with Homer at 


ce 


human life in coming into unity with the “Gottheit’—a 
most impressive and wonderfully vivid picture, than which 
a more faithful representation of ancient Grecian life could 
not be desired. Fraiilein Ejibenschiitz presented a very 
beautiful Circe, if for all dramatic purposes she appeared 
to youthful for the relation of mother to son, in the scene 
with Telegonus All the other performers, Fraiileins 
Schenker, Chavanne, Schafer, Von der Osten, and the 


Herrn Jaeger, Wachter, Rains, Plaschke et al. deserve 
high mention 
Bungert’s book is worthy of better music; we might 
almost advise him to try again 
E. Potrer-FRrisseut 





Schumann-Heink to Give Only One New York 


Recital. 
ME. SCHUMANN-HEINK is to give ly one song 
M recital in this city during her forthcoming tour 
This will also be her last appearance in a recital for a 


least three years to come, as during that time she will con 


fine herself entirely to the operat! stag Mme schu 
man He K 18 Ww esting at her la nea Dresdet ! 
will sail for this country on January 18, opening 

n Brooklyn on the 27% 


The Hagen Bund of gave on December 14 an 





interesting work. It was at angement by Mandyczewski 
t Schubert’s “Deutsche Tanze,” on a poem by Josef Win 
ter for female chorus, piano, violin and ‘cello. Carl Pr 

chaska conducted There was also a dance of children 


trained by Professor Godlewski 








GWILYM MILES 


BARITON SEZ. 


Management HENRY WOLFSOHN, 
131 East Seventeenth S‘reet. 
Personal Address: 61 Morningside Ave., NEW YORK. 





ALFRED 


REISENAUER 


FEBRUARY-APRIL, 1904. 
Management: HENRY WOLFSOHN. 
American Debut—New York Philharmonic Concerts, January 29 and 30. 
EVERETT PIANO. 





ARTISTS WHO HAVE BEEN MANAGED BY R. E. JOHNSTON. 


YSAYE, MUSIN, 
MARTEAU 
: R. E. JOHNSTON, GERARDY, 
SAUR, 
Managerial Offices, PUGNO, 
DUBS, 
St. James Building, HUBERMANN, 
NORDICA, mdetaill 
roadway and 26th St., 
RIVARDE, SAURET, 
New York. 
SLIVINSKI, SEIDL, 


CABRENO 


ED. De RESZKE. 





ANITA RIO 


ORR 
SOPRANO. 


Concert and Oratorio. 
27 WEST 67th STREFT, NEW YORK. 


*Phone: 1123 Columbus 








ANTONIA MIELKE, 
VOCAL AND DRAMATIC LESSONS, 
Hohenstaufen Str. 31, BERLIN W., Germany. 


FRANCIS KOGERS 


BARITONE. 
Oratorio, Concert, Recitals, Etc. 
Address Wolfsohn Musical Bureau, 131 East 17th St., 
or 26 East 88d Street, New York City. 








Women’s String Orchestra Society. 
MISS BREESE, President ; MRS, HENRY SIEGEL, Secre- 
tary and Treasurer; (ARL V. LACHMUND, Conductor. 

SOLOISTS— DORA BECKER SHAFFER, Vio in; MATHILDE 

DRESSLER, 'cello; HELEN MARIE BURR, Harp 

Office: 1322 West Bighty-fifth St ,New York. 

Concerts or joint programs witb Choral Societies 

Successful youn, programe with choral societies of L. K. Dressler 

Jersey City ; E. M. Bowman, Brooklyn; Frederick Burton, Yonkers 

Alf, Hallam, Mt. Vernon; Chas A. Filler, New Rochelle, and others. 
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M usical People. 


> ao 


am LIE recital by ‘Miss Susan Cosgrove took place in 
Ward Seminary Chapel, Nashville, Tenn., De- 
cember 11. She was assisted by Charles W. 
Starr, tenor, and C. Roland Flick, violinist. The 
program had on it two compositions especially 
written for and dedicated to Miss Cosgrove. One was a 
larantella, by Frederick Emmerson Farrar, and the other 

Nocturne. Mr. Starr sang one of Mr. Farrar’s latest 
mgs, “Love's Request,” the words of which are by Mrs. 
Mai Williams Sperry, living in Nashville. 





a poet 
At Southampton, N. Y., recently, Dr. Clarence D. Fos- 
ter and Mr. Brikol took part in a musical program. 
A musicale 


sic pupils at her home 


was held December 9 by Miss Dudley’s mu- 
in Westmoor, Wilkesbarre, Pa. 


On December Miss Karolyn B. Whittlesey gave an 
enjoyable pupils’ recital at her studio, Stoemont Building, 
lopeka, Kan 

Miss Edith Torrey gave a song recital at Wellesley 


(Mass.) College. December 7, 
nann, pianist, 


assisted by Ellis Clark Ham- 


Prof. William Pringnitz gave a violin concert December 

it the Klindworth Conservatory, on Courtland avenue, 
Atlanta, Ga 

Miss Helen Bellingrath’s musical class gave a recital 


cently at the home of Mrs. T. J. Day, 132 South Pryor 
Atlanta 


treet Ga 


A students’ recital was given at Memorial Church, In- 


lianapolis, Ind., December 4 by the students of the Spran- 
School of Music 
Mrs. Emily O’Connor. recently of Washington, D. C., 
returned to her former home in Detroit, Mich., and 
‘pened a piano studio in the Schwankovsky Hall 
\ violin recital by the younger pupils of Miss Dorothy 
Smith, assisted by pupils of Mrs. C. C. Colby, pianist, was 
given at the studio, 814 State street, Erie, Pa., recently 
\n organ recital was given at Spencer Church, Ironton 
Ky.. on Monday evening, December 28, by Prof, Albert 


enschneider, assisted by Miss Selma E. Marting, alto 


The advanced class of pupils receiving lessons on the 
Miss Julia Hughes gave a recital recently in 
in the Mateer Building, Altoona, Pa 
was given in Masonic Hall, Gloversville, 
by Miss Edith Alice Wood, pianist, and 
Miss Jeannette 


piano from 
Miss Hughes’ 

A musicale 
N. Y., December 2 


Lawrence Stetson 


studic 


baritone, assisted by 


> 


given by the Washburn College faculty 
Kan., December 2—Mrs. G. Parkhurst, so- 
Clarke, violinist; Miss Lottie Park- 


\ concert Wa 
it Nortonville, 
Miss Lucelia B 


prano; 
rst, accompanist. 

\n organ recital was given in Grace Methodist Church, 
Waterloo, Ia., December 9 by Kenneth E. Runkle, organist 
of the church; Miss Etta Shilliam. pupil assistant, and 
Miss Cora I. Bunn 

Miss Adda Blakeslee, assisted by Henry Given Cox 
violinist, and Miss Mabel Cooper, pianist and violinist, 
ga 1 song recital in Des Moines (Ia.) Musical College 
ecital hall December 9. 

[he pianists who performed at Mrs. Boris L. Ganapol’s 

neert training class, Detroit, Mich., recently were Miss 

lle W. Beardsley, Miss Agnes Louise Knox, Miss Sara 
FE. Smart and Miss Mary Newkirk 

Miss Estelle Gause and Miss Litta Grim gave a joint 
recital at the German House, Indianapolis, Ind., December 
8. Miss Gause is a piano student and Miss Grim is a con- 

f considerable local reputation 
On December 0 there was a recital of parts of the music 
Parsifal” by Professor Gow, Dr. Griggs, Miss Beier 
Miss Griggs. Miss Hutchinson, Miss Jackson and 

choir, Poughkeepsie, N. Y 
On December : Meharry Hall a faculty recital was 
n by Mary Augusta English soprano; Elisabeth Pat 
Sawyers. pianist; Adolph Herbert Schellschmidt, 
‘cellist, all of the School of Music. DePauw University. 

Greencastle Ind 


THE PHILADELPHIA ORCHESTRA, 


FRITZ SCHEEL, Conductor. 
A permanent orchestra of eighty performers, maintained for concert purposes 
Available for certain dates by addressing 

JOHN MAHNKEN, General Manager. 


exclusively 


1520 Chestnut Street. 


A musicale was given at the Second Presbyterian 
Church, Auburn, N. Y., by Miss Helen Petersen, Mrs. 
Ross, Mrs. F. Howard Hosmer and Messrs. Gutelius and 
Mendenhall, of the Seminary, December 4. 

Miss Gertrude Faxon, who has been studying at the 
Michigan Conservatory of Music, Detroit, Mich., has ac- 
cepted the position of soprano soloist in a Sarnia, Ont., 
church and will have charge of a class there. 

Miss Gertrude Somerville, of Detroit, Mich., recently 
gave a song recital in the Ridgetown, Ont., Opera House, 
assisted by Miss Ada F. Ross, contralto, and W. H. 
Brackin, tenor. They are all pupils of Elvin Singer. 

A studio recital was given by fourteen of the younger 
piano pupils of Miss Carrie E. Hicks in her home, 910 Mt. 
Elliott avenue, Detroit, Mich., recently. Miss Irene Meinke, 
violinist, assisted. Mrs. Krentler gave several selections. 

Herbert Ralph Ward, organist and choirmaster of St 
Thomas’ Church, Ravenswood, Doylestown, Pa., assisted 
by S. Reid Spencer, James Mullin and Miss Florence W 
Smyth, gave an organ recital in the church December 16 

Misses Bliss and Berlin, organists; Miss Griggs, so- 
prano, and Miss Elizabeth McKinstry, violinist, of Wilson 
College, were on the program, and Mrs, j. Funk Martin 
sang several solos at a recent musicale in Greencastle, Pa. 

Samuel Richards Gaines has resigned the position of 
director of the music in St. Joseph’s Memorial Episcopal 
Church, Detroit, Mich., to take effect January 1. His 
teaching and work with various musical clubs as director 
keep him very busy. 

At the First Presbyterian Church, Norristown, Pa., an 
organ recital was played December 15 by Walter DePre- 
fontaine, assisted by George Dundas, solo tenor Second 
Presbyterian Church, Philadelphia, Pa., and Constantine 
Temple, Brooklyn, N. Y. 

Robert E. Clark, baritone, gave a complimentary recital 
at Grace Lutheran Church, Springfield, Ill., December 15, 
assisted by Mrs. C. J. Peterson, Jr., pianist; Eugene Simp- 
son, violin, and John S. Stewart, ’cello. Mr. Clark’s studio 
is at 514 East Capitol avenue. 

The following took part in a recent concert at Aurora, 
Ill.: Miss Gertrude Harris, Miss Grace Hobbs, Mrs. Louise 
Ketchum-Davis, Miss Verdell Frazier, Herman Barnard, 
Edward Davis, Dr. J. A. Pratt, A. J. Bigler, Miss Mollie 
Hitchcock and Charles H. Myers 

Mrs. A. P. Stanton and Miss Stanton entertained friends 
December 14 with a musicale at their home in North Penn- 
sylvania street, Indianapolis, Ind. A program was given 
by Miss Edith Stanton Brown, one of the leading violin- 
ists of the city, and Fritz Krull vocalist. 

A musical morning was given December 11 by the pupils 
of Mrs. J. Lewis Browne at her studio on Ivy street, At- 
lanta, Ga. There were sixteen numbers on the program 
One gifted little girl who played was Miss Elizabeth Pat- 
tillo, the ten year old daughter of Mr. and Mrs. Howard 
Pattilo. 


Again the Young Women’s Christian Association rooms, 
at Schenectady, N. Y., were crowded recently, the event 
being the members’ monthly musicale, which was in charge 
Mrs. George MacKerracher, con 
Charles A 


Miss 
tralto at 


Emma Cox. 
the First Reformed Church: Mrs 
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Leading Pianist, Organist and Teacher in Hackettstown, N, J., and Vicinity. 


E. M. BOWMAN, Piano and Theory Studio, Steinway Hall, New York City. 


ORGAN PRIVILEGES IN NEW YORK AND BROOKLYN 








E. LORETTA FLOCK. 


Heffernan and Miss Melicent Smith sang and Roy Harvey, 
organist at the Albany Street M. E. Church, played. 

Prof. H. Z. Long, the leader of the choir of St. Mark’s 
Reformed Church, Lebanon, Pa., arranged a program 
which was rendered by the choir under his direction on 
Sunday evening, December 20, in the church 

A song recital was given at Music Hall, Ithaca, N. Y., 
December 7 by George Goldsmith Daland, bass, assisted by 
Leon R. Wosika, ’cellist, and Miss Grace B. Gillmore, ac- 
companist. The recital was the second of a series to be 
given by the conservatory faculty this year 

The first of two concerts before the close of the holiday 
season by the members of the choir of St. John’s Episcopal 
Church was given December 11 at 8 o'clock. Frank Nel- 
son and his choir were assisted by Mrs. Henry Clay God- 
win, Miss Carrie McDonald and Mr. Howes 

The pupils of Miss Addie Fenn gave a reception and 
recital last Tuesday evening for their parents and friends, 
at the home of Miss Fenn, 117 Wauponsie street, Living 
ston, Ill. A ladies’ quartet, Miss Fenn, Mrs. Myers, Miss 
Barr and Miss Thole, participated in the program 

A recital was given at Pleasant View Luther College 
Ottawa, IIl., December 1 by the following of Mrs. Paisley’s 
pupils: Ethelbert Nevin, Miss Eames, Mrs. Paisley, Miss 
Fonslaugh, Miss Moore, Bernice Clark, Miss Florence 
Poundstone, Miss Chamberlain, Miss Etta Chamberlain 

Ferdinand Schaefer, of Leipsic, Germany, has lately been 
added to the faculty of the Indianapolis (Ind.) Conserva 
tory of Music. He made his first local appearance as a 
violin soloist December 9 in the large auditorium of the 
German House, assisted by Christian Frederick Martens 
baritone. 

The small dining room of the Massasoit Hotel, Spring 
field, Mass., was turned into a music room December 11 by 
the addition of a piano and many palms and was the scen 
of a musicale given by the pupils of J. S. R. Coy, of Spen 
cer. Piano and vocal selections were given by Springfield 
and out of town pupils of Mr. Coy. 


\ musicale was given at St. Paul’s Reformed Church 
Reading, Pa., December 22. Mrs. James C. Reber, Miss 
Mary Snyder, Miss Minnie Grosscup, Misses Florence and 
May Beard, Calvin Bonawitz, Miss Matz, Charles Alt 
house, Mrs. Ralph Wilson, E. H. Knerr, Mrs. A. J. W 
Baker, Ammon High and Miss Mary Christman took part 

At Dayton, Ohio, recently Mr. Ditzel’s pupils gave a 
recital. Miss Christine Diefenbach, Miss Ella Bailer, Miss 
Margaret Moorhead, Miss Florence LeSourd, Howard 
Walker, Miss Eva Leslie, Miss Etta Templeton, Georgian 
Diefenbach, Mary Louise Patterson, Miss Eleanor Schenk 
Miss Etta Templeton, Miss Eva Leslie and Mr. Ditzel took 
part. 


The first of a series of three concerts, under the direc 
tion of Mrs. Lillian Sherwood-Newkirk, the known 
vocalist and teacher of the voice, at .Norwalk, Conn., was 
given November 30 at Lockwood Hall. Norwalk. It is 
needless to say that the artists gave the program with un 
qualified success. The soloists were Mrs. Mary 
Moss, soprano; Miss Marie Adelle Stillwell, contralto 
Edw. P. Johnson, tenor: Julian Walker, bass. Miss Alice 
W. Bates was the accompanist. The first part of the pro 
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gram was miscellaneous, and “In a Persian Garden” was 
given as the second part. 

The Augustana Auditorium, Moline, Ill., was recently 
the scene of a vocal recital given by Miss Gertrude Carse, 
daughter of ex-Mayor and Mrs. Henry Carse, of Rock 
Island, assisted by Miss Phebe Brooks, violinist, and Miss 
Gertrude Davis, reader, Miss Carse and Miss Brooks be- 
ing accompanied by Prof. A. D. Bodfors and Mrs. Edla 
Lund. 

Charles Weiss, the oldest organist in Louisville, Ky., has 
resigned as organist in the St. Louis Bertrand Dominican 
Church, after a service of twenty-three years. For nearly 
sixty years he has been an organist and music teacher in 
Louisville, and at the age of seventy-nine years he will re- 
tire from the active duties of the life to which he was 
devoted. 

The new organ of the Second Presbyterian Church, Bir- 
mingham, Ala., was opened December 15. The recital was 
under charge of Professor Grams, assisted by the choir 
of the church and the following well known singers: Mrs. 
Putnam, soprano; Miss Dot Roland, soprano; Mr. Armour, 
tenor; Wyatt Heflin, bass. Mrs. Oliver Chalifoux accom- 
panied Mr. Chalifoux in his violin selection. 

The following participated in S. E. Anderson’s recital 
at Baldwin Hall, Terre Haute, Ind., December 10: Misses 
Marie and Corinne Budd, S. Elizabeth Schierling, Cather- 
ine Greenleaf, Helen Conner, Maybelle Harris, Mervin 
McNutt, Hazel Pruett, Daisy Warren, Matilda Fatthauer, 
Gladys Dorrough, Mary Kadel, Lora Love, Veva Read, 
Lois Smith, Lena Hodges and Nellie Temple 

Mrs. D. O. Lively and Miss Allan gave a recital at their 
studio in the Blewett Building, Beaumont, Tex., December 
9. Mrs. Marion Fletcher, Miss Ida May Miller, Miss 
Marie Bright, Miss Marjorie Bucklin, Miss Frances Wil- 
lard, Miss Ara Hayden, Miss Lola Bucklin, Miss El-hu 
Smith, Miss Christine Chilton, Miss Virginia Smith and 
Mrs. Fred took part. 

The annual musicale-—organ recital and anthems—was 
held in St. John’s Church, Norristown, Pa., December 10 
The event conducted by the choirs of St. John’s 
Church, of Norristown, and St. Luke’s Church, of Ger- 
mantown. Prof. Wilmer M. Bean is the choirmaster of 
St. John’s choir and Prof. George Alexander A. West the 
leader of St. Luke’s choir 

A musicale given December 9 by Mrs. Will H. 
Green, at Clarkesville, Tenn., in honor of Mrs. William P 
Howe, of Nashville. The following well known musicians 
sang and played: Mesdames H. M. Lupton, William E 
Janes, M. R. Hanner, Caroline Dinwiddie, Misses Em 
Tyler, Cora Caldwell, Maud Harrison and Messrs. H. P 
Pickering and Maurice Stratton 


was 


was 


The first in a series of Wellenstein-Murphy pupils’ re 
citals took place December 12 in the Ladies’ Literary Club 
house on Sheldon street, Grand Rapids, Mich. Mr. Wel- 
lenstein’s piano pupils who contributed to the program were 
the Misses Vera Bennett, Bessie Bennett, Minnie Reynolds, 
Laura Mosher and Esther Hirschberg. The vocal num- 
bers were given by Miss Bertha Bradford, soprano, a pupil 
of Mr. Murphy 

A musicale was given at the Cumberland Presbyterian 
Church, Knoxville, Tenn., December 7 by D. L. Whittle, 
Mrs. Harvey, Miss Rogers, Cu. V. Biddle, Miss Fulcher, 
Miss Armstrong, Miss Dale, T. E. Bradshaw, C. H. Hicks, 
Miss Davis, Miss Godfrey, C. L. Parham, Miss McBerry, 
S. W. Jayne, C. P. Ottinger. Ray Parker, violin; Miss 


Bessie Godfrey, piano; Miss Bessie McBerry, organ; S. ladies who assisted were Mrs. H. A. Haines, Mrs. Clarence 


W. Jayne, director. A. Lightner, Mrs. Philip H. McMillan, Miss Dessotell 
The pupils of Miss Daisy Rowley gave a piano recital at Miss Nichols, Miss Katherine Sibley, Mrs. Percy Dwight 
the Academy of Music in the Watts Building, Birming- Mrs. Arthur McGraw, Mrs. S. T. Douglas, Miss Kathleen 
ham, Ala., December 12. Among the more advanced pupils Trowbridge, Miss Shaw and Miss Frances Sibley. The 
who took part in the program were Miss Edna Wald, Miss musical selections were rendered by Miss Trowbridge, Mi 
Meta Schwab, Miss Mary Molton, Miss Estelle Nabb, Miss Stoddard, Mrs. Arthur McGraw, Mrs. De Witt Taylor 
Mary Robinson, Miss Leonore O’Neill and Mrs. Abby Miss Wetmore, Mrs. James C. Smith and Miss France 
Murphy Sibley 
Those who took part in the chorus at the performance 


One of the social events of the season, says the Jasper 


correspondent of the Birmingham, Ala., News, was the re- Of “Girofle-Girofla” at Quincy, Ill, December 11 wer 

cital given at the school auditorium on Tuesday night, the Misses Mell McMein, Marjorie McMein, E. Strau Per 

15th inst., by Mrs. Edna Gockel Gussen, pianist; William Cox, C. J. Tenk, A. Stahl, L. Christie, F. Vasen, Agne 
of Gunther, Norma Peine, Frances Flaiz, Ambrey Rich, H 


Gussen, violinist, and Glen Friermood, Birmingham 


The entertainment was under the auspices of the Saturday Lawson, Ost, Cheese 


Ost, Phillips, Inez Stahl, McNeil, 


Afternoon Musical Club, one of the most popular social man, Allen, McKnight, Phillips, McNeil, Nellie Bollmer 
organizations in Jasper Mesdames H. D. Jackson, C. Dickson, M. E. Cotton 
A special musical service of compositions by N. H. Al Thomas White, Belle Skinner; Messrs. Heitz, Tenk, Bor 
len, organist at the Center Church, Hartford, Conn., was Stadt. M. Taylor, Scott, A. C. Heckle, Leroy C. Dickhut 
given recently at the First Congregational Church in West- Frank Lusk, A. C. Pfeiffer, Carl Peine, Thomas Mackey 
field, Mass. The selections included: “Coronation March,” Clyde Mackoy, V. Roth, Chester Madison, Frank Hart, 
Bourne, McNay, Irwin, Kull, Madison, Hart, Wilcox 


“Gloria in Excelsis,* “Forth from the Dark and Stormy 
Sky,” “Lift Up Thine Eyes,” “Out of the Depths,” “Re- 
member, O Lord, Thy Tender Mercy,” “God That Madest 


Lewis, Hunsaker 


An organ dedication and recital was given at Christian 


Earth and Heaven,” “Alla Marcia.” Church, Enid, Okla.. December 4 and 5, by George Bar 
» Denes y= Saehanl of Kine Arts Wasi 

The following students at the seminary, Winona, Mich low Penny, organist, dean of Schoo : f Fine Art hs : 
presented a program December 12: Miss Mabel Floyd, burn College, Topeka, Kan.; Mrs. George W Parkhurst 
soprano, professor voice culture Washburn College; Miss 


Miss Ethel Meginnis, Miss Frances Jazdzewska, Miss Ethel 


Gilliland, Miss Ethel Goodhue, Miss Case, Miss Clemens, Parkhurst 


Charlotte E accompanist; assisted by Mr 


Miss Laura Gorman, Alma Peterson, Isabelle Krebsbach, Frank Corry, Mrs. Edmond Frantz, Miss Charlotte Tal 
Miss Florence Dilliard, Miss Eunice Feigi, Miss Alice ©°* Mrs. S. E. Evans, F. M. McClane, J. M. Pieratt, Dr 
Flynn, Miss Myrtle Gilliland, Miss Loretto Newman, L. R. Richardson, Sumter Calvert, Miss Jane Isenberg 
Misses Noel, Lynch, Mathews. Anderson Mrs Wm. Frantz, one Eva Hagan, Mrs. E. I Swigert, 
The participants in the program at the Wesleyan Con- peg ig Ay ray Mrs. D. A. Huene, Mrs. I 

servatory, Lincoln, Neb., December 10, were Earl B. Day, ~” ° ‘ 

Clem A. Towner and Frances Huntington, pianists; Helen \ musical cantata entitled “The Star of Promise” was 
Stewart, Gertrude Tyler, Addie Jennings, Susie Castle, given December 20 at the Second Lutheran Churct 
Alma Wilson, Charles Bagley, Verna Lysinger, Myra Bard- Springfield, Ohio, by the choir, assisted by Miss Ebbie 
well, Lelia Kirk, Bessie Bryant, Bertha Hunt and Charles Moyer, Mrs. J. A. Binkley and J. E. Corner, of Dayton 
H. Miller, vocalists; Florence Hanna, violinist; Misses Miss Elizabeth Porter at the organ. Those who took part 
Michener and Neumann and Mrs. Wilbur F. Starr, ac- im the program were Mrs. M. H. Cushing, M Ebbi: 


Moyer, Miss Irene Dornblaser, Miss Bessie Summers, Mis 


companists 
° rm Jeihrauc ss arv Summers iss Glennz Tish 
There was a musicale given at the residence of Mrs. J I _ Weihrauch Miss Mary Sumn eh M GI - 
: _ . Miss Willis Rizer, Mrs. J. A. Binkley, Miss Clara Dorr 
R. Post, 2211 Euclid avenue, Cleveland, Ohio, December 4 ; vs : ; 
. “es Be blaser, Miss Goldie Clark, Miss Hattie McDowell, F. A 
for the benefit of the Lake View Congregational Church : h : 
. . - Rice, J. E. Corner, H. Bright Dornblaser, B. Weinmar 
The ladies who arranged the affair were Mrs. A. B. Jones W. H. Kief ruc WM. Heckent a 
chairman; Mrs. A. O. Spence, Mrs. C. A. Bingham and Buck? a lie navn cxenourg, 
Mrs. J. T. Carter. Those who took part were Miss Adele eames 
Farran, Miss Sarah Kelley, Miss Marie Carter, Julian 


Koelkebeck, Miss Lillian Koelkebeck, Miss Amy Neff, Miss 
Martha Ward, Miss Mabel Strong, Miss Putnam, W. P 
Agnew, Miss Weaver and Mrs. Elwood Street 


Victor Harris’ New Position. 


ICTOR HARRIS has as 
Frank Damrosch as the Wednesday 
Morning Choral Club, which is composed of thirty-five la 
dies. Mrs. Henry Seligman and Mrs. Edward Wassermar 
are the chief officers. Among the works to be studied this 
winter are three motets by Mendelssohn 
Chadwick, Elgar, and some of Mr. Harris’ own composi 


tions 


been chosen successor t 
conductor of 

On November 29 some of Miss Alice Jane Roberts’ pu 
pils gave a recital at her apartments, 311 East Second 
street, Elmira, N. Y., the musicale being the first of a 
series she will arrange during the winter. Miss Roberts 


supplemented the program by an informal talk, giving a 


songs by Brahms 


synopsis and description of Liszt’s transcription of Schu- 
bert’s “Erl King.” Those who took part were Miss Cath- 
erine Connelly, Miss Greta Gibson, Miss Olive Sheeley, 
Leonard Clinton, Miss May Hackley, Miss Florence Riggs, 
Miss Emma Van Ness and Miss Georgianna Palmer 


A Flat Prelude. 
PRELUDE in A flat by A. M. Foerster, of Pittsburg 
The annual musicale for the benefit of St. Philip’s Mis- the well known American composer. w plaved 


sion, was held at the residence of Mrs. Alexander Sibley, at the last free organ recit 





410 Jefferson avenue, Detroit, Mich., December 11. The Organist E. H. Lemare 
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ALICE ESTY 


eee —— II America. 


OPERA, 
Sole Direction, LOUDON G. CHARLTON, Carnegie Hall, New York, 


JUST PUBLISHED 


—RY— 


G. SCHIRMER, New York. 
A BOOK OF SHAKESPEARE’S SONGS, 


WITH MUSICAL SETTINGS BY VARIOUS COMPOSERS 
The whole arranged and decorated by 


EDWARD EDWARDS. 


Printed on Stratford plate paperand bound in green 
cloth, stamped in gold and green, with gilt head 


Price, Net, $5.00. 





SOPRANO. 





ORATORIO, CONCERT. 





STUDIO ADDRESS: 54 St. Paul’s Place, BROOKLYN, N. Y. 


GUMMING 


CONCERTS, ORATORIOS, RECITALS. 


A special LIMITED EDITION of 200 copies has beer 
printed on Italian hand made paper, and bound with 
vellum backs and corners, blue charcoal paper sides and 
gold stamp on back. This edition contains an additional 
plate with the autograph of Mr. Edwards. 


Price, Net, $25.00. 


Send for Descriptive Circular. 
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Claude A. Cunningham, 
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Karl Grienauer’s Notices. 


HE ‘cellist made many warm admirers during his recent 
tour with the Suzanne Adams Company. Following 

are some notices: 
the ‘cellist from Vienna, displayed a complete 
equipment in his following offering, Piatti’s ‘Airs 
and in his encore number, Schumann's delicious “Trau- 
In the 


Karl Grienauer, 
technical 
Basques,” 
he drew tones of great sweetness from his strings. 
part of the program he was heard again, this time in com 
of Schubert and Popper, and strengthened the opinion 
The recital was brought to a conclusion with 
Madame Adams of Delibes’ “Arioso”™ 


merei,” 
second 
sitions 
s to his great ability. 
a noteworthy rendering by 


and Fontenaille’s “Obstination,” with ‘cello obligatos, beautifully 
played by Mr. Grienauer.—Indianapolis Journal. 





Mr. Grienauer, who takes the place of Mr. Stern (invalided and 
on his way to Europe), proved to the audience that he could inter- 
est them immensely by his work. His tone at times is beautiful; 
when he plays a legato phrase he has the skill and knowledge to 
produce flowing, luscious, exuberant tones and exquisite harmonics, 
With the beautiful work of which he is capable, Mr. Grienauer is 
an artist of no mean ability.—Omaha Bee. 

Mr. Grienauer, the ‘cellist, was fine in everything he undertook. 
We can’t very well analyze his work in detail, because technicalities 


have properly no place in the columns of a daily paper, but we can 
say all we please in our little corner devoted, or rather addressed, 
particularly to musicians. His playing of Piatti’s “Dance of the 
Basques” was most inspiring, just superbly fine.—Houston (Tex.) 
Daily Post. 





As a ‘cellist Mr. Grienauer ranks very high and his playing was 
appreciated. “The Dance of the 
rendition.—Canton (Ohio) Morning News. 


Basques” was his most pleasing 





Karl Grienauer played December 26 at the Columbia 
Club, New York, and Madame Adams sang. 














London, England. 





Mme. MORIANI. 


Private Academy for Voice Training and 
School for Opera. 

Complete Training for Voice, Style and 
the Different Repertories. 

Special Classes for Gentlemen on each 
Monday and Thursday from ¢ to 7. 

Sole teacher of Alice erlet, Claire 
Friché, the incomparable “Louise” of 
Charpentier’s opera, and Madame Birner. 

For terms and particulars write to Secretary 
of Madame Mortami’s School, 3 York Place, 
Baker Street, London W., England. 


MARIE WITHROW 
VOICE PRODUCTION. 
& New Bond Street, London. 


PARIS. 


SCHOOL FOR ACTING. 
EMIL BERTIN, 


rer Régisseur de la Scéne de |’'Opéra Comique. 
Stage Practice. In Cast. y 
41 rue des Martyrs, Paris. 
DELLE SEDIE, Paris. 

Pure Italian Method. Complete course. Stage 
geeeeen. Voice, lyric, declamation, language, sol- 
ége, ensemble music, mise-en-scéne. 

Class and single lessons. 

Regular course, three years. Terms moderate. 

go rue St. Petersbourg. 











Mme. ROSINE LABORDE, 
PROFESSEUR DE CHANT. 
62 rue de Ponthien, Paris. 


ITALY. 
Sebastiano Breda, 


Maestro di Canto, 
Perfect Voice Placing. Absolute bel canto. 
Classic and Modern Repertorio. 


MILAN, Via San Pietro all’ Orto No. 18. 


M VITTORIO CARPI, 


VocaL TEACHER, 
Viale Margherita 46, Florence, Italy. 

















SELINA AUERBACH 


PIANIST—Maestra di Piano. 
DIPLOMA LICEO BOLOGNA. 
VIA BRERA 16, MILANO. 


PENSIONE INTERNAZIONALE 


MILANO, Via Breva 16. 
ELEGANT ROOMS, ELECTRIC LIGHT, 
Service and Wine, All Included, 
From 7 LIRE Up 
Italian Spoken at the Table. 


PHILADELPHIA. 


VOICE MASTERY FOR SINGERS 
Conscious of defects and limitations in TECHNIC- 
Extension of compass, cementing ‘‘ breaks,"’ eradicat. 
ing defects of qual'ty, developing strength, acquiring 
execution. R. B. PRANK WALTERS, Jr., 
Send for Creuler. /01 S. 11th St., Philadelphia, Pa. 














MAURITS LEEFSON. GUSTAV HILLE. 

Leefson-Hille Conservatory of Music. A _ thor- 
ough education in Music. Orchestra, Harmony, 
Ensemble and Symphony Class free to all students 
of the school. Send for Catalogue to the Secretary, 
Weightman Building, 1524 Chestnut Street, Phila- 
delphia, Pa. 








Mr. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN, 


Vocat Instruction. 


Studio: s25 Park Avenue. corner 61st Street. 


*Phone: 
SCHOOL FOR PIANOFORTE 
AND MUSICAL THEORY 


Mrs. CLARA A. KORN, Director. 
600 Springdale Ave., East Orange, N. J. 


2762 Plaza. 





NEW YORK. 


NEW YORK. 


NEW YORK. 





MME. N. FORNIER, 


RECITALS, PIANO LESSONS. 


First Prize Paris Conservatory (Ecole Mar- 


montel). 
Lessons at Residence or Studio: 
138 Fifth Avenue. 


CG. VAN DER LINDEN, 


64 West Ninth St., New York. 
Singing, Opera Repertoire, 
Orchestral Conductor, Har- 
mony, Counterpoint, Instru- 
mentation, Composi'ion. 


JOSEPH JOACHIM SCHOOL 


Stringed Instruments. 
GERALDINE MORGAN, Director. 
Orchestral and 'Cello Department—PAUL MORGAN. 











914 CARNEGIE HALL, NEW YORK. 


MISS CROLIUS’ PIANO SCHOOL, 


8:15 Carnegie Hall. 
Modern Technic, Artistic Phrasing and Culture 
in individuality are leading characteristics. 
Teachers’ training a specialty. Excellent teach- 
ers furnished. 


AMERICAN ACADEMY or DRAMATIC ARTS. 

FRANKLIN H. SARGENT, President. A prac- 
tica! training school in conjunction with Mr. Chas. 
Frohman’s Empire Theatre and traveling compa- 
nies. Apply to E. P. STEPHENSON, Carnegie 
Hall, New York. 


REGINALD BARRETT, | 
ORGAN AND SINGING. 


Studio: 10 East Seventeenth Street, New York. 
Organist St. James’ Lutheran Church. 


EVA M GILPIN, Soprano. 
Voice Culture, Coaching, Accompanying 


Pupil of E. Presson Miller 
Care of E. PRESSON MILLER. 1013 Carnegie Hall, 


MISS VIRGINIA BAILIE, 


Pianist. Piano Instruction. 
LESCHETIZKY METHOD. 
Mondays and Thursdays, 1202 Carnegie Hall. 
Tuesdays and Fridzys, 96 Clinton Street, B’klyn. 


| MARY JUSTINA LUPPEN, 


CONCERT PIANIST, 

Pupil of Mme. Varetta Stepanoff, of Berlin. 
Limited number of pupils accepted. 
Winter’s Music Studios, 11 West Twenty-first 
Street, New York. 
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THOMAS J. PENNELL, 
Con Se. Recital 
Whitman ‘College, Walla vail: Wash. 


The Berta Grosse-Thomason Scheol for Piano 


41 Tompkins Place, Brooklyn. Piano, Harmony, 
Ensemble vere. Mme Berta Grosse-Thomason 
Principal. (Pupil of Franz Kullak.) 


MARIE SEYMOUR BISSELL 
VOCAL INSTRUCTION. 





Church, Concert and Oratorio. 


Studio: 489 Fifth Avenue, New York. 


HENRY GAINES HAWN, 


DICTION FOR SINGERS. 
Song Interpretation. Dramatic Art. Send for 
Circular. Text book, “Diction for Singers,” $1.50. 
915 Carnegie Hall. Monday and Thursday. 


HANS KRONOLD, 





"CELLIST. 
1297 Lexington Avenue, New York. 
*Phone: 1151 79th St. 





EDMOND HERTZ 


Concert Pianist and Teacher, 
20 Avenue Carnot, PARIS. 


H. BROOKS DAY, 


Concert Organist. 
INSTRUCTION, 
Organ, Counterpoint and Composition. 
Floreace Court, 
47 Pierrepont Street, 
BROOKLYN, NEW YORK. 


HJALMAR von DAMECK, 


Solo Violinist. 


PUPILS ACCEPTED 
RESIDENCE AND STUDIO: 


1377 Lexington Avenue, NEW YORK. 




















CAN HARMONY BE TAUGHT BY MAIL ? 


Doyou want to learn to Compose and Arrange Music? 
If ao, send 2 cent arm | for trial lesson. Nothing to 
Phew ~ you have had threetrial :essons. If these 
jessons do not convince you that you will succeed 
—then they are free. m't write unless you have 
a thorough knowledge of the rudiments of music and 
mean business. G.W. WILCOX (Harmonist), 

Broadway, New York City. 
Mention the Musical Courier 


Scottish Song Lecture-Recitals, 


Miss AMY MURRAY 


Applyto CHARLES EB. WARK, 
57 West 10th St., NEW YORK. 


MAX DECSI, 


VOICE SPECIALIST. 

Teacher of Anita Rio, Alice Neilsen, Madame 
Shotwell-Piper, Siby] Sammis, Agnes Pau!, Edith 
Ross. Madame Winslow Fitch, Madame Mariska 
Aldrich, Dr. Ion Jackson, Juilan Walker, Geo. W. 
Wick, Otto Schubert and others before the public. 


STUDIO: CARNEGIE HALL. 


K, GRIENAUER, 


The Vienna ’Cello Virtuoso. 


Grienauer String Quartet, Harp 
Trio, Piano Trio, open for 
engagements. 

8TUDIO: 112 carnegie Hall, 


Letter address, 129! LexingtonAve 
STRINGS, 


REPAIRING, 


23 Union Square, 
NEW YORK. 























VICTOR S. 


LECHTER, 


VIOLINS, 
BOWS, 
CASES, 
ITALIAN 








| Le HOFFMANN, Soprano, 


| Oratorio, Concerts, Festivals. 
| 498 3d Street, 
BROOKLYN, N. Y. 


Juuie RIVE-KING 


ADDRESS 


‘Knabe Hall, New York. 
Grimm’s Simple Method of Modern Harmony, 


Price $1.50, and 


Grimm’s Practical Method for Beginners on the 


NQ Price $1.00, are standard works. Musi- 
cians should examine these up to date works. 
Rates to teachers. 
THE G&O. B. JENNINGS CO. 


105 and 107 West 4th Street, Cincinnati, Ohio. 


MR. OSCAR GAREISSEN, 


CONCERT SING NG— VOCAL INSTRUECTIOV. 
535 Fifth Avenue, NLW YORK. 
FRIDAYS AND SATURDAYS AT 
1739 P Street N. W., WASHINGTON, D. C 


MISS AMY RAY, 


Contralto. 


Oratorio, Recitals, Concerts, 
VOCAL INSTRUCTION. 
325 WEST 112th ST., NEW YORK. 























Director N. Y. Festival Chorus and Orchestra. 
Director Ocean Grove Musical Festiva's. 
President Int, Cor. School of Music. 

Sight Singing and Theory Lessons by Mail. 


TALI ESEN MORGAN 


1s West 19th Street, New York 





DR. 


FRANKLIN 


TaNoR. 


LAWSON 


2611 Broadway, 
NEW YORK. 


Telephone : 972 Riverside. 
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Studios: 


EPSTEIN," 


Carnegie Hall, New York. 





LILLIAN LITTLGHALES, 


VIOLONCELLIST. 


2465 Broadway, New York. 
Telephon: , 860 Riverside. 








Mitton B. GRIFFITH 





TENOR, 
° Kimball Hall, Chicago. 





Standard New 


Music Books. 


SHORT JOURNEYS IN MUSIC-LAND. Carefully graded from the first 


step through second grade. 


graded easy four-hand pieces. 


Price 75c. 


‘*BRAINARD’S MUSICAL COMPANIONS.’”’ 
Price $1.00. 


‘““BRAINARD’S SCHOOL MARCHES.” 


A collection of carefully 


A book of Marches, for use in 


schools, which must naturally commend itself to all who are interested in school 
matters. Price $1.00. Catalogues FREE on application. Dealers, write for Discounts 


THE 8S. S. BRAINARD’S SONS CO. 


20 East 17th Street, NEW YORK. 


298 Wabash Avenue, CHICAGO. 
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THE MUSICAL COURIER. 





























BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 














D. oH. BALDWIN c& CO. 


142-144 West Fourth Street, CINCINNATI, OMIO. 
267-209 Wabash Avenue, . . CHICAGO, ILL. 
























| Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 


184th Street and Brook Avenue, 


NEW YORK. 





EASE 
IANOS 


HAVE BEEN FAMOUS FOR OVER 50 YEARS. 


Good Then. 


Better Now. 


Write for catalogues and prices 


MAIN OFFICES: 


PEASE PIANO CO., 128 West 42d St., New York, 


We also manufacture the WILBUR piano, a thoroughly reliable 


istrument at a moderate price 





CONCERT DIRECTION 


(Agency Founded 1870) 


HERMANN WOLFF. 


Germany: Berlin and Flottwellstrasse 1. 
Cable address: Musikwolff, Berlin. 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Berlin 

Sole Representative of most of the leading art 


ists, viz Joachim, d’Albert, Stavenhagen, Mme 
Carrefio, Mile. Kleeberg, Mile. Marcella, Sem 
brich, Emil Goetz, the Berlin Philharmonic Or 
chestra, Manager of the American tours of Josef 
Hofmann, Eugen d'Albert and Pablo de Sarasate 


Principal Agency for Music Teachers. 
APPLY FOR CATALOGUE. 





Celebrated C. F. Albert Concert 
Violins, Violas, Cellos and Bows 


For which the HIGHEST PRIZES have been awarded 








wherever exhibited 


i Gums F. ALBERT! 


Only Violin Maker in 
America who received a Prize at ai 
Paris [ xposition, !878. 


306 “Ee 200 








Roval Conservatory of Mlusie and Theatre 


DRESDEN, GERMANY. 
Forty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 112 Instructors. 


Education from beginning to finish. Full courses or single branches. Principal 
admission times begin Apriland September. Admission granted also at other times. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. — 








The Stern Conservatory of Music, 


FOUNDED isso. 


22e Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 
OONBSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 


Complete Training A the Stage. ORCHESTRAL SCHOOL (comprising all solo and all orchestral 
instruments). SEMINARY: Special training for teachers. CHORUS SCHOOL. ELEMENTARY 


PIANO AND VIOLIN ac HOOL. 


Principal Teachers: HARMONY AND COMPOSITION—Max Loewengard, Hans Pfitzner, Prof. Philipp 
Ruefer, Prof. E. E. Taubert. PIANO—Emma Koch, Felix Dreyschock, Anton Foerster, Bruno Gor- 
tatowski, Otto Hegner, B. Hintze-Reinhold, Prof. Ernest Jedliczka, M. Landow, Dr. P. Liitzenko, A. 


Papendick, Gustav Pohl, A. Sormann, Th. T. Schinberger, Prof. 


E. E. Taubert, Guenther Freuden- 


berg. SINGING—Frau Prof. Selma Nicklass-Kempner, Mme. Blanche Corelli, Anna Wiillner, Nico- 
laus Rothmuehl, Royal Chamber Singer; Wladyslaw Seidemann, Alexander Heinemann. OPERATIC 
AND DRAMATIC CLASS—N, Rothmuehl, VIOLIN—Prof. Gustav Hollaender, Issay Barmas, Bernard 


Dessau, Willy Nicking, W. Rampelmann, ‘CE 


LLO—Eugen Sandow. HARP, HARMONiUM—Franz 


Poenitz. ORGAN—Otto Dienel, Royal Music Director, &c 
Charges: From 125 marks ($30) up to 400 marks ($100) Annually Operatic School: 760 marke ($180). 
Prospectuses may be obtained through the Conservatory Pupils received at any time. Consultation 


hours from 11 a. m. to 1 p. m. 





Klindworth-Scharwenka Conservatory of Music, 


BERLIN W., STEGLITZERSTRASSE io. 
Director: DR. HUGO GoLpscHMIDT. Principal Teachers: PRoF. XAVER SCHARWENKA, 
K K Hofpianist ; Prof Ph. ScHARWENKA, C. ANSORGE, PROF, JAMES KwasT, PROF. 
W. LEIPHOLZ, MAVER-MAunr ( Piano); GoLDSCHMIDT, LINA BECK, DreRICH and FRavU 


PROF BLANCK-PETERS (Singing) ; Zajc, 
VAN LIER (’Cello); KNUPFER (Opera). 


GRUENBERG, VON BRENNERBERG ( Violin) ; 


Pupils received at any time 





THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR Directress, 


HIGHLAND AVENUE AND OAK STREET. 


The Conservatory instructs, trains and educates 
those seeking a musical education after the best 
methods of foremost European Conservatories. 


The facuity includes some of the leading Artists 
and Musicians of America 


The environment of the NEW LOCATION, with 
respect to refinement, home comfort and luxurious 
surroundings, is ideal. 


DELIGHTFULLY LOCATED on the hills over- 
looking the city, in the FINEST BUILDING DE- 
VOTED TO MUSIC IN AMERICA. 

Day and boarding pupils enrolled at any time. 
For catalogue, address 

MISS CLARA BAUR, 
Cincinnati! Conservatory of Music, 
Highland Ave. & Oak St., CINCINNATI, Ohio,U.8.A. 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher 
the student, the conservatory, the concert. 


Factory at NORWALK, OHIO 


REeFeRENce: The Editor-in-Chief of THe Musica, Courizr 


"HUGO GORLITZ 


1o NEW BOND STREET, LONDON, W 
IMYRESARIO. 
Sole Manager for JAN KUBELIK, WILHELM BACKHAUS, JOHN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 








CONSULTATION PEE: TWENTY-FIVE DOLLARS. 


|Mapame AMY SHERWIN, “*xc™ 


Prima Donna of the Cart Rosa Co, ovent 
Garden, Drury Lane, and all the sees 
Prominent Socicties in hurvpe, 
| Pupil of Madame Filippi, Milan; Madame Marchesi, 
| Parix; Madame Cappiani, New York: Herr Stock- 
hausea, Frankfurt; Signor Ernani, New York, 


CABLES: HUGONOTAS, LONDON. 








A Comprehensive Catalogue 


Of lnstri mental Sheet Music, Folios 
aad lastruction Works. 


Containing Solosand Teaching Methods for 
Pianoforte, Violin, Organ and all Orchestral 





Instruments. Carefully edited and an inval- has opened a Studio in Bond street where che prepares 
uable aidto Teachers. Sent free on request. Sn eee ng A. one < Aer pod Nene sates wae 
> ] > } adame herwia ae aCe’ i BuC LS 
Aree our Complete Catalogue of Imported eral pupils in Concert and Opera The Morning Leade 
Songs says ohn Harrison (the most successful tenor of the 
year) has as — teacher that past mistress of the art 
JOS. W. STERN & CO., year) has as his t Fal yt 
34 East 2ist Street, NEW YORK CITY. care of Hl GO GORL ITZ, 119 New Bond St., W. 























MAURICE ARONSON, 


The MONTREAL CONSERVATORY ot MUSIC ramen 





Founded 1893 by C SEIFERT), 
938 & 910 Dorchester Rise. Montreal, Canad: St Geisberg Strasse 31, 
For Prospectus apply to 
Cc. B. SEIFERT, the Musical Director. Berlin W., Germany 





NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York, 


Empowered by law to confer Diplomas and the vegree Dr. Penfield and others. Lectures—H.E. Krehbiel, Dahm 


Doctor of Music Petersen, Carl Fiqu¢ Elocution and Dramatic Art 

Directors: CARL HEIN, AUGUST FRAEMCKE Ruseseil | Throckmorton Fencing—Pierre Kochard. 
Instructions given in ali branches of music from first Opera Department—German. Engli+h, French, Italian 
beginning to highest perfection Opera coaching and stage work Terms from $10 up per 
Departments Piano, Violin, Organ, Singing, ‘Cello, quarter. To enter the conservatory no previous knowl 
Harp and all orchestral and string instruments. Thirty- edge necessary Special departments for beginners, 
eight of the most known and experienced professors, amateurs and prof+ssionals Free advantages to stu- 
including August Fraemcke, Cari Hein, Julius Lorenz, dentse—Harmony Lectures, Concerts. Ensemble Playing, 
Castellanos, Arteago. Kritzler, Yon, Huber, Mattes, Ehr- Vocal Sight Reading. ORCHESTRA Cl.ASS now forming 


bardt, Spencer, Ida Kiein, Marie Maurer, Kieff-Pignol, and free t: everybody ; starta October 15. Open from #6 
Hjalmar von Dameck, Van der Gucht, Carl Grienauer, Monday and Thursday till 9 P. M Send for Catalogue 








WAN TED. 


Singers and Organists to Fill Church Positions. 


NO REGISTRATION FEE. 


JOHN W. CATCHPOLE, 26 East 23d St., New York 











Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York 








THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Steinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W 














EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Paull, Neue Rosen Strasse No, 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY : FOURTH AVE , 52d-53d STS., NEW YORK CITY. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND and UPRIGHT * 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED, 


OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEDLY 
INDORSE THEM. 


EVERETT PIANO CO. 
BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. 














NEw YORK. CHICAG O. 





PIANOS 





MBALL 


CHICAGO, ILL., U. S. A. 





KNABE 


BALTIMORE. 
WASHINGTON. 
NEW YORK. 





THE CELEBRATED 


Heads the List of the pighest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


"O, . a 
SOHMER & CO. 
NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





vose 


panwes appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch 
Beauty and Modernity of Cases. 


Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, Mass 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 











